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nsAnuASs 10un13¥eiBeURtRnS (Action Research) Tudnwie
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ANEARY : NM9YINNUBEITEIUITIN / LATOUIEN A UAUAT / AIN1THNAN

Abstract

A participatory process is an important process that runs from
brainstorming to realising the result. This process will not lose the
essence of sharing. Researchers studied an example of a working process
by examining international examples that included (1) a student project
of the Southeast Asian Director of Music, (2) the ASEAN Youth Ensemble
and (3) the nationally embraced Aksornsilpa Music and Arts Camp as
examples of case studies to be framed. Then, researchers adapted the
frameworks from the study to the workshop meetings of each university

student's representatives of the Thailand Higher Education Music
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Student Network (THEMSN) to shape the practical idea of workshops
based on the participation process.

The study was participation action research that clearly
demonstrates the methods of team thinking, action, and evaluation
between researchers, organisation expertise, and the representative of
each university that participated. The research aimed to create a
platform through which the young leaders could share their musical
knowledge under the frameworks and environments that the
researchers provided, including the ideas of PDCA, stage management,
budget and planning, evaluation, and the final executive summary.

The study's findings showed that the participatory process of
THEMSN's workshop meetings could be structured and managed
through the idea of musical concepts and organisation (such as concert
themes) and by dividing the work groups according to ability. The result
of the workshop revealed that THEMSN could plan suitably. During the
last discussion of the workshop, the researchers, as facilitators and
instructors of each section, advised them once again to develop the

possible results of concert planning and organisation appropriately.

Keyword: Participatory process / Music Network / Student Affairs
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(THEMSN -Thailand Higher Education Music Student Network) ﬂ%ﬁﬁ
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Abstract

This article aims to present the information about music
education in early childhood in various aspects 1) The ideas of early
childhood education 2) The principles of early childhood education
3) The importance of teaching music in early childhood education
4) State and problems of teaching music in early childhood education
in non-formal school setting and 5) The Guidelines for Developing of
teaching music in early childhood education in non-formal school

setting.
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LW1INT sz AUA (2546) land1391 nsAnwidguiedie nsfinw
dmiuifinusniin auilseny 6 U AilTeFonuansaiulunaisnnsasuuas
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srUUARiugIurBIMsAnwrewisEsuluawsndnngiuanain
nsusunamau U n1sidles anamvinssu Ingmansuazimalulad
Mnglsvluamssuil 17 wag 18 fvadugaiiiavesuudalysimanisdnu
Tnefienudoindndnannsnldsulseloviannsdnuiiiniunie uen
thunagdeansmsldzunms@nuiiuansdluanisinla

fugruunAalunsliiimemsssumdiensdnsuazdgniain
yaalagull Leued Lalillua (Johann Amos Comenius) kag aiad anA 34le
(Jean-Jacques Rousseau) lummsswil 17 legnihunianndeduisnisaoy
fmungandmivnisAnwivendnidn Taslaguil leid3a Waniaovd
(Johann Heinrich Pestalozzi) lufmsswil18 (Frost & Kissinger, 1976 814819
Tu Hall, 2010)

A3 Tannugdu (2558) IeagluwaAaiiiisadesiunisinnisdnm
dusuanUguievesdnnis@nwidifguateviulaun 1) laguu lausa
Wanaowd 2) saea Wiselua 3) ui3s uouwated 4) 90%u A (John
Dewey) el

Taduu louin Wanaoed (a.a. 1746-1827) dan1sAnwiwiaia
sgatunisysannisaniiaenadestuinuinisveainogrndusedsau
TngidoinnisdanisdnuiiddeiasssuuAveanisiieusdeidudiunis
VRINANFATNITLTHUNITABY AFAITANIIDISTIUYIA AUNToULAY
auuandrslunisiouiuasimuinisvendndundn Fasaunisimun
Frusnenie aiduguarinle sedsliaudfafuniseisuanunden
YouAnuINNIINTTRUlisuiienisviesdn wWuisnsaeunusssuyid
31n3Usssulyunsssy andelienn Tdnardunisadreslssaunisaings
Thdnlfasdesindenuies IfiFouiuazianudilaludssineg seus
TneruUszamdudasusnge Tnslianudfyfunisademuduiusia
sEninAsuavtineuiY

WsaLA3A LWselua (Friedrich Froebel) (A.A. 1782-18532)
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17138 woULMAed (Maria Montessori) (1870-1952) UnuYweInen
WAINMIINEIFElsN Uszinadaid IianudiAgyiunis@nwiaiunisduna
s?fﬂLﬁuﬁwﬂgﬂ‘wuaamiﬁwmaﬁ{]ﬁyﬁyﬂﬁmwmé’ﬂéﬁ’@maammé’mﬁuﬁ‘swdw
Hrunaglsadou wandeinnla q Anududddutuneuiiannsauady
dugos 18 fenszvrunmsiiinannsaFoudlédeaues ssuunisaeul
nenewaslidninnuAnaiieassd wasdauinig dadudnanme ensunl
damu wazaidygn Ineliiasnnduidnladdeninfanssumuniiuaula
v93nuLed ianldSousniudszaunisalass ladane UJUR wav
AnUszaun1saidin

98 7175 (John Dewey) (.A. 1895-1952) WnnsAnwwewsiiu
FeindnFoudiuuszaunisalngs msdanisdnunlidanuduiusiy
daundouludinuszdriuveadn nnsdanisAnwidunszuiunisseiiles
naoAd3n (Education is life long process) N15t3usidunaniainnis
Aonssumuanuaulaazarmaunsaveuinlnedagivd Wugdasdou
Uszaunsaludeanimuanden Yaoimde wupi daaTu LazIwUINIG
wanzauuazsaidediiinldidoudvieiussaunsalfenuios Tngnisidiu
Tianduaudnaisvenisiseud (child center) uaglvidasnmlunisieu
Tunshnuazuanieen deaglfidufiugulunsdidudiawuulsenaulae
foly
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auganie Inla osual dean wazaidyyn 2) n15LS8UINIUNINIT
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nanN13IANISANYIUFHTY
@NOH @155 wag Jating aa1nug (2559) lanaiafandn
nsdanmsAnelusedudguioliin Wunmsdansfnwiietmundinlngesd
s dionsudusyudilauysal wiouisduinanie dela ensunl dauuaz
anteyayn s?fﬁaguuﬁugwumﬂﬁmmﬁﬂﬁ’aﬁmﬁmﬁLLazmwmmwm
voudnusazau meldudvguaranujsiulunsiain Tiaadnuoe
duilaUseasd Ingarlafauszaniamlun1suinmsau aunmvegiseu
N13835903ANTWAINITIEUT NMsafeanuianalalunisineu nsidu
Sruvesifunases uavyuvulasdsddgde fuimsaniudnuidesdiilsds
Jadususieg deeluil
1. JadeinunigfiminnisvesuIms Usenausie
1.1 mfeuumsmsufiRodidlansaiu
1.2 MsmAuRenukarNsUTEluRan1sissun1saeu
1.3 msdaafuimunivdnwazmadufihnsudeundas
2. YaduiuaNssnusveIeIAng Usenausiey
2.1 Msmuueideriend Wusha wasynseans
2.2 ANUSANHANNTOVRIYAAINT
2.3 mdalassadrsesdnsivanga
2.4 MIATINUALIANTNGINTNTFYUS
2.5 nsldmalulagauaunalunisuims
3. Jadeauussenniaveisasey Usenauniey
3.1 mMsaseussenadauaniulsasey leua n1silalenia
Tyamnsiinsamnisdndiula mslirnuduiues maidels waznsdasyuy
n594la
3.2 3N LAdeLRRNIINIEA W
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4. Yadpinunsusmsdnnisisens Usenausie
4.1 MIVIMINANGAS
4.2 NSUIMIIANSIEUNITaaUY
4.3 MIVIMINTIANAUTITUNG
4.4 n3UsEAUAMAINANIANE
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fuimseduyaraiifiunumddnyesnids sonisuszauaudnie
yosnsiamsAnudmsudinuguse wesnnifuyaradifugfinuimanas
wlguanag 18901A5g [Wgn1sufua guimisdesianuiaiudnla
TundnnisuazUsvgrnsfnwdmsunnugude 1Wuduinisdnnis vinis
wangns dmdngnsluldidunuimienisinunulszaunisainisisous
USudsenun1nnsiseuntsasy a1usailing A1du washinnuliag
fufumsdauszaumsaifimunzay fnsussduiauins wasdnnisbous
TinsaunguinuINIynAUTDLANLAZATEIRIULANANTB AN LAAZAL
(afialy ydinsna, 2540)

uanaNFUIMIUET A3 Aednyaranififunumddyediada
Tun1sdansdnwliuszaunaduiamandmueiignangld Office of Early
Childhood Development Virginia Department of Social Service (2008)
I§fuanuantivesnsugniely ¢ sy ensdaasulvinguguioiinns
Foudnasadinuazinisuiuussnunnegiseiiies SsazdmanenisiFeus
waznadugslunsFeuveaninuguis Usznoude 1) dunisdanisdng
9g198ANIN (Commitment to quality) Aa AUlAkAEAINEINTE
Tun1sufiRauegfiauninuazauiidivue 2) funisimuiisndn
(Professional Development) s AugssiulunsimuIAILiLasinuy
Judududyndn 3) drunisatuayu (Advocacy) A n1sduasuLasg
linusaunsAnwugisnnyusuy 4) AuaAnsIITNASesssY (Ethics) Ag
nMsUszngAUfURReRT AN funases uazyuvuiierdufiedadia
TafuinUgaie
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mum%tﬂudawﬁﬂu%ﬁmmLsmﬂﬂu (Pitts, 2012; UNESCO, 2012)
sewvuifunienis hifunisnig wasiamianis dunsdefifiesie o
e YouTube wiododianinsiinay 9 wWinaasldsulonaldiidiusinuas
UsgaunsameauasHumsAanssuiivainvaneuenmiieainnsiauases
auns wionsiieuauaslududsumiady Wnarsiivszaunisallunisios
MIFURILUULR YN LLazmiLéfuﬁmﬁ’Uéﬁlu (Denora, 2000; Pitts, 2012)

Aanssunusidenuddyeianndensimuivesdnusule Fadu
Fraanfifinaud1Ayegieds Lﬁaaf\]'mﬂ’]iﬁauiﬁﬁﬂﬁzyﬁﬂLﬁmfuiuﬁaaiaﬁ
nsidsuednsfinnumneaziindulddesdidiusznoudidy 3 dufe
1) 1139191 2) N3vegsatiENe way 3) nsildrusa (engagement)
n1stauaun3 (musical play) 9za$lfidniingslunisidenloanisiious
UBININLWN (Fahmie, 2000)

Uszaunisainneaundveadin svdmareaudilaludaindoy
soufveufinunndu n1sils nMsdeunas warmandeulns azasdliin
puduitusuaznisiuiduiuslaense defuindounasiieusiuiuiSeon
a39ANANAANINDTITUR] FILHBUARIEAIULATEA UMWY NINTTUAUAT
Laznudrne dwaldeulnseseduesusivesniniuIdndag uenani
N3ANYIAUAISINAILIAINRAAYBIAN miﬁauﬁlﬁmwaa MUDINAY LAz
NSAALLINASETIBWAILIALTIWONAN (Forrai, 1990)

Gordon (2007) na1731 Tuseni19929 9 Vsnuestin szAuaILatn
N19AUA3 A2iin1TLUIHUBENARALIAT TuY1enIsHAIUIAIINATANIIAU AT
(development music aptitude stage) tJugrsa17id1Feyedradadiigin
wdodldunisuugiimanundegsdinuningsgn auvuliiunisnis
(informal music guidance) kagn15i5suaunsag1dunieans (formal
music instruction) szazdunIsinsEAUAMLENSINIAUATTEININIY]
diunnsnsgduanuaianieus’ wazdiudneninlunisUssauainudnia
naduaunilunaondin Safinegdesivnls avdaldiudselovd

INAWINADNNNAURTNTANEA MG TUVINTY Tunanssiududuin
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Taggart (2000) na1fenguiin1siseus (leaming theory) 1998A3u
nosnau (Edwin Gordon) 1371 nszuiunisiieuiaunsveninadiaadaiu
nszvIUMESEuiIuAIw WnBsudmwsenstuduandunndeuuas
Fauusssy mesnsuuuliluninms anuasatunsdeuduazldaiwm
TuogfunnnMUDsdaIndaun1edun1e warauvaulnesTIIYIA
voudin inldBuntudifintuseus fvewnni deuedaudunisdeans
Tnenssuiunandsfiiudesiiogsous uirdaudufnnsniduduiuides
drunnennsiideadond (babble) lugasiiosiinanianaziFuimuinisils
Admsinenaazdsliannsanasenuild uazisufunsdeunuulagenad
lidlamamnegvesdiiiug wiedigauds nazarmisayadi 23 vie
Usgleafianysoilfodradilanmumine wazislomnwndiBeululsaieu
vioithgnsSsunsasuniwieiaduniens mnwnagEeuiiazeuuay
Feuludsiimnundlauazyaliud

nadeulesanuiivanifunisdeudausife windududedldudy
dawandeunienunifiegrensufunaziioane tiewwuiadaddns
Tunsilsnusiuazifleimundeiiesiatuludduimnfoniaduiudenues
Tuhefigauduinazanunsnidouluuadsidwiieldlunsdearsnisauni
(speaking vocabulary) %"’qL‘flut,i’]mmaqaqmmaﬂﬂwsaaumum§ﬁuﬁa
anuansalunseefiedumeausiveadn munefsnnuanunsnlunisile
og1d1la amnsaaaanarliaiiunuievesdssnunialadunas
wansluraulunrandes (tonality) uagdaie (meter) loiduideatunisiseus;
w1 InganagansaRauIAudlanudTUsTE I TENOUATNY)
y89AUns (music syntax) unanbazsldifnaiunsaniaialadindala
wwindusoluluausd Tnsudsandidnldfmuinissuddwi uazaunsn
Tuiovimnudlaludsinldunazuansudmanivnaziinnnamsen
dmdumsiFeununiognsaads (formal instruction) siolulusuian Fuiled
ntufunases msddsdnisdsunsaeulufunseuwandeuliingely
Gordon (1997)
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A15199 1 AauIn1shaza1AuTuTeIRALeTUIUAU (preparatory audiation)

(Gordon, 2017)

¥

ANNUYY

YuUSUs (acculturation)
- usniinaudiseny 2-4 U
- nfldusanegnsening

Weantnesodainany

1. Sadudu (assorbtion) : léBulaz
FIVTIELITOUR?

2. MINBUAUBILUUEY (random response):
wasulm uazvidssdausilonauauss
soldeenuniludcndonusnisnevaus iy
Flulledoulosiuidssnuns
3.N13nvaLatRE1aTingUsEad (purposeful
response): weneudenlenisindaulm
LaENISYINALIDDILE ABLELIAUAITOUR?

Fudsunuy (imitation)

-918 2-4 Y9359

- fdqusinedrmsenidne
Aawndey

adudoterdrenduiids (shedding
egocentricity): A5eWiIn31n15Adawlng
warn1Tidesaue bt duiuIdsIAURS
UM

5.n15L e (breakingthe code) : N151a8U
WUULEBIAURS TEUAIBE9gNABYlauIsdIY
lpganzgUhuurandss way 9y

fuFudy (Assimilation)
-919 35U fe4-6 Y

- Tawswegnsemindse
plhak

6. NMINUMIUANUAAYSOAUIAN VDD
(introspection)
ATERUNDINITVINNITUTLEUTUNUSTE 1IN
n15509 n1svlAsundas n1suaels
waznsipaeuln

7. n15Use@ TudUNUS (coordination):
N1sUSEETUdUANUS SErI19n155089
msUasuudas Memele waznsiedeulm

d' 3 1 a Y v O v a o &
LN@L@ﬂ@%I‘U@@@LE]GUU53®°U°U‘U@U ﬂ?iLiUUELLUUI&JL‘UUMNﬂﬁ

(informal guidance) azinu1zaun3Nn1si3eunuuldunianis (formal
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instruction) wianazadutureseeeduduiuiiinldiduswadudes
(tonally) ey m‘mu (rhythmm:ally)a] Y AMUATULUUYBINITHTIUS
flazdTnaunifiosiintu fauuinismadiudesay s¥msvsadnlitniu
dosiaunlulumafioatu uiadwdudndimsnnaziisiuladunis uag
staunlulfegnasamsaludiudy fannudweainludulagiundaiy
atuegfuszduanuadaluduiy 4 fideulsstuamnmuesdauindon
N1AUATYBININLYY AduandounauaImanzanludasieidndniina
pgandenITRILIALnTAN LA Benannvesdandeounanun’
Tutadnidndunuinls denwlumsiieudauninasndinveannivzdiuin
Juwirtu et liiuioihfuasauiuiaveuiislngifunaseuasag
Usiieiidesdamaundouinfigauasinanimdmiuinmnau

Tugrausnvesdia wwnynaurdslasulonialviiuszaunisaliu
daundeunsnuniiifiauainlagUsiAanauaianisuazaugnies
wanaslifulssaunsainsauaitannifisanenagdauvainvans
fanns¥es n1siedouly wazn1nila Tenaliléila 16 uarlddrsnanund
TunuuimngesnslunsviAanssuauns Wnusauenaliausiuie
Wueg9f wivneauenanssiudy wienslifiaund insinegiugunases
violiliimnusiuilelunsifonssy dedlngldannsadnduldindndudy
ﬂuﬁié’mﬂﬁamﬁaﬂm mﬂm‘mLﬁaqﬁaﬁﬂimgiﬁlﬁmmmsﬁwﬁﬂﬂﬁm
Wity ims1enn 9 nMsmouauBIvaLdin Aslaiunsaluayy ms’ﬁ‘vim
audiduguus uag famAanssuauadmaitu A19dounuy vieviidn
nsmevanesiiintuvenin uasdleflonafivanzaslvihnsnouaussiy
ungnisiifanssununilutuiFoudely indldsunisnszdulidias
desnussludannden vosanuiiiunsianssuauniuuuliidunianis
a1ty avAosq 3euduarnaunaiunaundulfuiaussaunianuns
vosglng] MIvwudsndeiivinzauninazdoslsiulonalils “laudy
aun3” Tneiingfdsnsenindeniudosnsmuimuinisvosnini iy
Az (Taggart, 2000)
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szgmiumi%’ﬂmiﬁﬂmﬂgmi’aﬁLﬁm?guﬁ?u aunsansneenidu
Uszagiusines I well

1. sugUnAses fe funaseslulssmalnediulngdinwinaiug
autlaluinguszasAveanisiSoununidiniuiingu e Ay
nsiauynvganudutnaun3 (musicianship) wagyinvedinvounnly
wSeufunsiauduiauinisveainluynduiafiomsuninunion
dmsu madeuliRnueslussdutuiugiudely

2. fung Ao Asasuaunsdinsuiandgudedalildiiesnedu
ANABINIT wavnuIIAgaunsauInbilaivinueiiemelunisaeuauns
dmsuinnugude agauniainauianudile wazinurlunisaoulan
Usuy sieluduimuinisdiueig 9 wauinsiuaus’ 3ninenisaou
us3 uarisnsaouaunidiniudinugute uenaininisliaud n1sde
ausunsaeuaunsdmsunnUguiedadliifissweduaudesnisagauns
Srununnvanndaidudeiiaeunazaeinuzlunsihnmsluuszgndld
TAMNZAUAUENIUNITA] LaZAIIULANAINTBIUAN

3. gudnideu Ao WnlvevnAuAfas19EssA Aundndidus
LagAMENALansAARIiY iesnanndeunaznisutstuiilidnine
fasyiAanssuanuneg ilidnaidia nsiFeuviannuainate duase
arusiulalunsGeu madhsiufnssy namevauedutuiiou Jensenude
ARNINYBINITLIEUNNTHOUAUNT

4. drudeuaznszuadanu e nvuanudenlunsSounueidmiu
Fnusuediundu funasesslumunszuatiulngianisduaimdoya
furiase vnenadile dwalinsSeunusdiiatdym weeudewdies uas
Lidulumuingusvasd viodsinsaniu

5. augsnalsauseuauns fe nsvnanuiaadilaluinguseasd
YoInN15iEUAUA3 a1 lalundnans nszuiuns Uy Ensuas
nsdnaninwaindenilnzaudmunisiseunisaeuauns ludiduued
FvedlsaSouauniuarginis dwaliduSeuaunidmiuinuguiefile
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CY 3

Fuytuldlaiduluaaudinuneg wazaiu ddlavemdngns (Usgyntiud
Wiouavna, 2561)

WUINNITRAUINITIANISISBUSAUASAmSuAnUgudelulsaSouauns
LANYUUBNTZUY

N9WIToveUTYITUY nieuguna (2561) taulausluInig
msiannnsiansseudauesdmsuanuguield 2 sude 1) sugunases
war 2) #1uA3/ynaIng nensAneiavifuidsddyiazaiunsn
Premunazuilalamiiietuld lnefiseandeadine

AugUnases fie n1sadeniilansiideyanaznisiianiug
fufunaseafsrfunisiieunisasuaunidmiuidnugutoiazsinla
nsi3suntsauUsraumNdIS NGB N sTivannvane

1. Mmyasenudilaludnuae sUluukaingUszaeAueInisiieu
nsaou lnsnisuusiuasduasdayaldfugunasomsruluafeusn
YDINITIYUNTADU

2. milsifunaseadnaniidusuludutounues

3. MawaReiviUnAseImdsauiEey eRnmunansFeu 518U
waunis Yagvn waznisunluseyana

4. m3damsUszruvidensdneuniliirudiunases ieasrsannug
anudlanenfunssunusidmiudnusute

sung Ao Asfiaeu uenwileanaziimthitlunisdnnisizounisaou
Tifnaunmuas dadeidunalndrAglunisimuinisdanisieuiaunidmsu
WinUguds msziduyaeadivimihdidenlosssnitayanasiis o Affunuim
Aendeafunisdsunisaeuistineu funases 1iwes Tsadou waggsns
dueuliudngmsuazsilinisdeunisaouiatusasduiuseluls Tasag
pun3Uguieifaisiiaauiaseludafiaeudrlandngns vazidmune
Y0IN1TARUAUAT dnTuiinUguie danudiuimuinisveuin sauluds
Ioivenanuduag Indnenisaeu danuaaianiwinueisual $33¢luisns
gounun3lugULUUA1 9 W Tanne aalasy eesw gan W iiilausaan
Lagndnnsddnuesismsaeuauniidenld annsaUszynd Yiuaey
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wazUSuUTIMsaaulivIzaufUANULANAI BT UANANUNTT) Lay
arugrsanlafinsfauinuesegrsainaneiinisussifiufisou
og1vainiane anTuiin wazsreauimuInIsvesisoundazauls
Tnguumsmsiauotagaiiuluiiddfey 2 dwude

1. plvegy Ao unumvesuyine delunninyanaINIAAUATIY
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Abstract

Parent-teacher partnership is important for the field of
education. Parents are important to support not only tuition fees but
also encouragement. They support and push forward children. Moreover
bring about to educational achievement. Parent-school cooperation
brings the strengths of home and school into a working partnership.
Parent and teacher partnership in school tends to encourage student
success and longevity. Families and schools all contribute to student
achievement and can have significant impact when working together

Parent-Teacher or Family-School partnership can be in the form
of many different activities, be at many different levels, and be in music
school. All parents and music teachers cooperate with each other by
exchanging their opinions about children music learning either before
class or after class. Due to the advantage of face-to-face, all of parents

and music teachers thought that it is the best way to communicate
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The intention to set and reach the goal of learning is very
significant. If we learn music without set the goal, it would lack of target
and children would be missing the focus and intention. Learning music
will built up the discipline because it depended on the regular practice.
There are many music activities that parents and teachers are
concerned. There were music competition, grade promotion and music
academy show as well as other music activities. The communication
among parents, teachers, and children affect with the decision making.
The parents of student who attend and accomplish of music activities
often communicate and consult with teacher. They were not only
discussed in good point but also weak point. Finally, they had the same

goal that was develop children musical learning in long term.

Keywords: Parent and Music Teacher Partnership / Children Musical

Learning
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- Grade promotion
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Parent and music

teacher partnership

musical learning

- Communicating between

I parent and music teacher
- Parent supporting for
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Support children to
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develop children musical
learning in
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Parent and music teacher partnership
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Development of children musical learning
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Abstract

Contemporary music is a new paradigm for teaching music
education in the 21st century. It allows learners to have freedom of
learning, lifelong music learning, creative music making, self-discipline at
work, planning, and teamwork which the learners can apply in everyday
life. Using Thai contemporary music activities in managing the learning
in music education in the context of Thai music culture through Thai
traditional and popular songs can develop the learners to have skills in
applying and accessing technology, and creating innovations. The
content includes music notation transcription, music analysis,
arrangements, and improvisation. The purpose of this article is to
present the approach of teaching music education to music teachers
and other professionals involved in organizing music activities for
developing the learners. Guidelines for teaching music education in
schools in the 21st century, history of Thai contemporary music, Thai
contemporary music activities, sheet music, and examples worksheet

are presented in the article.

Keywords: Thai Contemporary Music / Teaching Music
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Abstract

A marching band aesthetic development activities learners in
schools. Meanwhile, the strengthening of discipline and patience.
Creating a responsibility through teamwork. Using life skills with others.
Use your spare time to benefit. Recognize the selfless volunteerism
guidelines for the study or knowledge to future careers. The essence
and advantage that the depictions in the marching band at all. The
band's success. Teachers loop control is the key to driving this activity.

Besides teaching, evaluation, training and other work and the
Marching band teachers have knowledge of music. Knowledge of music
theory. The introduction of the instrument with practical, skills in
conducting, arrangement music skills, marching skills, skills in drill design,
maintenance instrument skills, etc. about management, plan
management, yearly until daily. Management system in place to
assigned members. Manage to musical instruments and musicians,
document management, practice, camp out contest management
budget and funding. Manage to exercise and notes management
coordination for school administrators, teachers, parents, students, and
community resource supply skills enhancement plan into. Camp supply
and practice place camp. Most training is the after school. Many teachers
need, taking the family to take care of both during the practice of music

and musical camp. This article therefore wants to convey the duties of
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the teachers of the marching band. Create understanding of various
aspects of the marching band Explain to administrators, teachers,
educational personnel, parents, general students who will become
teachers of marching bands in the future. Have understood and are

ready to support this activity.
Keywords: Role / Band director / Marching band
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Abstract

Popular music course of College of Music Bansomdej Chaopraya
Rajabhat University has been designed in academic year 2017- present
with unlimited ideas of music to fulfill student’s career experience in
music career based on international standards by a music personnel,
Phakphoom  Tiavongsuvan, instructor of College of Music
Bansomdejchaopraya Rajabhat University who graduated master degree
in Popular Music Performance from University of Southampton, UK. This
popular music course has pursued several points of view such as
academic thinking skills, music production, commercial music,
contemporary music, public relations and advertising music work and
improvement of music teaching skills. These factors are playing
important roles for musicians in present day because the specific
concentration area in music teaching could not possibly be maintained
the objective of this course. Therefore, the aim of this popular music
teaching is to get learners approach high quality of music careers and

being flexible to live in every situation in the present and future.
Keyword: Popular music curriculum
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AT 7 299us3 Led Zeppelin
i - https://www.pledgemusic.com/projects/the-song-remains-the-
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Music Activities for Ageing Society Preparation
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Abstract

Arranging music activities in preparing for ageing society refers to
activities focusing on music teaching process to develop the elderly’s
fundamental musical skills, behaviors and personalities. This is to help
better their understanding and attitude towards music in relation to
physical and mental development, which is derived from music
education for children. Even though procedures from music education,
taken from various renowned music education theorists and
implemented by many music teachers, are mainly adapted for children,
these procedures, along with their approaches and principles, are now
used for the elderly to best suit their ability and skill. Furthermore,
rubrics assessment is applied, which practically rating not only the
elderly’s musical skills, but also their physical and mental abilities,

behaviors and personalities.

Keyword: Musical Activities / Elderly / Aged Society
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ANENARY : TuAvRITEAULALY / TuAYRITUSEAUAYS / TugADNNALLILA

Abstract

The intervallic relationship in set theory is completely different
from that in tonal music. This directly affects the consideration of
relationship between notes especially the interval. Besides, unlike the
traditional harmony or common practice, the set theory does not

emphasize the quality of the interval: major, minor, perfect, augmented,
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and diminished intervals. However, the intervallic relationship in set
theory is to consider the number of semitone between the two notes.
This academic article is to present the consideration of the intervallic
relationship in the following issues: intervallic distance, equal divisions
of the octave, interval cycle, intervallic complement, pitch interval, and

pitch-class interval.

Keywords: Pitch Interval / Pitch-Class Interval / Intervallic Complement
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fageii 3 ‘Syncopation,” No. 133 from Microkosmos Vol. V: Bartok
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1. YudvassTAudguUiTvUARANIg

TUAYDITLAULAEIUUUNIMUATIANIG (Ordered Pitch Interval) i
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LaglAdeaneau (1) unufirnienisiadoudiag \ASemLBUINLaTa Ul
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Where is music museum for education of teachers college

Bansomdejchaopraya Rajabhat University ?
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Abstract

Music museum for education was academic project of Music
Education Department, Faculty of Humanities, Bansomdejchaopraya
Rajabhat University, which was established by group of music teachers
from music education department led by Aj.Sa-ngad Phukhaothong.
Some music instruments were provided by music education department
and used to perform in events of Thai music, western music, ethnic
music and world music show. Some were from donation and most of
them were borrowed from Aj. Prathuan Charoenchit, art and music
instructor from Srinakharinwirot University Prasarnmit Demonstration
School (Pathumwan), paint artist, music educator and music instrument
collector. Music museum for education was considered as progressive
idea in academic music and it also received musician’s interest in world
community at that time. Therefore, this academic project is on process
of re-establishment in College of Music Bansomdejchaopraya Rajabhat
University to be memorial of instructors in music education department
and it shows the importance of academic music and gathering music

instruments to be the first and unique Rajabhat University.

Keywords: Music instruments/ Music museum for education/ College

of music/ Bansomdejchaopraya Rajabhat University
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