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Abstract

This research aimed to develop and evaluate the efficiency of a
flipped classroom activity set designed to enhance Khlui Phiang-or
playing skills for Grade 5 students. The study employed a pre-
experimental research design using a one-group experimental model.
The objective was to develop and assess the efficiency of the flipped
classroom activity set based on the predetermined criterion of 80/80.
The sample consisted of 22 Grade 5 students enrolled in the Music
course during the 2025 academic year at Wat Pong Khae School. The
participants were selected through purposive sampling because they
were currently studying music and were able to participate in all learning
activities throughout the research period. The research instruments
included six flipped classroom activity sets for enhancing Khlui Phiang-
or playing skills, a pre-test and post-test, and a practical skills
assessment form. The data were analyzed using mean, standard
deviation, and efficiency evaluation based on the E1/E2 criterion of
80/80. The results revealed that the flipped classroom activity set
achieved an efficiency score of 84.98/86.14, which exceeded the
established criterion of 80/80. Therefore, the developed activity set was
considered effective in enhancing Khlui Phiang-or playing skills among
Grade 5 students.

Keywords: learning activity set / flipped classroom / Khlui Phiang-or
playing skills
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Abstract

This research aimed to study the effectiveness of Khlui Lib
practical exercises in the Thai Music lessons for Primary 3 students, in
accordance with the efficiency criteria of 85/85. The study also aimed
to compare students’ learning achievement in Thai Music before and
after using the Khlui Lib Practical Exercises. The sample group consisted
off 50 Primary 3 students from the English Program at Ramkhamhaeng
University Demonstration School (Elementary Level) during the second
semester of the academic year 2024. The research instrument included:
(1) lesson plans for Khlui Lib Practical Exercises, (2) Khlui Lib Practical
Exercise, and (3) a learning achievement test. The data were analyzed
using mean, standard deviation and dependent and independent t-tests.

The results showed that the Khlui Lib Practical Exercises in Thai
Music learning of Primary 3 students exceeded the required efficiency
of 98.71/94.85 , and the students’ learning achievement was significantly

higher than their pre-test scores at .01 level.

Keywords: Lesson Plans / Khlui Lib Practical Exercises / Learning

Achievement
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Abstract

This study investigates the transmission process of Ranad Ek
performance by Master Watcharakorn BoonPeng using a qualitative
approach. Data were collected through document analysis and in-depth
interviews.

The findings indicate that the transmission process comprises
four interrelated aspects. 1) the instructor demonstrates advanced
Ranad Ek performance proficiency, particularly in melodic variation and
the contextual selection of repertoire, reflecting knowledge inherited
from distinguished Thai classical music masters. 2) the learners are
prospective students of Bunditpatanasilpa Institute who have been
formally selected and possess foundational skills in Ranad Ek
performance. They are required to demonstrate readiness in physical,
cognitive, and affective domains to ensure effective transmission. 3) the
instructional content covers multiple categories of Thai classical
repertoire, including fundamental pieces, standard repertoire, special
compositions, and solo songs, with progression tailored to individual
learner capacity. 4) the pedagogical approach is based on demonstration
and imitation, combined with guided practice. Emphasis is placed on
repetitive practice as a core mechanism for skill acquisition, while
continuous assessment is conducted through close observation of

learners’ developmental progress.
Keywords: Transmission / Ranad Ek / Watcharakorn BoonPeng
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Abstract

This research investigates "Creative Approaches to Performance
Techniques and Compositions for Four-string and Five-string Saw: A Case
Study of Phatyakul House, Khlong San District." The study explores the
reformation of Thai music through physical innovations, specifically the
detached bow system and arched bridge, which enhance dynamic
control and string-crossing precision. Technical advancements include
perfect-fifth tuning and vertical fingering, expanding the instrumental
range and enabling complex melodies and double-stop harmonies.

In composition and orchestration, the five-string Saw provides a
sonic foundation while the four-string Saw executes main and counter-
melodies, moving beyond traditional unison toward multi-dimensional
part-writing. The researcher composed three arrangements—Bulan Loi
Luean, Plapphla Chai, and Phan Farang—blending Thai ornamentation
with Western tonal precision and chordal structures. Additionally, a
specialized notation system was developed to formalize the
transmission of these techniques. This work represents a significant
innovation, expanding the boundaries of Thai instruments toward

international standards while preserving the Phatyakul House heritage.
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ARy : 1IN / AMTEIEY / AURTAIUN

Abstract

This research aimed to (1) examine the history and development
of the Chiang Yeun Pat Gong Ensemble in Chiang Mai Province, and
(2) investigate the ensemble's socio-cultural roles within the province.
A qualitative methodology guided by a phenomenological approach
was employed. The findings reveal that the ensemble was established
around 1947 to preserve folk music and revive Lanna ceremonial
practices, particularly the Fon Phi Meng ritual. Influenced by the Central
Thai Pi Phat tradition during the era of Princess Consort Dara Rasami and
transmitted through Master Rot Aksontap, Central Thai instruments were
integrated with Lanna instruments while the original ensemble structure
and tonality were retained. Today, the Chiang Yeun Pat Gong Ensemble
remains the only ensemble in Chiang Mai that performs without Western
instruments. Musical knowledge is transmitted orally through community
networks. The ensemble's identity is anchored in four foundational ritual
pieces: Phleng Chat, Phleng Kula, Phleng Long Khuang, and Phleng Phi
Mot Kin Nam Maphrao. Serving as the ceremonial leader of the Fon Phi
Meng ritual, the ensemble mediates between the human and spirit
worlds, while also participating in religious ceremonies and local festivals.
Its continued existence reflects the community's capacity to sustain a
musical heritage of deep spiritual and cultural significance within the

Lanna tradition.
Keywords: Pat Gong Ensemble / Chiang Yeun / Lanna Music
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Abstract

This research, entitled “An Analysis of Folk Rhythm Concepts in
the Works of Nebojsa Jovan Zivkovi¢,” examined the composer’s
background and compositional concepts, as well as classical music
literature and marimba literature that incorporate folk rhythm concepts.
Three compositions were selected for analysis: Ultimatum |, lljjas, and
Uneven Souls, with a focus on the characteristics of Balkan folk dance
rhythms used in these works. The objectives of this study were to
analyze Nebojsa Jovan Zivkovi¢’s concepts of folk rhythm usage and to
present and publicly perform the selected works. The research
employed a qualitative methodology through the study of documents,
books, research papers, websites, and interviews with experts, combined
with score analysis and performance practice. The researcher examined
the use of complex meters and pulse subdivisions found in Balkan folk
music, including 5/8, 7/8, 9/8, 11/8, 13/8, and 15/8, and applied these
concepts in rehearsal and live performance.

The findings revealed that Nebojsa Jovan Zivkovi¢ incorporated
Balkan folk rhythm concepts as essential compositional elements in his
works. His compositions feature the use of complex meters and diverse
pulse subdivisions that reflect the distinctive characteristics of folk
dances from different Balkan regions, resulting in unique rhythmic
identities and innovative  performance  styles.  Furthermore,
understanding pulse subdivisions and the concepts of short-long
rhythmic patterns in Balkan music enabled performers to rehearse and

perform the compositions more accurately and effectively.
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Canon Singing with Body Percussion in Ramwong Folk Songs
to Enhance Learning among Older Adults

Junn AvUseLasy
Jantana Khochprasert

[ 1

Unanes
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ANENARY: N1ITUTOIUUBALDY / NMTATNTIMNILMIBINNEY / INaI5139

Abstract

This article presents an approach to developing music activities
for older adults through the integration of canon singing and body
percussion using a medley of five traditional Thai Ramwong songs: Chor
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Mali, Yuan Ya Le, Lor Jing Na Dara, Ta Mong Ta, and Klai Khao Ma Ik Nit.
The activities were designed to align with the context of Thai musical
culture and the physical capabilities of older adults. The learning
process emphasized participation, vocal coordination, and safe
movement practices, aiming to enhance cognitive perception, motor
skills, and social interaction.

The implementation of the activities within a lifelong learning
project demonstrated high levels of participant satisfaction and positive
changes in emotional well-being, physical engagement, and
interpersonal relationships. The findings revealed that participants
reported the highest satisfaction in collaborative practice with others
(4.7), followed by enjoyment (4.6), understanding of the activity content
(4.5), emotional impact (4.4), and physical skill development (4.3). These
results indicate that the activities effectively promoted integrated
learning in @ manner appropriate to the context of Thai musical culture.

Keywords: Canon Singing / Body Percussion / Ramwong Folk Songs
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Uszwrlneidngdenudgeengodisanysal dmaliUsziiusunanin
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memmu AanssuduRaUziay mumﬁmﬂmaLiJumiamamﬂmmsJLaimaiw
masumawmama Inlanazdiny ludnuasvesnmsidiusin nsdeasuas
msmaaulmmmyauﬂmﬂammaa@qqmq (Russo et al., 2024 : 7)
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A5hUS19N8USENaUTIMTREN9d319a@55A (Delius et al., 2022 : 5)
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Percussion) 819 n1589 n1sauile nseaun Wumadeaiunsadaiasy
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FInF (Naranjo et al., 2024 : 3)
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Abstract

This article examines the dynamics of Thai Traditional Music
in urban society through the concept of “musical soundspace.” which
examined data collected between 2024 and 2026 in the Bangkok
Metropolitan Area. It argues that Thai musical practices in cities are not
fixed but can emerge, move, and transform under changing urban
conditions—across meanings, practices, and the governance of
contemporary cultural spaces. Consequently, studying urban Thai
Traditional Music cannot be confined to musical texts or performance
forms alone; it must address the relationships among performers and
audiences, listening contexts, spatial conditions, and stakeholder
expectations. This is particularly evident in cultural-tourism settings,
where communication gaps between performers and visitors coexist with
institutional demands for more contemporary, trend-responsive, and
engaging production s. The article therefore proposes “soundspace”
as a core analytical unit for building an integrated research toolkit. It
connects qualitative fieldwork methods with sound and performance
analysis, spatial and network-based approaches, and frameworks for
policy and cultural value assessment. Such integration enables systematic
cross-context comparison and advances music research beyond
descriptive case studies toward more testable explanations of the

structures and dynamics of Thai Traditional Music in urban life.

Keywords: Thai Musical Soundspaces / Urban Society / Music Research Tools
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ANeNIeTaLsIIN UeSuitonisinkoureuna wazueasailoasns
waamedaanludingdos audesaunilnenateidusad usenouni ol
Tu9sslatuarngInuduiusvew auludenude ey laaged
Hadegy

“Aee” luuauiunanunsagnivisndulianududassvie “04in
Y99 0e” AuLENeanINLraIiLin Feuand1sainnsilsludinusednfu
sl AanudssindudssiusdludringriednssyhilvinliiAndes
Mg seansdtiniui Jausinlddn3eniidenisnsziiuiie
o5u1e “weiinssy” veudsdudfiuiivazie aaensunanseurendese
Atglutufity (Laplace, J, & Guastavino, C., 2022: 343-358) ilasiayan
nunesld g aund [@esnunsdadldidudsausngnisainienisnin
mnansavimiiiduiiuiineden Adaelidlansiedeudne waznsda
TvIAVY M9 sAN LU But U T 1f uazasaauy Hud eulvwesiiudl fies
(Diwakar, P., 2023: 1834-1855) nannléin \dsauazauninaundusesu
Uizaumm‘ima%"ujZ’LLazTuizé’UImqa%’Nmmé’uﬁuﬁ‘mqé’muﬁgﬂwﬁm%ﬂ
viegnimelufiufiane

Tudnsunils aursssduiusiu “navliduiud” uasfifivesa
ot 19dudou lnsddaiausinosuniuuunnzUanlaes AdnagenTuali
dafanszaneegluvnnissl 1@owesnsuansiifinsusngiieeisselios



T1s5d15auRnsS g uduLfan: I7 8 avuii2
Bansomdej Music Journal: Vol.8 No.2 | 118

affoudusuuvunilswosanudueungiignudssy vnsdinsiliduiud
nauvhlidiunisdria/nsinvewanuvseingnisdad ilulifivesiaiuas
m3dseeg SelnfumnAniiausliasinaudliiud v dusiads
%aﬂmmm'al,ﬁaqmmum%‘ (Riabinina, O., Kovalenko, I., & Nesterenko, K.,
2023: 67-108) wena N Aun3 Wufl Fany wazn1sURURLLAInUE I Tuds
Woulssiulugrugnalnivhlsn “alimansludusuins” naneifuniimansi
Jusdadld asreauunnanesenInniglu/nieuen wavnegueaunes
Sndnwalimetausssudos Miluifauduiudidesune auviuats uas
pimanidaininduesauns (Grossberg, L., 1997 ; Saldanha, A, 2002:
377-350) fatiu MsAnwIAuATKIUNSaU “Auflides” Sudamsliiiney
w¥oufuis (1) Msfuiuazuszaunisaivesdausdeides (2) n1sdaang
auduusnsdsnuluiing uay (3) Msvsenovaisdndnuaiuavenaiae
Madausssud U RN 9aun3

a |

aunsinely “Nuifausssn” Miandydosriimansdeasssning
Juanafuiinviesiien esmninauninieinsuansinuianisanies
Lazn15esuUIsUTUNTRIUNIMAY/gANTskans uvaliditilannuninguay
1ASI319909NITUANIDY1UTEIND YULIAEINUY { I ULAENYI891Y
atuayuaanislitiauadeassdiisamadis funszua uasfepardvuunndy
swdsnnuaanisesvuiidesnisannunainnatsveans eanuniuaz
sUsuumMsiaueiiiney Ssasfieuinnisuansauslngluiiuildldduiy
finwgnsussaaiiy mndaduFesmeinmssenuuulszaunmsainadusy
LLa3mﬁamamwwmaslﬁvi’fﬁaﬂﬂwmi’muﬁﬁuﬁaEJ (Tri ta phon M., 2017:
117-143) il suosnrug AunsdAnvianidudadavaudad Tulys
ngamnumuas agvouliifudn “dffufinaieuy” Mdunalnddoy
lunsusenevaiiednanvalvesanvulugiugandunisdnyl Aadelng

PN ! v a a & & A o = a
‘V]I@WWLWU I@EJLQWWzmumummazmgﬁaﬂ Wu%ﬂqﬂluaﬂqUu WYPIYDIUIYIN

'
=

aup3nglungamne gnilvimseed wazasnuvglaruanIdy wagiiu

b

a

N33 susNInsunuImvendeslisgradussuu (Tri chan T, 2021: 1) 8n

AN 4o A oA A = =~ a v a ¢ = o
ATANUIABNUNNISAUNDANITA LNUIINT —NADIVINIVDIUIULS BIUUN T 93
anuaENITINenenlndlALIiuNTEUIUNTISEUI AaUENISUARNS TABTURIN
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nseevenanuiuazinuglignuarunisluaseuairiidevaiaiomils
wagldnisinmunnzazasivuanduauuaziideng 4 Wugiunisiseuian
n15UFTRY34 (Bun sup, R. & Thikhaphat, S., 2025: 186-202) Meannsdiae
FliduinfiuiTausssn Wlddufemensomesaundineg mndunalnd
AmungULuUMsAeans FSanenen uazmuMINEveINSU TR enusTly
urazuIuNeYNltudAgy %aﬁauﬁu%gaﬁﬁmﬁamsaaﬂqum%a:ﬁa%’a
Fruiuiidssuay Tausssuausslne

fufimeTausssuvesaunilnelungummuvmiuasinumainvatg
uaznszefoglunasuiunmdinuuasiasugia dtudidouidnden
fregraiivadumelu 3 Ussdundn leun (1) nsusinguesisnunsingly
fufinaathuazuvawiondiondsimusssy (2) wausslneluanufnw fivh
mi i uiiuidunenasdaug uay (3) msusinguosaundlnegluaniu
Tuifis Weanuuund asliifuunuinazanuvinsresaundlned
Wasuuadlunu “iuil” wardfiduAoifodudiosogednay

08197 i unmdaves “Auil Tansssuauns ” lungammamuas
Ao 2wd sty FaFuduegaFeudernausnausineifies 3-4 auflinsanussas
flupanaipasiy weaierumdnmaunanisdisd i widedin
BeunnssduSimeeituaninrueila visduff s susiasie vl
wAey 9 wieiuduguneeueiTaulannmswuUrluiuiioss uarluna
sosndsesenglaneoularumsmeunidensussiaanadvefiamuuuHun o
':?ULmumLauamummmm iy “desnunilng” vowd sudunslnandy
paeun nanenufieg1sraansuS TN U Vesh ug i ufl ansnsmrd s
aeadinadn
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AT 1 MIUTIAIAUASINEVDINAFITU NFANNUNIUAT
W Tuil 8 NUAINUS W.¢1.2569
31 Phat rot lo D., 2026

Snunmuymisaswnuniinglunifmidessmatounngdelu “dud
U5 WU SIUNNUIS NANYOIUIUN-LENITIY HIATYNT Feiliaundlng
N1188NANNALUUNINNT dﬁuﬁé’qaﬁﬁmmLﬁmlﬁaéwﬂamﬁu NSUITIAY
999190uR5 e i adrennuUseiulaunt s ineuazsin 1w @ae
AMINBUBNALAINNTO WAZUIANNITIRUSTTUTIASEUNenUIIIaUORIUIS
USSLAILUUR IR mw_jﬁ’umiﬁwﬁamazLﬁaﬂumwmﬁL%am@ﬁwhﬁwm
TAUTITH ﬁguwimaaqm/jq annge WauRanasiiunszualutlagiiu fiddny
Aeniseanwuuufduiuslifuuiidiusy Ysulleduduwne sudeanas vise
Tnoufuae suiuiwdsinanedy “wuides” ﬁﬁﬂﬁmﬁ%’uimmﬂwmﬁwﬁu
TugtugUszaunmsnismvesauluiies uazagioudainiuinieTaussa
mmmﬁmumgﬂLLUUﬂWiﬁaaWi ANNMNELAYNSIUTeaueS Inglapenals
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AT 2 NMSUTIEIAURSIETINATBYe I TUNgRAUR S1umnuls Tep bar
Woduil 24 SuAw 2567
11: Bun rakkasa, N., 2026

Tudnfifvils “fuidosnuniing” Ynngeghaduduluuduniignssa
Wu WS luiasuigAad Used1dn13@nuyl 2568 v9an1aTv1ugAad
AzAaunssuaans uminerdeasuasunsilsn dadunuil Tausssui
Fesaupdvinvihiiunnniinsuszneunisians mnidunwidnssuiidiedn
seiduuanudunusuazaununesIuvesuruAals Tnaiunisuans
AULANTNABAFO1A1TTHEWTIN AFHAIEGU AABATUATINNNIAT AUAR
amude aeldussermadsdydnueld dewmuniswihmtideueiintu
gty ¥l “msszdnis msfunen nsBuduieuresansin” Aatuads
Tuiufliiles wavaziiouiinisAnwnunsingludinuiios doweadssaiug
fuiufiuazisnssuivihlmdosiuiinnumne
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A

Bt e’

M 3 aupsUsEnaunslniag WElniasungaad UssdUnisfnw 2568
aaneIv g fad Ausfaunssumans innivendersuAsunIlaa
#11: Thikhaphat, S., 2026

Jeaguldhituiidssnunslng Aiiliduin ausslnesissegludes
duunU WAy widiud “Aui” Budivuagluuunisdeansuay
AnumnesIniueg1sdnay 2enunslnend sduagiiounisioguresyuwy
U IINAUTiAsas s Razn1sienien deuvesiaietegiiuiadna
219AuAT YRR LaRINITUTUR1e9auAT LNy Tufl uil AsugAa
gruA Taovi o “ddiusin” wasiBendileineie/mnsTansssuriy
UNMINAIMAINUYY daunuATUTENoURENIuAN uTlITean1Tun1s@ne
wazisnssuiidesnuasdvhmindidu “aredydnual” Wi ednszidau
ANudNTiudeIng Avd AUNTIT waziinuvesaeiv Wetanasviey
yunesdniy Sufunaindfyvesnundingludsamiiios msdef /e
yaaldus n1siUd sugUuumsiidusnvesils uaznnsiUdsuaniuy
AnuvINevesaUa IS UL
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ANV YBLAIailiodTauAsluLSUNlas

winun3azidundesdonedszamdudaidfny urn1sfnuwiauns
uazidssanyumeauunanediadillinsoungy Tnslamzilefinnsanumnum
YoIAUATADR1TNA] WeANTIY warUsraunalvesuywdluuTunnadeay
LazLswgnasINade (Moreno-Lobato, A, et al., 2023) H9431303na 1A
“3esletdominuns” sndudesweisainnsinssidiunnadligya
i nallefiannsnduitamssuivesils maufduius msvenuuuusaumsnl
wazdouluvesiiuiiiausdiintuldndouiiu

Tuansauiiss “eonuuudszaunisal” 1adesdoddusinuauis
deihdsmusioanisvesflilanss fegunisfnuiuiinuntiatiou 3 43
wanen1sldnisdunival Msussdiulaedld nMsiununivaniunisal 159
AaLdenn1msng uazisnisuaniosnaulesr UL LUUT IR 1915170
uaziTou W ofls udess ANLUTIIIL AumAnTs senineg 1uduszuy
(Arhippainen, L., Pakanen, M., & Hickey, S., 2012: 178-184) vauziAefiu
sluiunaunitisatlidiuin “Fee uay “Yan” ansnsaidudeyaidels
Tnenss IngldAnlensdAnvidugndeiu defonisduntvaluazaunuings
Mama1eie wdinzdiesedouisianudessaiduie wWennudn
1B wmmimqué’dwﬁuﬁ Na1edR NN 3TN a1 Useam
Fuita Tan wazaudusiug uansdewadonainnsufduiusegsls
(Méssler, K., et al., 2023: 321-340) lwueufig iy 1TUIATIVNITUAA
luane performance/theatre studies Tn13Wa15u19819lna% A LaznIs
Aeneidavisudiou Swfumaieseidaionat ieesutsiinuniuas
fufigaeili “fufinareiduanud” uassessuninandesedaals (Maha
Alatawi., 2023: 119-137) dausruduguningewen/gaseasioundliouss
uarmssoanaaiiisideddatniieats “Wuilidudn lumshundaesd
AY3 IAERBNLUUAINTTU Music café uazUszilunanmedsidausunu uas
AN il neiiedetne wagmsifisuiuuuuiiasmauasuulag
Y4 co-production (Garry, F., et al.,, 2025)

dovduinguuueanuidodies “auns” uar “Wuil Tausssn”
feanansagriiliiduingiderundesfiodalouisuaziBedoyaldiguiy
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nsdifnydalsuneiflesazusaniausssud ifunisieseigrsmans
“Music City” vaslnseulaniel@nseu Creative City planning mU@jmﬁLm’lzﬁ
nIBUNYMNIBALATINIANVATBTEAY HaTTaTinvessruLALATDIE
“psani Sudoaluld” wazanufuasenszniteyan1niaAsugie
yaruanasuiuauandsyuru msldselovitaznunisinusssmes
A W%’amﬁauLﬁmﬁ’uLaﬂmi%ﬁﬂuﬂgwmstw’iNUizmm (Ross, S. G.,
2017: 31-56) YUz eI L UITELTIRU NI LUleUIe Taus T B9
LEAUDYUUDY “AIzUIUM IR TOUsIINYRIUlEUNY” WIUATEU pragmatic
sociology of justification and critique 1ABTLATIEUIMNATIN LALLONEANT
(Ineiannzg de/uaudgnuurfURialugiug justification device) 1l ey
anudlelhensaiuiamslimgpanasseuuauafiudaduiulunisndndy
WWIAA “Music City” (Bennett, T., 2020) Sneunils nuiiFnematawenia
aunslfinsesdleldaonats wazsielSunmandeyaniogd adregrudeya
WANA 402 91U TATIBAUARRTINTIANNT A5 kaeAslnnswl N1
LU TFIRARINNTFUIUNITAIUTIN UAZT oA (MRA) il arviun
N3¥UIUNTT “festivalization” wag “financialization” lun1AaunIan
(Vazquez-Varela, C,, et al., 2025)

dofiarsandauiy andiuin “fuiifamusssuaund” ludlesgniniu
iuvianed und euifu 19t un A /Asnnuagn g (Ross, S. G, 2017: 31-56)
Furmnssy waznisadianuveusssuresulauny (Bennett, T., 2020)
LLﬁ%%ﬂ%@%ﬁ/LLNuﬁﬁaﬂmﬁuﬂ’]iﬂizmﬂgh WaEIRANILATYENAVDININTIUN
Auns (Vazquez-Varela, C, et al,, 2025) yuuessanandaruisaldidugiu
Tun1seenuuuindesiledde “Auiidse” Wideun1stinseiidan e
Faulovne wandeiuiiddetuegadussuy

TuuSunnsideaunslng Megrandesfloninauiudnsdinnuddy
san1siaunladsslugiugnisufuRnasaunineg 1wy uAnwIaun3
Usznauiidnssuldnsidesdenaninalsuuudsin n1sdunn nsaeuaiy
wazmsduMwals/JUATR iethdoyaudans evianaumneuazunum
104403 04AUA3T 29AUAT wazumwaslufis (Chalcém phon, ‘A. & pathom
phong, Na C,, 2026: 80-95) 8nd1unils srufnuinguanfnugluiufisuys
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T¥naifudeyaanenaisuazainauy msasiiuil dunwalyaaadidey
MTIAABUANNYNADIVDIUBYA (data verification) wagilAsIey-duATIEnIe
wwaRa/Muineauns neulssulssaudusieaudanssaun (Amrin, R,
2025: 1-16) Fpghaariinong1in “iaTesileidennaund” annsndning
Hugaedosonaneseiu faudmaauiuidsganmlvaufeniseuuleuis
wagdoyadaiuil wovihld “WAsanuniluifios” gnAnwildislugius
Usvaunisal MsUfoR waslassadremnedses-dosivierudosiuag

HlefiansannwsInreanuitefing1nun ezl “aunduazides”
annsagniinliidundesdieideldlunaissedu daudseduuszaunisal
v uazfUAUR seduufauius uaznisdoansluaniunisalada
JEAUMToRNKUY kavnsUsudiudsvaunisal lWaudsszauulouney 1mnssy
LazlATIATINATYINITAUSIINVOUL DY TOAUNUTINAUAD N1SANYIAUAT
Tudsauisles ldasgnarinegfinisiinszsishunmasmideguuuunsussas
Widu mndeswes “idee” luusingnisainiedaniiAaduludouly
vosiiufl wasBsuudaslununini idanlddnde uaslasaasnediunad
Sfufiuiidy 9

Fatfu unarwdTaauely “Aufidesnund” vimiidusnunans
yaamsamLLa3 ossleddemsauniluieysannig nanade Tiduniae
Tinsgaiiid eued osflearnuaneansdidaedu vandesdanaauiy
Fanunn iedesdiefinmeidsiuasnsuans idesdieiliuil uasedode
naonduAIesefinsanulouy uazauAmeTausTsN Welinsiiudeya
Lazn1sIATzansaeuiisuduuiunlaegnadussuu wasvinli
N15398A1391nNsUsTENEnsllfnuligdniseSuty “lassasiawaznain”
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LLazﬂflﬁmmiﬁuﬁi’muﬁﬁiuﬁL%"]ﬁ’uqﬂaﬁa
GELY
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FpsTevimihiivannvanesauinnsneng1nnuminemeTaussas n135095Y
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(music city) Ailldaoadn windesiunielduseiiaans Tausssuuas
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whudledlugiuy “ieaursnisuanian” wnnigiunmssanaued dsaziiou
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(Darchen, S., et al,, 2023: 296-310) ﬁ”aammﬁy unAuTaaue <A ui
Eeanun3” Tiduununaisvesnisiaun memm%mwum LUUY I
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AnEse dunanisindeudie uasauduiusseninaiisides uaz
(@) msfasaulsuisuazauAmMIsiaussN Weosulgussfiuain
Tassasadlosiivinlifiudidesuiauoy “grviliau” vie “gnitlimely”
wuan1ai ¥aelinsidednainnisia i eaaniznsd Wgnisesuie
“Tassairauaznatn” vosnusilngludiosesnudieudiouldifussuy vidly
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Abstract

This article examines the role of jazz music particularly the
big band format as a mechanism for youth development and the
advancement of contemporary cultural spaces at the local level.
Using Phatthalung Youth Big Band as a case study, the study
elucidates processes of music education management, the
establishment of teacher networks, and the design of learning
activities that foster musical proficiency alongside essential
attributes such as responsibility, discipline, and teamwork. The
findings indicate that participation in a big band extends beyond
musical practice; it functions as a “cultural space” that enables
youth to express their potential, cultivate social coexistence skills,
and connect local cultural roots with contemporary musical forms.
Moreover, the initiative contributes to reducing educational
disparities, creating safe and supportive environments for young
people, and promoting cultural tourism, thereby supporting the
development of a sustainable creative economy in Phatthalung
Province. The outcomes underscore the potential of jazz music as
a strategic instrument for human resource development and for
strengthening local identity within the context of contemporary

Thai society.
Keywords: Big band / Youth development / Cultural space
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Abstract

This article aims to study the role of music as a tool for
strengthening relations between the Kingdom of Thailand and the
Federal Republic of Germany under the framework of Track Il Diplomacy.
The research methodology involves interviews and field data collection
to gain practical insights. The findings indicate that music serves as an
effective medium for fostering people-to-people connections through
musical cultural exchange activities. These initiatives help bridge cultural
gaps and establish strong relationships beyond formal government
diplomacy. Field experiences reflect that Thai-German musical
cooperation is not merely an aesthetic exchange but also a vital strategy

for creating a flexible and sustainable diplomatic space.

Keywords: Music / Thai-German Relations / Track Il Diplomacy
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737: ThaiAsa e.V., 2025

AMd 2 nuTaiusssding - Kulturtag 2025
737: ThaiAsa e.V., 2025
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