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Abstract

Research article: The Satisfaction of The Students toward The
Teaching and Learning of Western Music Theory in College of Music,
Bansomdejchaopraya Rajabhat University. It is a research work at the
undergraduate level in Bachelor of Arts Program in Western Music,
which objective is to study the Satisfaction of the students toward the
teaching and learning of western music theory in College of Music,
Bansomdejchaopraya Rajabhat University with satisfaction’s study
focused on 3 areas: attitude satisfaction, teaching and learning
management, and learning supporting of the Western Music Theory
subject.

The results of the study on the student’s the satisfaction of
student samples, who study in western Music Theory subject of 70
people that found in attitude area, the results of the mean of
satisfaction is 4.39, which is in the high satisfaction level. The Standard
deviation has average 0.75. In teaching and learning management has
the results of satisfaction has average 4.48, which is in the high
satisfaction level with standard deviation has average 0.63 and learning
supporting has the results of satisfaction has average 4.42, which is in

the high satisfaction level with standard deviation has average 0.67.
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Abstract

Guidelines for using online learning media in Ear training subject
in the midst of the Coronavirus 2019 pandemic, the aim presents an
approach to choose interesting online media for Ear training. And can
be used in development and promote learners' skills in Ear training
subject in Secondary level and higher education level in amidst the
epidemic situation for learners to gain knowledge of music and
develop Ear training skills regularly and getting of the achievement of
efficiency music learning.

The using online learning medias to develop music learners in
Ear training subject. The author has proposed the using of learning
media from the websites and applications amount 2 websites, which is
the students can practice and learn ear training any time and comfort
to use in regularly and it is an easy to use online media that both of
learners and teachers can use to measure and achievement evaluate

of subject effectively.
Keywords: Online learning media / Ear Training / Coronavirus 2019
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and Time Signature) - ABsA (Chords)

- Altindvien (Rest Duration) - dnunieuen (Diatonic Triads)

- linUszqauazinioamneloades - M3aiiuaadn (Chord Progressions)
(Dots and Ties) - Honlwdsu Aasa (Neapolitan Chords)

MnilevvesunBsudina i aunsafnwundeusuueseulad
¢ Tnfidomsziviiugrulvaudndomsedunaruaznisinnesiluida
nguiauningiuan WesannaFeuinueimlanuszam §3ouazsoad
p3dALIMIMguiauningfunnideneuiiazindrgnszuiunisinlan
Uszanyiiuszansnmle

2) wuuHnyin (Exercises)
Tuduveasenisuuuinidn wusesnidu 5 @ Iseaziden
Fosieluil
dudl 1 wuufindanguiauninguan Jsznauly
fe wuindindlAatestuidomilaenndesiuunideu dutunsnoumany
Foliin Anmgitulades dud uazaedn Tauddndunisiinszsiuaznoy

1 [y = o

AUIASIAS 1AL YRAVRITUA SEauLAss Vulades wazaase

Y

L% =

A 2 wuuilnsianguiauningYunnfun1siSeus
Y

szuuihuuadlelu nmeladideniiiedn Keyboard Identification
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@il 3 wuuinsianquiauadaziuan fumsSoud
svuuthuumeimsmeldfideniivodn Fret Board Identification
ddl 4 wuudlnielanuszannmsils dfadendil
- Keyboard Ear Training
- Note Ear Training
- Interval Ear Training
- Scale Ear Training
- Chord Ear Training
d1ud 5 iwmaéhLﬁaﬂﬁm%’wwgﬂaamﬁﬂﬂ&y’qm
wuuilnsiadmiugiounuiideanisiduuudus Ussnouludediden
2 friden laun Exercise Customizer uay Code Checker
3) \p3esile (Tools)
eMaetosile dmiunisnsinaeuaNgnsios vie
nswasiion wieurdlassadrwesnesn S?Jgu@ flaganunsansiaaaulaii
Tassasiigndosszneuluselidnlathe 1wy nseduneUsingnawuenosa
C Major vuuTsvinTiidu waziiuauiedesilouansdveslinioglunasa iilo

ATIIARUVIBIRaEANgNABIYeId naUluLdAzIleM

1.2 wuznilommsiinlanussam
Tusrgnisuau@ildenuuuilnia (Exercises) HaI1ULEANS
Fdendmsuiindulanysvam s1uau 5 duden feil
1) Keyboard Ear Training
2) Note Ear Training
3) Interval Ear Training
4) Scale Ear Training
5) Chord Ear Training
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svuureaUURniaudarsdendy Tlnddswssinvesile
(Audio File) titenaflsgnld wariilting 9 (Reference Note) Witoflatinng
Tumsimsginisneuld saudsansanarmsionismneudmdunadiden
dmsudenmouls Tnesionisiadennisaaaniisd

1) madeniiundedoudnouldliusinglusnouvnzsii
wuURndale W Besvessydudes ansadondneululdnseiudosuuy
Uni wiosziudssfifinieauioudaades uuulasuifn (Chromatic) 17
danmaulamuAusgaE

2) Win#1484 (Reference Note) ansnsaidendiazusingli
anusanailslunasyuuiiinfaviodondiasgeulaliinnsilsldnsnsdsls

3) sgAULESY (Pitch) N13NUALdoNTZAULEEBILUAANY 9
aufidesnislaluriadesseiunans (Octaves 4)

4) A5 (Speed) @rmnsafnuanisiaudssvedlingie

At sasala
5) 18999 9LA309AUAT (nstrument sound) Tutdule
fanan flndidedmdenilduandnuusdonndomunisngg Sl
AN5197 2 Nensddenideniniasosunsaiinge
nguAduata (Keyboard) ngu3asaulsl (Woodwind)

- Modern Piano) - Piccolo

- Grand Piano - Flute and Oboe

- Classic Piano - Clarinet

- Bass Clarinet

- Bassoon

- Soprano Saxophone
- Alto Saxophone

- Tenor Saxophone

- Baritone Saxophone
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a o A a d' A a1 '
A9 2 FNYNIRILADNLAYIINNLAIDIAUAIVUAFNE) (p9)

nquAduata (Keyboard) ngu3esaulsl (Woodwind)
- Guitar - Brass
- Acoustic Guitar - Trumpet
- Synth guitar - Trombone

- French Horn

- Tuba
- Strings - Keyboard Percussion
- Violin - Marimba
- Cello - Vibraphone

- Double Bass

AINATI9N 2 5790196LA0NLEEI1NLATOIAUATTLAMIY 9
Tnegldauaunsadendesvesnisitdanuszamveaivledil azdiuledn
I3 ! ! = I3 s aa ) v «
Jugawnegimilsveaivled nlilwddedvidennainvaleussnniaies
Aun3 wasliidusainnisussasatinauniseauandn elilanuanyue

LA89U99LAAZLATRIAUATANUALLT RS

6) Y1948 (Range) N13NMUAYINELIE 8 (Octaves) VB
Timping 9 Alaléinged C Octave 2 fisgsan D Octave 6

7 nsdenldiaudandesfiunnsg (Require Octave)
anunsarvunda-dalfaussiudsdutiadosiimmusluiidenteundii
e hilauigsriadeasedla

8) Muuan15v1199aalU (Next Question) @1usaninuala
1 Wedenneuluteniiud alissuudsuludesaluuuusnludd wievh
nsnalugstennlumenuLes

9) TwuafiuA1u71918 (Challenge Mode) Taafvun

Asuantunsyile waziiruadeiinaasslunisnaule
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Auausavesduleadinsunisviisenisiadendus

o U o =L L% a v Q’lj
AMSUNISTLUURNRlanUsyam dnatl

1) N15819AzuUY (Reset Score) HRNHUAINITARIS
Azhuulalmilaainsienisiiaenaina

2) NM33uL3a1 (Hide Timer) JRnWuanansaidentvil

v dl' =2 o =2, £y d‘ I3 i M v
A159ULIAN WBRNHUNSYIWUUENFRlUSEazIaNN1590657 ke ballAvianemniny
femsiuaeendavsemuuaan waldunsafusyeznalnses o lisiin
| e ° Y Y Ay

ﬁ]ummmwuwmLLUUNﬂmmummammmi

3) MsnAgiaay (Reveal Answer) NIRIAHNNUABINTT
nsuAnaulutetug Wenalden 18A1TAINUITTULOUETYY LaUERS
° o A a v
Amaulusudeniignies

) n1snatrulatadaly (Skip Question) HRNHY
anunsanadnudanbiwdlaluvindedaluls wildarusadounduldvindawdiu
1aan

5) NITUAAILAUAIAT (Web Setting) @nusafiazna
wannsvunnazwuul IR iuloale

6) N193189TUNITVNILUUR AR (Progress Report)
< A A o =% LY} I3 o Y A o
WUNISHAPINAYDUIDINYLUURNTA AZWUY LA LEAAIHNALTUINUIUTBNYIN
LazdIuIuTfinouRAkazABUYN wazNawAsAMUULUOSIUS (Percent)
5¥NI19NITABUYN WA ward1uIudeiiuuulnia Larn1SAYAITIENTS
o A A A v o Y v o = o A ) | & o
Aadendugngyiwuuindalavinly delusignisdudendenatil agdaou
#11130053380UT 181U TN S ve s euladn Taadunisniudids
750l LATLAAITNANITNAUAIDIUAILASIAIUANALLULLUUUDSITUS LAy
FIUIUATINADUYN UATADURNA

(%
Y]

watiu Vuled httpsy//www.musictheory.net/ Wuiiuled fimung

% a ]

° 1% = A = @ 1%
dmiudiseuaunsyalndNazaunsalndurinuvelandssamlaynityniaa
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Faduledldfinnssessuieuaundnduuuaundnivg (Smart phone) nneld
o “Tenuto” vuszuy i0S dmfunistinlandszain uazuoundiadu
“Theory Lessons” UusgUU i0S dmiuiseuinguiauningiunn laggiseu
annsoinduldnninnnaiuninaeauimlny suwdaduleddnannla
Msdwian (Update) svuunmstdenilindutlagiueguainane weaun
svvuivleduarweundinduliviiudonsimumanalulad
Tusnuvenisianisiseunisaeweeulauluseivilanussam Jaou

Avunnrssauligiseulddndulusenislanuszamaeaivled S1uu
4 579019 loun

1) nsfnileseduidsuasionnoudelin (Note Ear
Training)

2) ﬂ’]iﬂﬂﬁﬁ%ﬁﬂ%u@j (Interval Ear Training)

3) msiniletulades (Scale Ear Training)

4) nsilnflsmesa (Chord Ear Training)

Tuarun1sdiuled Musictheory.net unldlun1siSeunisasuves

(%
a v A

3187991 1e1adl

1. fapuivualifisewdlufndusudssiiu 4 Sosdanannd lag
svfpsgenmninadulidnin wazihdafdounandestonuvaanayn
wuuswEUAY

2. fvuvzrodniululsazsediuiu 10 Tetuly wastnansuuu
& § = s =i v o 1 v = S
MTuUesidud (Percentage) Nuaninasuuutdsaouiiousiniauinig
YaWinweNr Ny

1%
[

3. NMIAITIENURANITRNNULAATIT0Y uiazAsy JiSouazdesla

1%
[

AzLLUlLURENINATINOU Y38 lPAZLULLANLNNTUNINATINDU
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o & v 1 o Yy a V1 I [
et Tuguuudenany avvhbigiseulddadunsuuunissauysedd

dunvi warfnlutunsenailanlaluduaidug Juegiuanuazninves

=

L3YU

ey

[pa—

AN 2 F19E19UBINITANYNINNUNBLNDUUNN AL UUTUITUY

(Fian - https://www.musictheory.net/exercises/ear-note)

A15719% 3 Jeduardad1nnn1slyd Musictheory.net

4afvae Musictheory.net 4931189 Musictheory.net

T
1%

- gRndufmuansiausfuientany | - deseamsldnuluiemidudoutuena

ALY LU NISAINUAYVBULYA | TLFUA LTI

v
o 1

vosfaudenmaudemildiosns - gaoulianunsaivuadudenviona
- fidsaiiousieainiaiesaun’d | WirudiSoulsies

Usglaneng 4 Afannw - lufiszuuneassuesulal uaglifissuy
- finsssnumadeduiesidudon | memenumaezuuulufsaeuludoiy
arwuuiineugn-in ieliuszidu | I¢ lnsezdedlifiFowdudsrvauna
auLeale Azwuulivsues

- ldfianlddnslunsinanisidon
flugu

- AuuudnfianazA0SuIENINg B

a [
auRIREIuAN waglanussan
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Tavaguudn Iuled https://www.musictheory.net/ Wuiiulusdiay
PeadunstinduiinuglandsyamuesdiFou fieseveguiionaund way
Finwelanyszam dafFouazldsunstindulusarnraisguiuy fanisils
waznoudin lnefifadenteades uardeulunmasalussdudelumenn
sniaanunsndluldlunisdsunsasuaiuuuvesulalyfudiou 1wy
nsueunnszuliflnduinuznsilsnuuiuEosigasuimunszning
dpi elvigiSouanunsailnduleslfogainaue Tnsasiaousosiin
Uszgnaldldudiuvilsvessedn ensedulifiSouiuisauddyues
nsEnEulanyszam wardneauasaIniiugiseuldaunsarlniulayn
fnnan mrzdvlediannsanmniivaaduseundinduvuansninuly
uaznadnuazidsavounissnunianeglidonldauldegdiuszansam
et Asffaeuaunsadnudeyauassldiudndu 9 dWudsldandules

Musictheory.net

2. Yiulwd https://tonesavvy.com/

Sulad https:/tonesavwy.com/ WuliuledfidnisiSeunisaey
nouaunIngiuan wagnsinlanuszam anunsaldaulalaelddeanldine
aelu 30 Juusn Faivleddendn fgaduluduvesnissesiuszuy
n1s¥anisuuuviesissusaulal (Online Classroom) lnggasuazfos
amzdsuiioairafesSouseulay uaztuiingwadszsvvesdizouly
FuBou wazannsadesaniu wazsiaieassulfansadlanuiiiesu
n1svirsuuiiniansanageuls vleddananaiunsaldaulalaelude

1 Y ! S v Yo oA gj dy =
Alga1e waaziivednnanateusenistunslaniaenluuiesienis el e

Yauannsinvesiuladsadl
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2.1 wuzihnmwsuvesIvlyd
1) wuurnie (Exercise) dmsurlnngufauniaina wavlan

Uszam Usenauluse

A19199 4 AdenluitenuuRninees https://tonesavvy.com/

wauuulnyinves https://tonesavvy.com/

-Note Names

- Interval Building

- Interval Identification

- Chord Building

- Chord Identification

- Chord Functions -building

- Paced Note Names

- Guitar Frets

- String Instrument Fingerboards
- First Species Counterpoint

- Rhythm

- Rhythm Performance

- Key Signature Identification

- Scale Building

- Piano Keys

- Interval Ear Training

- Chord Ear Training

- Scale and Mode Ear Training

- Perfect Pitch Test

- Scale Degrees (Functional) Ear
- Training

- Intervals in Functional Context

- Melodic Dictation

Al 3 niiuled https:/tonesavvy.com/

(fian - https://tonesavvy.com/)
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2) Asideusieaseu (Use in your classroom) @adusyuu

a £ [

nngiaouaunsadanisiiiluszuuiionsould lnenisamaidowdilany
lugnugasaou wazanunsaNeuvanenseulvgseulusyuula lagludiu
vassruuMsiansvasagiaoulsenoulufesaidonded

- M3IANFUKSEY (Student groups)

- Usebnnuean1seanu (Assignment sets)

- NTUBUNRNIENNTZIU (Give assignment sets)

- NsgAzkuU (View Scores)

v -

INAUTONAINGY AFHABUANNTAUANTBUTIU Uagsy

'
A = £y 1 o U ¥

Y
Wil vieeyisey SutssadudmiudFeulidiluyihuuuiniald lned

v [
Y

ASAIUUABALAITHIAIUNAUEN NS L UYIWUURNAR LA BNN9aIunsasaan

9

nalnie 9 ausgRurinueauen-ine iiseuvile wenani agdaou

o

aunsagaviuuedFeudiluyiuuuindald Ineasiinsseaunansiuy
s 2 & ° S dva o Y PR
wuuesidud uazduwiuasangSeuyhuuuinidn laganunsaglaninimsy

Y

Yo UlURUSHUNIUA YTRARUUTIBYARAALA

A19719% 5 LWTsuieudenlaydadninves https:/tonesavvy.com/

Jafvas Tonesavvy.com Ja3nnves Tonesavvy.com

- fiilomfnsiilninugnisufon | - dediavesdesdisaudentes
LREENIEDEN ) - syvusslianysallunsalfdfiFoudnmn
- flszuunismuaudanistuiiou | Soumnniy

vaulatl lnuagiaeuaiuisadedn | - fedrfnsiuaugFoudeduiFouliiiiy

fnuases Useidu ade waznseu | 30-40 s 1 Juiseu lnedaaudenatu

a

Y99ANNLNNBVRWINBE LR SeulvinsalfiSeuindiuiu

P

- 1015 log-in 1WszuUlngAIHaay
Dugimuasiariudmsuiiseuld

- finsseuRanzkuuIINgISeuld

WrlUanelu Tnesieauriussuy
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A19719% 5 Toflaydai1inves https:/tonesavvy.com/ (§ie)

Jofveq Tonesavvy.com da31MAv09 Tonesavvy.com

weuseueeulatvesaou lnga1use
nsulsigiFeunulafdalaldidunsi
WUURNIR
-enldlaslsidealddeludesiu
wazilsveghiandnianisldauns

- faowannsahlUldiludeasunse

wuURnindmiuinnagiseuls

nsinldaulussuuresdiSeu lneagdasuriinisnsalungy
vouseuvetiuled nioummuasiaruliiugSeu snalusiadniseu
o = = a & v a ¥ v & ¢ v v
UnAnwr vIeevd 3ndy gissuasidnluduivled uazidngszuulunda
= & o U va v A & Yy A va °
Auleddmiugiseu (Student) wazidngseuuniuiingnsanly WeglSeusi
WUURNYIRLED Azuuuivhazdeludmndenu uarsgaunanzkuugiseuly
Fuiseu Ineffiseuasiiiuanieaziuurefiieariniy uingiaeuaraiuse
Wiupz UL S awn nau faly 9nmsldaudules htps/tonesawy.corv/
anunsatunlndudiunidsessgdulanlszam Taelmduniszarulszd
dunat W SeulddrlufinuuuilnidnlanUszam wazaruisaldidu
WUUNAZBU AZNISNAZBUNDUISEU USonadsauls LasdeaInaanISInnIg
FINUHAALLUUVDIAFHABUDN A
Tngazuuda wuamavesnisiiauenisiddessuladdmiviunldly
) = a = ~ o A = v
n133nnsiseun1saeuTeivlanyseain Wuileanisuugiidenisisous
aaulaufdanuwuzaunfun1sUIN T luN15IANISI8UNSARULN DO UIE
AuavaINLngseukasyaouliaiuisadanisisounisasueeulaly
yIunNasanIuNIsainIswsseuInuadlalalsun 2019 teegnediusesansaiw

lnedeulaiunldlunsissunmsasuiilussuuieniow uarszuusaulall
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wal Tnensiiules https://www.musictheory.net anldifuniszeanu
F1edUan tnefiseuazdedindudulszdmnduani Usenaulume vinwe
nsileseduidos inwennsilsdug Fnwenisilsdulades wagiinwgnisils
AosA d1uau 4 1309 warfBeundinenunaduUe fdudilefuainnsiiniie
Sufinezuuy uastuiduiununasaianianisfine waznisdniuled
https://tonesawy.com/ Uil unuuiinialunisilnluszninedlusasy
Inegaeuldszuuieussuosulatanluivledsinan fvunszesanves
nsiluhuuuiindn wasiisienunaduendsssuugaaudnludd Juilian
ANEEAINTIAGILUNIINTIRERUNTIINUTRIEITEU wazdin135189uNe
AzuuuLUuWefidudiiiolimsuisiaunsiulanUszamuesgiFouse
ity Bnits Sshanlflunsindssdunanaaeulanyszalunansniauay
UmeaamsnyilunsdoaulaiBnie fuudaillfnmsdansdeunisaou
seivlandszamiluguuuuesulad SnilviRenadunvisugFeu uazdu
nsdnmadeunsaeunesaeu SnfssrusmnuazmnluntsasuuasdiSou
AnAnazaInlun1sinlandszamaiugunsalinsdnsidefeaunsniny

Hnulavnvnnan Iaibidemusuesiies onsHnElaninuednaae

UTTUIYNTY
dy 4 = aay ] 1

WI9U N8940, (2563). N158NLUUAISANYILLAEN ML: NANTENUIINATITUNS

55070 COVID-19. A3AN13IN1138. 1(2), 1-10.
¢ a ¢ g o o w A ¢ O A

NG gNEINA. (2555). AUATANY viannsuasanszaAty. Naiassi 9. namn
s deinfiuiuisgraansaluvivende.

Anen Mg, 8AA \W3RUNA, dATEM MUMGuA Lazassen aulngy. (2563).
msssunsasusuusaulaumelianunsalins ssuavaalisa COVID-
19 : unAnLazMUsEENAlsTamsiSsumsaew. sansaudaunden 9.
14 (34), 285-298.
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yuueq MiruzvastnAnwisinenisiBeu
lundngnsniensnansinigin a1v1391auAIREIuAN
WMYIRENITAUAT URIINIAIBAGTIUENAIINTZEN
Viewpoint and Perspectives of students’ music learning
towards studying in the Bachelor of Music program,
Majoring of Western Music, College of Music,

Bansomdejchaopraya Rajabhat University

ARSS DIIUNN *

Sasithorn Eiwchantuek *!

UNARED
UNAIUTRIYUNDY ViAuzasdnAnwinddenisiseulundnans
ATENAFEATUNINN @191IY1AUATAZTUAN TNYITUN1TAUAT UYITINEEY

wAgUuaunadmszen Wuunauniivinisidesnisiiaus iy

]
a a

Mduyuuenazinuzvesindnwdegiuis 4 Fullundngasisnaniiise
n15i5eu Fedeyalunisiausiiinainnisuanildguynneainnisaunud
nau AruAluiunMsneukuuasuauesulatdandndnyy 60 Au lneguuuy
YDINTAUNUT waznoukuvaeun1uil iWufanssuveslin@nwilugiaiiie
n1sungszuInvadlifalalsun 2019 FaUnAnwid1liuulIAnifenis
A v = a A o a ¢
waniUdgunanglusureinsiseuauas ieiauaueazIns il

1 A a X 1 = a LY v [
guasIAnIe o MAnTuszrinanisseuaunsludagiu lnslanudssinu
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falufuvosiiugiununivosindnea nsAnsisisivlundngns was
guassalunisadrausstunialefiifindusznineaniaiouaund sauds
ﬂ']iﬁ’]LauaLmeamiLLr’ﬂmﬂmeﬁLﬁmsﬁumnﬂizLﬁuﬁ'wuﬁ’ménﬁ ey
wuanaliduin@nwinagudngasiansivuasinlUwauidsuldlin

ANSWRILLUUTINAY

ANENARY : YUY / YiFUE / NENERSASYIAAERTUMTN

Abstract

Article Viewpoint and Perspectives of student’s music learning
towards studying in the Bachelor of Music program, Majoring of
Western Music, College of Music, Bansomdejchaopraya Rajabhat
University. It is an academic article that is intended to present the
perspectives and views of current students four-years of the program
towards studying. The information in this presentation comes from
group discussion, alongside online questionnaires from more than 60
students. The format of this discussion and answer. It is a student
activity during the outbreak of the Coronavirus 2019, where students
have ideas to exchange and discuss in the field of music education. To
develop oneself and analyze problems. Obstacles that arise during
today’s music classes. It has found issues both in terms of student
music fundamentals. Course study and the motivational obstacles that
arise during music lessons, as well as the presentation of solutions to
the problems arising from these findings, to guide students and

curriculum and apply them to common development.

Keywords: Viewpoint / Perspectives / Bachelor of Music program
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unin

nsfnwdesuausslussiugauAnwdumadondmivinGeudil
awaulaluduaund Wy MsFeanas MIUTTALAIRIAUAT NTASAATIA
NaLNaY Sfenisiiendwagaounund Wudu uenainddsiiondni

WedfuauaIivainnaleuin 1y Ynaunie1dn AsaauiiAvaAuns

a

UnUseiusinas garununisudnmas dngsfiadiminginIesnuns 13

a 1

wiinseatingsiaAemas 9niinarunazmiuladn Ter@wununeigdnsa

nsfnwiiuaussauisatludesenluivdnaunsluauianld Panot Han
(2020 : Online) loszynedouvingrdelulsemealngiinissounsasuly
NaNGNTIVIAUAT SEauUSaInT d9edU 51 Wre wanINTULAIUIS
a v v oA v a a a Y A o
unInededalinangnsuSyaaln wasUTygyensnvatendnansiiieites
(% =)
fluAun3
INUMINGNFENTNTIANTFTEUNTARUNENGN TAUAT U TEWANg
fana1all Ingrdenisaun’d un1INe18e518A UINALLA LT INTZ YA

<

Junminedefifinsdnnisieunisaeundngnsnunsiuumivendensn 9

€

=

Yaelszinalng Ingrdenisauns (2564 : eaulail) lnszydavayanisdn
At

nsgUNsaeulunaNgnIaNVIVIAUATY]

[ [

o & [
NUIUYNEU 6 NangnaI SISV

LYY

MANgAIIEAuUIInS 4 nangns wasrangasseauluginfnel 2 viangas

[

N

be

1. ¥aNgRIAsENMAanTUMAIN @191V IAURTAL TN

a v a

NANERTAIL9AFAERTUMNR ANUVIVIAURT INe

9

waNgRIATAEnsUNgn @13 3naunIngunndnwm
wangnsAAansUngn a1viviaunsingdnm
nan

1Y

A

e

mﬂ?mamumﬁm% ANVNIVINUAT AN

A A

~
e

AT IRuUndin a1 3IvaunsAny
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1nfeyaveamdngnsauiivinuaivesinedonisaunidenaind
AllguIveilauegaidealanIEnangnInsenmansiadin 1913
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Abstract

Planning for the management of music activities in a
participatory manner with the Sanuan Nok village community. It is a
music activity organized by the Thailand Music Student Network. It was
held for the third consecutive time in 2021 under the title of conspiracy:
Sa Leng Sa Noon Ground by concept and theory, principle of quality
cycle (PDCA), principle of working leader, group process. And working
with community participation This will lead to learning, development
and collaboration of a network of music students' students with the
community.

Phase 1 is a workshop for student leaders in music and working
with the community. Exchange of knowledge in music Objectives Setting
the format of the activity Meetings and presentations of musical events
in collaboration with the community Under the guidance of an advisory
faculty To lead to music activities with the community of Sanuan Nok

Village in Phase 2.

Keywords: SUMHUA / Thailand Higher Education Music Student Network

/ Music Activities with the Community Engagement
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AanssusiuAuIInAIINsIuilevesldn dnfinyl uagAmIaIsE
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N1TUTMITNUANAIN LAAN1TISeUslagailonauny UHUR uaznsiaaeu
dienseduliAnnsidsudlunsvhauanimais sansudladgm nsseas
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ysausuazinvedudu o IAansmaass msasilorih n1sysannis
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Basic Knowledge for Music Conducting

guilug awaudu *

Sukanit Sasomsin *!

UNANELD
U‘mmm%mmaﬁa%uﬂaﬁaﬁugmmqmum%ﬁLﬁm%’aaﬁué’m
A5 uamas Weadenatudlafesdulunisdiuroinas
WUV Instrumental conducting ag Choral conducting lagn1353USINOIA
AMUFIINNTIFDA19 LA INUTTAUNTINTIVBIIWEU waveTuledeny
389A191 Conductor wag Score Study tiled lLudsmnumuney wiauma
o5U18fiaf1I1 Tempo Beat uay Pulse iitothludnngusnsfmnedeagyils

gugnasasaFenjlLuuumamesuligneas wasinatiansindeu

® e

MwgnaL Uy
ANFIALY 1 NTEUIBLNAS

Abstract

This academic article describes music fundamentals as it
relates to conducting. To strengthen understandings in basic
Instrumental conducting and Choral conducting by gathering
knowledge from various books and the author's experience. The

explanation of the definition of conductor and score study to point
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out the meaning. Along with explaining the terms Tempo Beat and
Pulse to classify time signature to allow the conductor to choose the

correct Baton forms and techniques of conducting practice.
Keywords: Conducting

unin

feesmasiniinnuddglunisauausaunilunaisda wu
N13AAIUUNNAIANTINIUAUADINITVBIFY TENUS MaFuAIIUE
YDINAT AUFILUT AIUALENYUZAITUTTAUATOINUIEN1IAUAT
madeuseviewnas Ny atuTnausdieasennuiulalunisdy

vioumas AuAaI s wIsmasdslildegniarlunismivnuinuniusey

Y

PN =% v M U LY =
NNSHNYBURLAENITABAITNUUNAUNS

A1591UWLNAY

yanasiluinliidladnneudnines (Conducton Gusimiinfleyls
vaionanuindunisseslevieli? udauduiuumnas? ffudms
o61dls? 1udu msflazifeuiunniihfivesnousnnes doaudlafesndw
NIBLENAIANNBBNAINAUILT L1 12 D 9US UNTBIATI1 Conductor LANN
97y

Conductor 11370A131 Conduct HAMUULIEIN “U1 ALt 111 150
AruAu” Fadunienluniwidengy @191 Conduct MnLAN “ing”

waraznateiduAuiu Conducting Fafiaanununegdn “n15un n1sAdu

(e

13911 n3en1saruAn” Weldsuain “ing” Weiiu “or” Jududimaii

[ 1 a 4

AN (suffix) 197 Conductor IaMuNeAININ “Hun Hailu g1 w3

Y

©

e

AAIUAL” LEHBAIUTINAUNUININUALIAIEAURAIANA1IT Music +

Conductor 34ANUNIELATINIT “HEMWILINAL”
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WAUn3 tnTesUsrarudes Wllennin sauvaRauunmwadliauysol
Tngusniltile anee wasdmimvimnadudslumsWidyana, TwensnSen”

1MM8NT WINAFUANAA “INEL” AIUKUIETT “LATalsslal
LATBIUTTAY LATBRUN” dIUATIN “NT7 WIRINAIUIE ATUNNIETIT “Hin”
T dudrundwesaing 1w 1nensns nsns Aens Wudu

UNEITIOTUIEIN “MBNT” UIINATIN “9 N7 8anLdesdn “ng”
ANNNNETIT “AINA doad dWE Auu” W mdad daudidn “ns”
WINAIE VInauIYnsy linnuvanednteeeviladn “de wuw” @nldlu

U L3 U 6

UANVLALUNUITLTWUS)
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AE1ulgnamIeImensiidudndearsiudnaunidigniwile
HE1uIemafein1sdearsiudnaunslilauiniige desaiuisalagu
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Usgauiu A9AINaI0150983939AUATRN NN LA lANINTIgR wasasq
ANaFetiuuiinaunT Ay AuAvenmensillldedidainisiiulaie
ganuand uiaginsindeunarmsdeansiuinaunilagldaient s1ene do
wazUIned Mussiasumwasluaeiu

N1 ul8nadiedy 2 Uszian laun Choral Conducting A9
NNFBIUIYNITIOUNAY LU N1591UIBINANISTUTD YT WEBS Lag Music
Instrumental Conducting A A1T8IUILLNALLATOIAUAT LTU N1TOIUIBLNAY

s o a a A @ v

1999LAENT NI NAURIIATeIaN LAY

N1361WBNAING 2 Uszinnidy dog 2 dnvae Ao N39S
uanieanie1sual(Expression) Lazn1561UIEL N7 lILARI9DNT 81 TU A

(Inexpression) FaM9 2 AN¥UEILDYUUNUFIUNTITUIABIAIUTULUY


https://dictionary.sanook.com/search/%E0%B8%A7%E0%B8%B2%E0%B8%97
https://th.wiktionary.org/wiki/%E0%B8%A1%E0%B8%B7%E0%B8%AD
https://th.wiktionary.org/wiki/%E0%B9%83%E0%B8%8A%E0%B9%89
https://th.wiktionary.org/wiki/%E0%B8%9A%E0%B8%97
https://th.wiktionary.org/wiki/%E0%B8%9B%E0%B8%A3%E0%B8%B0%E0%B8%9E%E0%B8%B1%E0%B8%99%E0%B8%98%E0%B9%8C
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AT RINUIEAIMUATINILATY 9 (Baton Form) tagldflenazuuu $19n1e
sadensdeansisansn

U1mes (Baton) WWurifudmiiunandSuealusa iandaziu fie
Fanal (Bastum) Slenusaned “uvia” vide “fw” Aidugunsaiiwiiniungy
NINTTUN WIBLUL viRnTagmateguiuy (WU livsewmanidwany) uslu
NSumanduiBonlidmsuldlunissiuiemasinn viuin (Baguette) muneds
131380, e, 1 1adead unsiivaneialiifnass, liide, lsfen wienszues

o v Yo Y & e A
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1521 gafidrwruinduies 32 au Useifaansloaliduinlidn geruiemas
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A AUlaan (Di Cappella) A1@ASI91TIAUAUATVBILUED VUETNE1UILLNAS

YA A

MsuniuI “aa-nn” (sol-fa) Feussasuinazlvilenotunseauwliluile

ARUIAAITIUN 17 HauewmadLsUlTUInaINdanyusnUkaLnU NN 1Y
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§88 (Jean Baptiste Lully) #50 (Giovanni Battista Lulli) A.f.1632-1687

v a =

ViRl aanassud (Florence) 119 TURALW a8a D9unTInn89URmMavMe

Ll q

21U8LNA3 LA ARy (Te Deum) gURwmaLAnYuanllvuineuaslng nld
< ° U v & v a = 14 &
Juvmesdmiunseranuaiuaudsieauns dnseramainainiulugnlau
wihvesnuendgrudun vlinaduwnadniaugnaiuauiundin seu
luAn33599 18 Lulsiny (Beethoven) 1suun1stduInosnauullaly
= N & ] | A a1 A da g
N13AIVANINALAS UL DTUTBNASY wagsauluIuAnNIIuBuAEUldse °

AUNT LU Wuaaleiy (Mendelssohn) 21nues (Wagner)
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Aeufigs1ulsimasazainisaavinendusduvusnsrdame
sne 9 I asfeadledemdniiismunmuduiesansongldluesa

Tempo (BaLdeu) = Time (§3ngw) = 1a1 Ao ANuFIluNITIEULY
wiae lnefsufunisifuvenduiuii 60 adsteuiiduuinsgiu wu
Tempo = 120 2zfesduuninasiinnuiivendadundl 120 adyunit vie
WEUAAUAIEAIANS 19U Largo 40-56 111N, Adagio 58-70 41 ¢ ld3u
§ou, Andante 72-90 41 A12&U"8 ¢, Moderato 93-100 AI1L53UIUNANS,
Allegretto %3a0131491 Moderately fast 102-120 Aautnasa, Allegro 125-
134 157, Vivace 136-172 1523 uuuvild3ndan, Presto 174-216 1E2un,
Prestissimo 218-... L%ﬁ'ﬁlqw

Beat = Sazudeniaifiu 1wy mafuveaiile Faideuliienudn
“Favzianz” WU wSesineiuntay 4/4 958 4 Yomeianzlu 1 veq
vendaazidenin Beats per minute 1¥@289 BPM #18A21377 99181AY
fouft (AI1357) 19U wwTemneiuAT Iy 4/4 BPM = 60 wandindes
wedoned 12 3 ¢ Tumudawhifuddud $1uaw 60 aSyuni

'
v

Pulse = Fnas wneds Mswuiminvesdmzauiinudfayiivh
Tﬁ;zJWQ%’Uﬁw%aamWiamuﬁw%mLﬁﬂmﬂummzﬁ%’uﬂmum% U INAT
gowhlaaylgduimdndedidusazieu fegiadu snsnisdurewila
100 afssounit w519z ldBuTngs 50 Aedoundt nietndoamunofmun
Fam 3/4 Tugduuunis Waltz 8 3 damzanglu 1 veunas uigiladulng
wTuuA Somangd 1 9nasiuimtindes

dladnlads Tempo, Beat, Pulse loiduaenefiudq azvivligsiuae
waadlafis Sound in Time Mufugiuuasisinauvesauniiiveniy
Boapdeudilumumanaiwagling daiusunssadunisindeadomiy

7131781 Iageunsinszilouidssiagldmlunaisquilnuainudusiy


https://th.wikipedia.org/wiki/%E0%B8%84%E0%B8%A7%E0%B8%B2%E0%B8%A1%E0%B9%80%E0%B8%A3%E0%B9%87%E0%B8%A7
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Tneilndoamuneiunsnsidamas (Time Signature) undusafinundd
Tuwsaeosdidamaaeualidlinlawifunidadame (Note Value)

wiesmneimuadnsdanay (Time Signature) a1unsautseanld
Wu 3 Uszian laun dnsdamigsssuni (Simple Time) wu 4/4 4/2 3/4
3/2 2/6 2/2 9n3199zNaN (Compound Time) LU 12/8 9/8 6/8 99151
Jamgdudau (Complex Time) Ao $nsrdamgiiliannsoudanguiovg
Wz 2 3 wise 4 laawn

nivmssunguiausiuisdriinldnanliin wiswdieiemneg
SvundnsTamzdug 2 Ussianiiugu fe dasdamizsssunuazdns
Fomznay uisnsTenzdudou fio msies 2 SasdanzannuTniy
asadnnguiaseIneimunsaITvaz

LAUAIUY NEN J9mIziAg (Beat) #39TNas (Pulse)

LavAIa1e et nMsidyanwaliilialauiunua = 1 fnzang

nsIAnaudnIIdamziiulvdnaviuul gy

M15199 1 NFIANFULATIMINYMMUABATITINIY

Time Signature QWLLAL/ANDT UL
Duple | Triple | Quadruple
2 (3) (4)

Simple 2/2, 2/4, | 3/2, 4/2,4/64,4/8 | NAVAIVULAY 4 191180
(Condition : \ausuusd | 2/8 1a= | 3/4, 2189 avdivulUiigunu
laiAu 4) 3/8 Compound (Had U 3

“a J9mzLAng) Masianie Ll
Compound 6/4, 6/8, | 9/4, 12/4, 12/8, 5w%’m1uﬂa;u Compound
(Condition : W & % 3| 6/16 9/8, 12/16 =@ lulauseddnuaqiu 4
Jamelaregmering iy | vam 9/16 nguanas Tiluieuly
Ju 1 ngudnas ussau 18 nau Complex
waWedliifiu 4 Twas)



https://th.wikipedia.org/wiki/%E0%B9%80%E0%B8%84%E0%B8%A3%E0%B8%B7%E0%B9%88%E0%B8%AD%E0%B8%87%E0%B8%AB%E0%B8%A1%E0%B8%B2%E0%B8%A2%E0%B8%9B%E0%B8%A3%E0%B8%B0%E0%B8%88%E0%B8%B3%E0%B8%88%E0%B8%B1%E0%B8%87%E0%B8%AB%E0%B8%A7%E0%B8%B0
https://th.wikipedia.org/w/index.php?title=%E0%B8%84%E0%B9%88%E0%B8%B2%E0%B8%95%E0%B8%B1%E0%B8%A7%E0%B9%82%E0%B8%99%E0%B9%89%E0%B8%95&action=edit&redlink=1
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M13197 1 MITANFUATRMLNBANUABATITIMNIE (91B)

Time Signature AIWITLANZ/TNAS AINITLANZ/TINAS

Duple Triple | Quadruple

2 (3) (4)
Complex 5/4, 5/8, | 7/4,7/8, | 10/4,10/8, | @wnsaiiu 4 ngu  An
(Condition : W@ 4 | 5/16 “@% | 7/16 *a% | 10/16 1@ A5l9 wadunnlulasu
R PP REBREGE, flay wivzldnisivasu
2 vi30 3 10U 1 nqu \3oemefnuAdnT
Fnasile) Jomnzlusesnaly

HagtueTemneimundasdmag dvanvaneUseian Wy §me
J9u1azliun@ (rregular Time) Lﬁaa%fwmjmaqgmt,uuﬁww (Rhythmic
Pattern) fne¢) iielidusssumAunniiandidusuuuuiansdilines Tae
nsthedaneminlriiaududeunniuauiimaeglifiruaiiaue wu
Additive Meter 1un1sdanquiinasivadlasnisnaunquldngosniadamas
wglnadliindluainidy dadufiemvesdnii “Sound in Time”

Ared1udu 4/4 dangulvdilu 3 Inas lnen1swuingugesain
2+2+2+2 U 3+2+3 vise 2+3+3 30 3+3+2 (Uudy

anefinas (Music Score) Ao UHLAINTIIDIAUTENOUYBAALIATDS
aumneg Geldisnstuiinlindunguidsmitetuiinlinueanniaionuns
ety fenamasiosdamudamudlafiugumsdununiinieu wu
n581ulifn (Note) nayliauszdmdn (Clef) 1o enunedafuides (Key
Signature) Aa3A (Chord) N1sATUANANYAELEE (Articulation) ECIVR
n9AuR3 (Notation) Lusiu

mstufintulades (Key Sienature) asuuaneiinasiuil 2 wuy 3

Honnemasaznulalunnussinnvesanasings fadl
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Transposed Key mngdls msideulinmuddvasesasmuniiug wu
unwasAg F azduiinldn French Hom Tufd C dnaumianuisaoiulaz
U uRlundananlaluviui

Non-Transposed Key #un8gls n1sidgulunaunsudsnadiilouad
wouUulu WU uniwasAyg C agtuiinlidn French Horn Tudg C tnaunides
vinsdeides (Transposed) WuRd G menuLes

anofmastuiivainvansUseunm 1eun Full Score, Optimize Score,
Condense Score, Compress Score, Flexible Score

Full Score fio anesinasiinansesrusznouvendoimunlagides
p9AUTENBUAUNGULEEY Soprano, Alto, Tenor, Bass YOUAIDINUATISD
Aosfemdouiaszyiniosmuniviouuidesfosiomniiogluunnas aunse
Wulﬁﬁga Transposed Key lag Non-Transposed Key

Optimize Score fie @nefinasiifidnuazadiandeiu Full Score i
JzuAnsRIBASeInURSTL I ueRUstneuTandes o vauznaiu Tngasiiia
w3nsauniluussia 5 dulng Wy Orchestra Score @1ursanulae
Transposed Key LWag Non-Transposed Key

Condense Score fio @nosmasfiazuanuanizindosnuniimdy
paAUsznavvendns a vurnaniuadluussia 5 @uiillinguavessgussiin
VU waznauannegusivia 5 duae (Grand Staff) willeunisiudinlidnves
Jeluuraefinsdeudaniosmunsmiuluunihueidenunsnidiun e
Junsi@isulinuuy Non-Transposed Key lngf81uisinatdomsuides
YBUAALLAT OIS

Compress Score fla anofinasiituiinltnuesnguaiosnundiiun
W liseiumileunstuiinldnaesansoien (Triad chord) Wu NSy
swumlnvemsenlun 1 waz 2 Wilidef aunsawuléis Transposed

Key Wag Non-Transposed Key
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) 1

Flexible Score Ao anasinanililissuiniasnunsunvessydungy

q

v =

\d89 Soprano, Alto, Tenor, Bass @sluusaznguidesannsatufindu
Transposed Key 38 Non-Transposed Key
wadansindau
ﬂ’]i@oﬂﬂnﬁlLwaﬂﬁ?uﬁa\ia’lﬁﬁﬂ’li’J’]ﬂﬁjaiugULLUU‘U’]G\’OQW@%@JG}"N 9
waznslisuneglunisdedulineus’ fennemasisfenihnsiindeunuies
naoALaINSENdoufiuleaun3 299U8eUsra1udes N15USSIaNASes
unItulfion wiellndufunuiosinunszana Wegdnuwaeyiinig yaan
n5ldsenelunisdeans Tnsaunsauualdifu 2 dau fe nisaziiow/
A15AN81U (Reflect) wazn1shnsadeansiuiinauns (communication with
musicians)

nsaziau/n1sAnau (Reflect)

1. naln (mechanical) v‘hmiamﬁdugmwuLﬂ%"awmaﬁmuﬂ%’ams
19 9 uduidde Wnevinnisindeuguuuuves 1, 12, 123, 1234, 12345,
123456, 1234567 nfunaziiiuvivndumssunemas

2. NISLEANIDDN (expressive) N1980ALUULALTIANWUENIN
ﬁLLamaaﬂﬁammﬁﬁﬂ Tneldranmeludnvazvimiafiunnaneiu ﬁqmmqa
asrvein1slaeldiiovandedeiildladeuines lnonisinniy
m%'awmwhm WU staccato, legato, marcato, dynamic TagnIsLaunu
F9931998udsaiiolfunisuanteenisniudueiivendsivie
THnsAmuLarazNauiImIsessiaras Wusu

nsharedeasiutinauns (communication with musicians)

3. @333979n18 (physical) N15lda3sen1suansoannIokanIngfinIsy
Tudnwasianiy Wedwdyyiudutnaund wy ma%ﬁaﬁwﬁamiﬁams
iR nsienirlBfidniitedeansitlhiauiuas wienslidydnval

91BN aaa1s I e lal e e L AN ULA T DIAUND LR
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[ '3 =

4. n1sUanvansusadga (unrestrained) N5t FUanwal UD 93l

<

'
a

Nadudnvarvendssfigeruemaianis Wlinsdruwemaiiilumilou
wsesnsnadazilunmsdriniiannsvondes
5. avudulanazussiunia (confidence & motivational) N15l4¥nN14

[ |

Wil inAURSWSBUNDUTIVIaUMNEAY NS ANBANNLTULINDULTIUTSIAY

(%
1Y 0y

wIenaenaurioumasiddytug nieliusstunialaneudiviouinas
iy nsyialildlviinaunsnouasmddeldvioumas
6. Indeau (psychosocial) N15143nIngrlunisuane vennaids
ANABINITIIdNYENIsUTTasdenduedals nsyaaswuyduiuies
nsenieg1e niensiladuilsnuAniundiainuen Wy “nguiaTes
nsgnudnliasnaulfnilousaluidundoufivends asfninluu?” unud
alfdumseendddlaenss
n1381urEmaesldnINIANU1lave9A19 Tempo Beat uag
Pulse tuddlunsutanguindesmunsivunsnsdamiziteglungs
Simple Compound %38 Complex Time wagilUidanULuUvBIUIND S
Wosu uagvhnsiindenessasihiauaifientsdeansiuinauns
UTIUUYNTH
Brock McElheran. (1989). Conducting Technique for Beginners and
Professionals. 3 edition. Oxford: Oxford University Press.
Joseph A. Labuta, Wendy K. Matthews. (2018). Basic Conducting
Techniques. 7 edition. Newyork: Taylor & Francis group.
Elizabeth Green Emerita, Mark Gibson. (2004). Modern Conductor.

7 edition. Newyork: Taylor & Francis group.


https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Elizabeth+Green+Emerita-&text=Elizabeth+Green+Emerita-&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Mark+Gibson&text=Mark+Gibson&sort=relevancerank&search-alias=books

115d@15aunsUnuduLAan: UN3 adudnl]|73

aa a a 4 o = o/ [ =
WADUNDEALURASE : mmmmumauﬂslwﬂumm‘lwﬂ

The Legend of The Impossibles Band

355 Tseutuny *

o9

Jirat Matthayomnan *!

UNANED
widuneadilad WurmunsBudulazadieusingnisalniauni
asfelnaludlaalnelunatssiu IWauIn1sN1IRUASLIag1enatias wuadu

'
o

Prsnaiidaauldaudis fe gaFudu gagases uavgaaniine dsluusias
Fraaaffiwuinislunisiinunazadiassanauaunsodenoias
Imléf%’uSw'ﬁwammmum%ﬁy’ﬁmﬂﬁjaaLm%muazqiiﬂagjwmma LU
The Beatles, The Rolling Stone, Elvis Psesley, Ray Conniff, Frank Sinata,
Engelbert Humberdinck, Perry Como, Dean Martin ik Evrery Brother Wudu
whduweaAdadiisuuuumsSeuiFeadessranunenusifsidnuusisuluFes
499015 T3z (Rhythm) 813101 (Harmony) wasvnadiunesa(Chord) Fisudn
wazfisuuuunanuniimduiendnualionizia Tnslamznisldnesn suuuy
nsaufiuAesa luuaueInesa Mafuvetnasa inlrsdinswanuwaslunisly
Aesaiivarnuans esnunilneluatodudildiinisldnoinfinanunassnnwin

Tutlagtu Snisdadunwazvioulniuusngmsaiiintuluspadioiu

AEARY : wRduneadlUad

* corresponding author, email: jirat.tor@gmail.com
L gnsdussiannnaluladdedivia razwelulagdeasiasy uminedemalulagsivusnasyys
!Lecturer in digital media technology, Faculty of Mass Communication Technology,

Rajamangala University of Technology Thanyaburi

Received: February 28, 2021 / Revised: April 29, 2021 / Accepted: May 5, 2021



74|Bansomdej Music Journal: Vol.3 No.1

Abstract

The Impossibles band is a band that creates modern musical
phenomena in Thailand continuous musical development can be divided
into three periods : the beginning, the prosperity and the last. In which each
period of time has continued to develop work and create musical works by
influencing music from many American and European bands, including The
Beatles, The Rolling Stone, Elvis Psesley, Ray Conniff, Frank Sinata, Engelbert
Humberdinck, Perry Como, Dean Martin and Evrery Brother etc. These are
not only the musical influences of the Impossibles band but also influencing
music to change music into the modern music era of the world as well. The
Impossibles band has a form of composing music that has distinctive
characteristics in terms of use. Rhythm, Harmony, and Chord pathways that
are distinct and have a unique musical style. Especially using the chords Both
chord patterns, chord modes, chord passages Causing the band to be flexible
in using various chords, which Thai bands in those days did not use many
flexible chords of this size It is also a reflection of the phenomenon that

occurred in that era.

Keyword: The Impossibles Band
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Abstract

Relationship of 4 In Theory with the Corporon Conceptual Wind
Band. Where he is the director of the famous North Texas Wind
Symphony in the United States. He is a person who adopted this
theory as a guideline for applying it to improve the sound quality of
wind orchestral. Thus causing the widespread use of this theory to be
used internationally. Especially in Thailand, there has now been a
leading edge of the theory to be applied in the performance of wind
band, both at the secondary level, and higher education levels. There
are also applied in research studies to develop the skills of performers
in the wind band of Thailand. Understanding this theory therefore,
there are more details in the application of this theory in relation to
the wind band, as follows, the author has presented the concept of
the Corporon that describes this theory to establish a relationship for
the development of the wind orchestra, to understand and more

clearly.
Keywords: Wind Band / 4 In Theory / Corporon
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“The Sound you have in your mind is the sound you will make”

John Paynter’s Approach
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IneRIFEnS (Kasetsart University Wind Symphony) 3aidu1393819A1a504
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2.In Time
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“You’ll always be better in-time with better technique”

Eugene Corporon
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3. In Tune
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v fnnarlunsadiandes Jailidsdadoul fusieiesauns
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(ﬁm: https://www.quora.com/Ive-seen-beats-referred-to-as-something-
I-might-hear-if-I-play-out-of-tune-on-the-violin-What-are-they-and-what-
do-they-sound-like)
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Woodwind

Il

)

Woodwinds—Brass Imagine "rounder sound"

Brass—«Woodwinds Imagine "Rectangular shaped sound"

AT 6 ABE19NTINADIAFUAILALNITHUINIINISHALLEB VD
nauAseaulliasATRIRUNDAE O

(Pan: Hayato Hirose, 2018)

4. In Touch

nsdeensualuazauidnvosunimasiiviinisussas feuiemaq
fosfnwanuidusnvosunmas uazaufoanisvesseitusinas aanty
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nsaadsyloamasiisioros uaznisuiuaNNauNA LLALAINALAATBY
A6 (Blend and Balance) Bnafimils msﬁamsswdwﬁéwmmwaﬂﬁ’u
tnaunidondululuwuimaiendiu nmsfnulinnasienisyihmiiiveus
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[
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HUTTEIMITNTIVITARIAIUANKar U URAeg 1l ussangamudsainla

AnHuinyemuesRUsenauves 4 In (algasd nuian, 2562 : 72)
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Performance) lmuﬁ?jm
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UNIATIZANAIUIEANLTEVDIERLIY LIDLaRE :
m%ussmamﬁmsaﬂuu LLﬁ%‘i{lﬂU’]ﬁ’U’NVISBSJIUu
An Analysis for Steven Verhelst’s Bastasia : Bass Trombone

and Tuba Solo with Trombone Ensemble

v ¢ X .
IR LODWUNA *
Tanawat Auepoolpol *!

UNANED

(%
a1 v

UNAIULYUTUNITILATIERUNLNAIVDILUANT DU LU Y
wasurande Usziudlag afinu Lesieami [uuninasfigussius
dunussaaiuluansesluy FliAndesfinaundusiuiuransenluy
(Trombone Ensemble) 91nn15@nw1LasiasIziumnasialasiadied
Forau Fearursautvsoontdu 9 veu laud (1) daudl () veuliou |
(3) ¥uesndn (@) Mowdeu I (5) vieuwUsvitues | (6) ewdeu Il (7) vieu
wUsvues 11 (8) ieudon IV was (9) vieuau dsluudazviou Sdnvasiaud

wanFeiueanly
o o 7 a = 6 '3
ANENARY : UIERWTY/ @fu Iesaaan/ wanseuluu

Abstract
This article focuses on analyzing the music of Bass Trombone.

Bastasia was written by Steven Verhelst. Teasured a tuba with solo bass
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Laus59aln gdaduny fdeauss nesadafinig dnineuimdaa dnineuisawiana

Police sergeant, Squad leader, Music Department, Welfare Division, Office Royal Thai Police
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trombone, creating a harmonious sound with the Trombone Ensemble.
The structure of the piece can be divided into 9 sections: (1) Introduction
(2) Transitional | (3) Theme (4) Transitional Il (5) Variation |
(6) Transitional Il (7) Variation Il (8) Transitional IV and (9) Coda. Each of

which It has different distinctive characteristics.

Keywords: Bastasia / Steven Verhelst / Bass Trombone

unin

afu Lesieaasi (Steven Verhelst) LHuiinUsyiusuavdniva
nsouluy infidlos Boechout Uszineuaidey levinsAnwuansouluud
Rotterdam Conservatory iy Ben van Dijk, Jérgen van Rijen wag Pierre
Volders dwSuumnasuianiide (Bastasia) 7ildusswusiuani gniigen
wansndausnlusienis Slide Factory ¥8331u Trombone festival 1@ 2005
wanslae Ben Van Dijk (Bass Trombone) ey Hendrik Jan Renes (Tuba)
wavisanluufiiausinysenousie Martin Schippers, Eloy Panizo, Quirijn
van den Bijlaard and Frank Kramer (Trombone) Steven Verhelst (Bass

Trombone)

UNIATILAWAY Bastasia
¥ A Y ¢ U [
AisulimaTeideaUszanuiazsUuuulunsuseius vesunnas
uran g luudagviouvesumnas daunmasiianuiiraulaluwdyuves
nrsdagurInakansgiuiuanseulun danalinisussiasiieinues
finyunaundunu @easuiunisussiasativayuaInimseuluy lagaln
n1sAneAATIzausandsuinasuan ey 9 vieu Jadisivasiden

1%
v

ANUAIAUANI
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A1519% 1 NSLUSYIDUUNNASUNEALDE

Viou AAUDY
@211 (Introduction) A-E 1-36
Feu | (Transitional 1) E-H 37-60
Wuaavian (Theme) H-J 61-96
Few Il (Transitional Il JK 97-108
wUsvinuea | (Variation 1) K-L 109-132
Feu Il (Transitional 111 L-M 133-140
wUsviuas Il (Variation I1) M-N 141-161
\Feu IV (Transitional IV) N-O | 162-172
U (Coda) 0 173-200

1. d9uu1 (Introduction)

drutdurieuiinauengugussiasszneu (Accompaniment)
AuanuUansouluy LazyUul UITadlafimen1siaululIvinuauigliu
(Unison) saufiungunseuluy LLawmé’wmsmiLmL?}Immamﬂm WaTLUA
nyeuluu lnailunisussiasdeusuuniaeinues (Imitation) Tugduuudan
donUsyaIuLuIiIuee (Counter Point) tiletlausaevinusman dedes

ALY TUGIVDIRUAR
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AN 10 TUALELIANY WAL IIMITANLLUADY 1RYeaN 97-106

5. yiouudsvinues |
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nseulunuazyul Ianuiiaulaningsdu

AN 11 298719015 U AT UTDILUIVINUBINAN 11RYB971109-120
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AR 12 nsuselauuns Wnteafi134-138

7. viouuusviues Il

vieuwusvinues Il huudhuswdn nduinegluwuiuanseuluuuay
yuiaduiu Fsdesussiasaduiu Tneidleirdeslaussiasviussvdndniadesd
IrUTTIaiIueaTes elilinsaenuszarufuly uazludruveangy

! [ 4
nyoulvuauduLuunIsuanAssa

AN 13 LUV UBIVANLAZLUIYINUDITRIEAUS T AN 1URTe97144-161
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8. viouLday IV

viowdeu IV 1udrndeuviounasviougavine dnsiuasunyuaides

naes IWdiuladsstundnuass Tdn1sussaslanuvedudin (Motif)

Wolmlseloamaadusunisduneniu

I_VJ
Vivi

GF Eb F
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Bb: Vii V v \% vi

A9 14 n1sdeunauaLded LUaviean 160-166

Ad 15 mislanuvesludivl (Motif) 1oiawesit 162-170
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UMINAY Bastasia tuunmnasiilnisng ann1sutsneu vildiu
Tassadeiitaauty wiilinisdendisanniy mswannsuiaduney ves
uninas 9z§3192ladunuaviuemdn nievinden iioazsinleide
Anudduetiaznaulagndes LLazf\]zﬁﬂﬁwLwaQﬁmmau‘gstﬁMﬂﬁu

rounsiindeusandu fuanufsruansenluy yuinazuansngs
nsouluuarsyianmdilaluldauuivesiiesiou Tuusdisiidosiletu
sevhsguanaiisinazngy e1adeddiuaeaniiieiieuniwd uagluuiensd

HLanIe1aRBIdINTUsEAEs(Harmony) vieflresnangianieaw

UIFFUIUNTA

o 4

elyY WUGATeY. (2552). wauynsudnwigseeafad. fiuiasen 3.
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Abstract

This article deals with the analysis and practicing guideline which
in the impression music. Caprice en forme de Valse compose by Paul
Bonneau. The objectives of this study were 1) Study in the characteristic
of Unaccompaniment music and waltz music. 2) To study form and
analysis of the piece. 3) Manage the guideline for playing. The finding
were 1) Unaccompaniment music must play by difference accent in
varity beat for unique piece. And excellence skill for play vertical
harmony. 2) Form is Sonata form, finding were have 3 movement,
develop the Varity melody and use a contemporary music technique
for interested melody. 3) Practicing guideline manage refer from piece
analysis, knowing the performer has jumping note skill, speed play,

dynamic control.

Keywords: Analysis / Practicing guideline / CAPRICE EN FORME DE VALSE

solo pour saxophone by Paul Bonneau
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sudavaunUseRusnasdmsuudnlalnunaadn Walanniewesnuns
annadnlilsiuuazldfuiladeaosudnlalnuludnsuuuuidanuunnsis
uazionanyallanizen

Wead Uauy (Paul Bonneau, 1918-1995) WadloYudi 14 fueneu
U p.a.1918 7 Tuid 1o 1ae aoa (Moret sur-le-Loing) UsznandSaea
woad veuy \Juffiaunidladnfamauuulariinga (Light music) s19¥af
W lesuTiunnung Wi number of honors including a first prize in harmony
in 1937, a first prize for fugue in 1942 and a first prize in composition in
1945 widaa1naun1sane wead vewy ivineududdwemas dnideudes
AsUszanu uagtdnussiudinasuszdrandinguosdiuea (the Radio
Defusion Francaise) wilgviauiauded 1980 Tusswirafuildiaunuss
DNYANYDENT ﬁ’jQL‘iqu;Eé’lmamimum‘%maaﬂmﬁww%ma watdugsuaenis
AU IANUloLUaLsnA1vuTY (the Chatelet Theater in Paris) Laz96i19 ¢
Tutfesdu nasuussRusvemead UBUY B17L¥U a Suite pour orchestra,
Les Saisons for baritone and orchestra, Carillon de Westminster,
symphonic poem, Tantum Ergo for tenor, choir and organ, Ouverture
pour un Drame, Un Francais a New York and a Rhapsody for piano and
orchestra was1ulaLUBLINAT 8191L9U Offenbach’s Folies Parisiennes (1976)
, La Parisienne created in Tours February 19, 1982 Usgnussaunu Jack
Ledru, Le Chanteur de Mexico (1951), La Toison d'Or and A la Jamaique
(1954), Méditerranée (1955), Rose de Noél and Le Secret de Marco-Polo
(1959), Le Prince de Madrid (1967), L'Auberge du Cheval-Blanc (1968),
Gipsy (1971), Les Trois Mousquetaires (1974) and Volga (1976) unuseius
wasdmivusnlelniulaenead veuy o1y Concerto pour saxophone
et orchestre, Suite pour saxophone et piano, Caprice en forme de Valse

solo pour saxophone.
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woad veuy lfusziuduisuninas amda o Wesu 1ne 20ad
Caprice en Forme de Valse dmfuudnlalau iuainuudanlvivesya
53wl 20 lusunuuvesunmadlifiauniuszneu (Unaccompanied) 7
I#funsneuivegsiBeuisaninudnlalvu uazdilsnusiaanadn lng
dnwazvesunmaszfunuimmesinussiudniama wWhunslimadauuy
Tasan@n (Chromaticism) Usgloamasiiufoanmildenn wazvieiuesiisan
§dennsiiusiuuvioan vihlk awia o vofu 1ae 108 (Huunimasi
tudnlelnulimuaulafiozdnuuasihanusias

nsAATIEiUILIaY ATnTa 89 Wedu 1no 1ead Useiustuile
U ./.1950 ng woad vauy (Paul Bonneau) 1Uun1sULAWDRLLLNBY kAL

a Y a =~ o 1% v 6 o [y < &
AIUANYDIN VYU L‘WE]‘V]’W’]'NLIL?J’]I"i]UV]Ui%WUﬁﬂ']VﬁULL‘ZIﬂI"?IIWUUi%LﬂVIU

1%
=

¥ a 1
Trungaty Tulseinunat

1. dnwazausswuulilinuasusznau

2. APRANUAILAYAISIATIEAUNINA

3. LUINNNNSHNDGBULAZNITUTILAY
1. anwazaunsuuulilinunsusenau (Unaccompanied)

] a A Py A aa a v i Y

WUNNSLARIAUASLAEINILLATBIAUASAIUNALAIE AN DLa UL ALY
a a | ' P Py A a 9 a N A a
deaden llanunsaaulseaudeanionsaunedla lneunfasiliasosnuns
wIpnnuRsauUsENeY asviliunyseiusianuauysal Wuanuvime
Nadmsuinusewus tazdnaunsnazdanisiuunwasdneaetl Tnuseius
WaIzAeUseiusineneneulimeTaanunsiaula e L deameauyinusa
Aoy dauduiusiu Sandudesdszaruluunyseius wieadelmdu
UNUSENUSAURS b nwuzille

a = = = o a =] Y

unnasaunIsuuliianuesuszneulisunilinaingale ldivndngiu

Usnguiueu usllummasiifusingruddglunisusziusunmasysziand

ABUNLNAY The six Cello Suites, BWV 1007-1012 1o T8y t@unaLiey
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1A (Johann Sebastian Bach) Aausgauilsa wazinisimuiedwdeiies
qufstagiu
Fnaunifazinunyseiusdnwusduniinisuansazdesiiaay
Ththladangusliln nguidsaudazngy welridlanuduiug wazidnle
Tunuveinyseiusinas ‘U‘VlLwaﬂﬁﬂﬂmzﬁﬁﬂ%ﬁﬂﬁjﬂﬁmﬁLa'uE]EJ"Ni’JGIL%’J
sz FiRnalinldogregndesinauniadosiinisiindu Andeulin

1Y) & P | a ao YR E vy Ya I
ludnwagilinnwe edenendsntnuseiiusaesniseanunliitalaguls

2. §9ANANWalLaTNISILATITHUNINGY ATNSE 89 Wasu LAd 29a9
(Caprice en Forme de Valse) : Paul Bonneau
AIusINFNiA S aed Caprice SAununedn “aruliutusy
lainei” lufiflorafinnumneiansiduognenad Wasuuasegmaoaiia
d9u en Forme de Valse fin31uvu1e91 “lugvuuuvesauniliead”
AUNIIBYesTaunUsERusaAulad1 “Wuuninassinds wWasuuwlas
naoaan feglulssianiead” neldnnsianuandeunyssiusisil
Tnausdazdesinuniinduieiudnuasvesmusiioad (Walt music)
2989 (wostiu: Waltz) umsidusuuuiiudiodusme feafu
Aeeil 3/8 Suinduluesainiouaziwesud Tnowmuiunainnsidudans

vy Lunsiuswuuguiends Auiuazdonnizuauiuwasduinly
drudrandeudunyudied95inss nisigiiuinisuuiuliiiiodqs

U
I

lunsnseda vibrdnsulidndudeansylangaienyudd mlounisieunygu

Y 9

[
= 1 a

wluaiforouninidu Sorintusauuaiuunids sTnmssy 1750 3enin

N3LAUI0aTe3 (Waltzer)
nsusLuIeadiuanaan s uiyieniideusgou dg

WusiesuaasUaneifiuwiniu nmsiievdfesduiaseneethiingdn

Tnudgvrededlovnaulusoulsrvesdiengs iliiaaininwiansally
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P29u3n widom s uuUuEALFTuAadenluiatansaieuun e
3Ty 1770 luansseit 19 1iTendunzauniildlunisduiead 4
AURTIDAD (Walt Music)

FIARSNBAVDIUNMLNAY ATNTE 99 WosU LD 2989 (Caprice en
Forme de Valse) : Paul Bonneau fiftugnueguudsandnuaiuuulsuinn
(Sonata form) Tngutsesnilu 3 vieu Ae vieutiausvinues (Expositions)
Jzieviuemdnvennasntaue iniswdsutuladsanielureudd
aduuswuuladius viewdl 2 aztievihueduriounsnuniaun Sond
viouwmwvues (Development) viawudl 3 azdawriuewdnlilady (alvwn

WUSLATEY, 2553)

A9 1 NNSLUSYIOUVDIUNNAIAINSE 99 WaSU LAD 19a%

A(Exposition) | B(Development) | C(Recapitulation) D(Coda)

Beginning to Measure 83 to Measure 159 to Measure 205

Measure 82 Measure 158 Measure 204 to End

2.1 visutitauevinuas (Exposition) Luviounsnitvinligilslady
yhusamdnuosuminas Aigilaazladuain amda o vledu 1ae 20ad Ao
viussiidedaniunduauniteadediatalauaingluvuvesdanay
(Rhythmic) Tnensusgiusludnwazdsme 3/4 waziduanudragnulialy
Famed 1 seditvatilpedudosnisay (Articulation), iWulpeldaanue
vondsannnitludme 2 way 3 Wulasiauldadusnlisendnlindy q

vioihuedluveutlageguutulaides C# Major
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and 1 Weundnivuszaududumesa o 1-10

Al 1 wansuvinaslusiosdl 1-10 msdnduaeda FH-vii-ic 1nd
ddnyazteusglunauliin wuludisdullingail 3 vesnasa C# Major tufle
1in E# azaeﬂu%’qmzﬁ 2 999%e9usn 1Uas1A (Root) ¥asAasa C# Major
fufie C# avegnsedanazil 2 vesiesdl 2 Tindi 5 vesnedn tude G#
SEREN fidamgdt 3 Tueadt 2 \HuduiliBesly 3 Ussloamas wazasuang

nstdmatialasundnldn 3 nauldn lu 2 vies neldndrdgvesnainazegi

Lausnvaangy
)¢ a'lTempo meno mosso
y = L i ) S E——
2:‘. ;\E’.'-' ‘;‘;‘l.'.\“r|’seé=|
? i E Fha-t 3 o e oo le -
vil, V7 I

AN 2 NMSANRUADIA UL 2 TUvBULLEUDYINUBY D99 25-32

ANA 2 LAASUNNAILUABIN 25-32 NN5ALTUADSA Vii-VT-Vii-VT-]

1 U a . 1 dl 1 o o ¥ L
aguuuulmam Bb Major Tursiansvesvioutiausinues awdudeme
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o w 1l

dfyanegdamed 3 lnsaslfldnweida ldumaliifionsmnuidnvesngy
1tin wazduduimesiemaiianisnszatenosa (Broken chord) Wievinlsf
Aan1safiuretn mntuaguuseloalaenislimaialasunfnguinu
dnsiialimAsddusuuuungaliinsysu (Appoggiatura) iWsniilelwidnda

ANSAMRUYTUBLAUNTILAT D DU TR

i Tempo

- Fe i . Ge e === e Pis
2/"'? IR L s— — a1
G SA—p : 7 = - —— '
S e LT g =
(SAY | vil \Y 1} vi v u

rit
) Epte Piete, » -
G — i ':'”;’.' “iute

AN 3 NSANTUADTALULIN 3 NOUILINADUNAIUIYINUDY DN 69-72

AN 3 WAAIUNAIIUTDIN 69-72 NSANTIUABDSA V-I-vii-V-ii°/vii®
vutuladss C major lunvosmesnaziinandesasiouvesnisiaulinasin
(Gliss note) Mztduldsafnuiadlumldanan nsaiiuasadnatiu

aaa s 1 1 a

ANSIYANNYADSADELTULAL LDAS1991TUAIVDINITLOULD HININAAIVD

Y

ANSLAUTY

2.2 IdUNMUI1UBY (Development) 9gL3uAUAI8N1TIUREY
p1TunveLnaInIenN1sEeduladsaaIn C# Major wneguudulaides Bb
Major waznang1n1silasuriaunlensildsualnavesyineinues annsiau
Wi 9 Wanuddglunn 9 Snzunidunsauliaiseidios uidnsligs

Y ¢ & v o ] = @ a Ao § Yvy vee =
enanvalveunanead Aensudaneninuinasluaninlagieidnta
AMSAUSILUUT NN UL BY InATlANsUSENUSAEUa1nNaNen1Ias 1958 U

Jemzuuududou (Complex Time) Tngliladinsiudsulasasuneninun
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Fomy wildmsuiudomsduduanidwonesfiasusdasii nsldldn
nszlanunnninAuda viemsldauuaiiieuansfiesannuanunsnvesiusaias
szdesondonsiindeuuiiey drilueudsaduioudivhmeines wa
ANANNTAVBIEUTTHAIUNITHAAIUVINGS ANNTE B9 WOSH LAB 1089
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AW 4 sULUUNSALILYIUeY WaznsalunsanauimuInues
os¥l 83-89

09 83-89 WumauNaL1YiIueIweIUNUsEWus Suann1sasy
Uuladganegndulaides Bb Major Pentatonic Tuviean 83-84 Julaldes

Eb Major Pentatonic Tu#es#l 85-86 waganiluvitussludnuwazdunazad

v =

AREANYULYBIGNHY smLﬁuﬂﬂiﬁﬁLﬁuﬁmaqﬁﬁﬂﬁ@’ﬁﬁﬁﬂﬁamii'wEJ%’W

9

gNn1uly 2N waANauIRIuesAen1siUdsuaInnIsaulindy o
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il 6 Snvastosius Az s sEauTETUln s Ao IAuS
viues Viosd 107-139

fanmil 6 uansunimadluiesi 107-139 Fuinsdouvihueadntes
Tngdneluiiniamie uagmaiuneiavesiaiauarinuesnly e
aguutulaides B Major waziin1simuivivueddagldinaianisuseius
vannnae 1 Msadauuvihuesivhliandadeansfasgiane msldd 8
\ioaienisiadeuiivesuuniiusuiedsiolunousiely nsldinaiag 8
wanfunsiAsufiuuUlAsINfEn

2.3 visudauvituaawdn (Recapitulation) az3uanldmn3utiiuy
Sulades C# Major finduanliiandoufviviueduviouiiausviiues
sioilosnensiiluiinl Hinanvieutiaueiussnldiduingivifieains

mMafiuvesiuesslldnisdowrinuesainvisutiaueyituesluio 185
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wayndsaniinisdourinussauaninsitusaiusielugrioumamnas (Coda)
fiwoad vouy Wonoumadamsussiiusinasiilasuanudeuluausisuma
Fudaurldduotuladoaiin (Whole Tone Scale) sinlsigfilsladuadia
aufls uarlififduanvosisiuesdisniuiuas uazaudenisaulis
s¥$7 (Trill) ileaznaeuilineufiazisai lugluiinndnvounasuazauag

1A598519N15A L TIUABSAVBIUNUTERNUS AINSINVBINTANTIUADSTA

s o

Julvluguuuvveawasiiutnuead fezsuimenesandn andulumaeia
Paennuidniewdes 31mnaAeinAdily (Diminished Chord) wagIunduL
| ¢ Y] | A P~ a ) a v ' '

drosandn Juluiuillagenvrziinswdsunlasdulaidssdneseniteion
wardin1sldinatialdaineida welvdndenisenivin gvinlunisiius
wWasuwlasuiraaldmielimdssUssarumiaduslasuwdasluauiin

o a 6 é’ U
AsAdunsaTule

Af 7 mMsisudeuinusamanlaenisnavauulades C# Major

Y

%oefl 159-180

FINING 7 WEAAIUVLNAIIUIABINA 159-180 NSAMLUADIAYINLALE
wuukHuNIIN Yt dunisndudngiuladss C# Major My
Juladgananvesunusenusitugidanisdousinueanan sauludeainisly

Tuindnnduailuingivasiwiewdon (Transition) Tggvhuedutiawsn
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Recapitulation
Allegretto areel rb"‘;,_'tll’":' T /‘: in 23 "‘/;:
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Abstract

The arrangement of Lay kram Goes Dixie is the 23" of King Rama
IX by celebrating particular Lay kram band. It was an arrangement for
the Brass Quintet to be used in participating in 2018 as Zero brass,
Thailand International Wind Ensemble Competition 2018. Zero brass
won the Third prize and popular vote awards. The arrangement is
divided into two melodies; with the first major melody use melody
presented more clearly the color of the main melody, and the second
melody presenting the main melody from Ad libitum based on the Blues
scale from the technique. Arranger of alternating sound genres is

performed for a more distinct and more interesting.

Keywords: Arrangement / King Bhumibol Adulyadej’s Lay kram goes

Dixie / Brass Quintet
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