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Abstract

This research article aims to Contructing of basic performance
skills exercises in performing the Khim (Thai dulcimer) for the song
“Khaek Borathet Song Chan” for students of the Thai Classical Music
Club, Watratbamrung School (Sawarat Uppatham) and to compare
academic achievement using basic performance training exercises of the
dulcimer for the song Khaek Borathet Song Chan. The research
instruments used were a basic dulcimer playing skill training form for the
song Khaek Borathet Song Chan and a dulcimer playing skill assessment
form, with a consistency check (I0Q).

The results of the study revealed that 1) basic performance skills
Exercises of the Khim for the song “Khaek Borathet Song Chan”for
students of the Thai Classical Music Club, Watratbamrung School
(Sawairat Uppatham), consisted of three main components, namely
(1) Basic knowledge for Khim (2) basic khim performance skill exercises,
and (3) Academic achievement tools to measure achievement 7
Instruction Unit and The skill practice exercises were implemented over
a total of 10 hours. 2) Before after using the exercises, it was found that
the results of the comparison of academic achlevements after practicing
(X =36,5.D.=3.41) higher than before practicing (X 11 8,5.D.=4.88)
assessment criteria at 0.05. This shows that using basic performance skills
exercises in performing the Khim for the song “Khaek Borathet Song

Chan” helps students practice skills in various matters about the
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arrangement of the dulcimer and performed the song “Khaek Borathet

Song Chan” effectively.

Keywords: Development of Training Skills Exercises / Khim Performance
/ Khaek Borathet Song Chan
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ABSTRACT

This research was supported by the Thepsatri Rajabhat University
in the year 2024, witch aimed to 1) Study the anxiety of music
performance of Lopburi youth band musician, 2) Propose a music
practice model that reduces the anxiety of music performance in
Lopburi youth band. The informants were teachers and musicians of
secondary school in Lopburi total 6 school bands. The instruments used
were interview forms covering 2 issues that covered the content of the
study. Data were collected through interviews and observation. Data
were analyzed inductively, classified, compared, triangulated, and
confirmed by the information provider.

The research results found that 1) Music performance anxiety
consisted of physical symptoms and mental symptoms. 2) The music
practice model that reduced the anxiety of music performance
consisted of individual practice, group practice, simulated practice,
checking the readiness of musical instruments, physical and mental

preparation, and positive encouragement and motivation.

Keywords: Music Practice Model / Music Performance Anxiety
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Abstract

Manora Rong Khru is an important ritual of Southern Thai culture
that integrates religious faith, local beliefs, and the performing arts. The
ritual songs of Manora are traditionally monophonic, lacking harmonic
accompaniment, with a simple yet symbolically powerful musical
structure. However, for contemporary listeners who are accustomed to
Western music, the absence of harmony may make it more difficult to
emotionally engage with the songs.

This research therefore focuses on applying modal scale theory
to create harmonic accompaniment for Manora Rong Khru ritual songs.
Five key ritual pieces—Cherd, Kard Khru, Nora Tham Bot, Nat Rue-si, and
Sadsadee—were selected for transcription, melodic analysis, and
experimental harmonization. The goal was to preserve the sacredness
and traditional identity of the songs while enhancing their accessibility
and appeal to modern audiences.

The findings reveal that in Cherd, the melody is based on the D
Aeolian mode, and the use of harmonies from the Eb Lydian Dominant
mode alongside D Aeolian creates a richer and more emotionally
complex atmosphere than other modes tested. This harmonization
preserves the original melodic identity while adding depth. Moreover,
the use of Eb7(#11) and DbMaj7(#11) chords establishes a logical
connection between harmonies in both modal and functional terms. For
Kard Khru, the Ab Mixolydian mode was found to align most closely with
the Db Pentatonic scale, allowing the harmonization to blend smoothly

without interfering with the primary melody. The use of sus4 chord also
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creates depth and provides a bright, open harmony that seamlessly

enhances both the lyrical content and the melody
Keywords: Manora / Harmony / Modal Scales
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Abstract

This research, titled "Samakkhi Phet Kham Chan San Siang Haeng
Atthrot: Composing Thai Music for the Mahori Ensemble from
Chanthalak Prosody," aimed to compose a new Thai musical piece for
the Mahori ensemble based on the classical poem Samakkhi Phet Kham
Chan and to synthesize and disseminate the resulting body of
knowledge and musical score.

The study found that Samakkhi Phet Kham Chan, a poem by Nai
Chit Burathat concerning the dangers of disunity, exists in two forms; the
researcher utilized the revised version published by the Ministry of
Fducation. By adapting the poem's nineteen chan forms, two kap forms,
and the prosodic rules of chanthalak, a total of twenty musical
compositions were created.

Four principal methods were employed to derive melodies from
the prosody: creating melodies through rhythmic enforcement based on
the recitation of chanthalak; controlling pitch and duration based on
khru and lahu (long and short syllables); utilizing musical note
connections to reflect the poem’s obligatory rhyme schemes; and
selecting the $Sol-La-Ti-X-Re-Mi-X$ scale in seven distinct modes based
on the narrative content. For the Mahori ensemble arrangement, nine

techniques were used to musically enrich the pieces, including
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establishing rhythmic foundations (n@ thap), using musical form,
employing harmony, incorporating silence, implementing choral singing,
creating focal points, building anticipation, utilizing melodic repetition,
and developing the unique vocal identity of the Auean Samnian Khaek

style.
Keywords: Samakkhiphet Khamchan / Thai poetic meter / Mahori ensemble
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Abstract

This research aimed to create a southern folksong for a string

quintet. The melody of the song "Pu Jo Pi Sang" was developed from
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the original recording by Khader Waedeng, a National Artist in Performing
Arts (Folk Music), and rearranged in accordance the principles of
orchestration theory for a string quintet.

The research found that orchestrating a string quintet requires
knowledge of music theory and orchestration, along with a practical
understanding of international string instrument techniques, including
range, technique, and the placement of each instrumental line to
achieve structural sound balance. Furthermore, the arrangement must
retain the key characteristics of southern folk music, particularly rhythm,
style, and musical tone, to preserve its cultural essence. The researcher
has named this creative work "Yod Tong Raek Yim," and with a duration

of approximately five minutes.
Keywords: String Ensemble / Rong Ngeng / Southern Folk Songs
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Abstract

The creative research project “Drum Metamorphosis of Four
Regions for Synthesizer and Percussion Ensemble” focuses on
integrating the distinctive traditional drums of Thailand’s four regions
with Western percussion ensembles, aiming to generate new knowledge
in the field of music composition and performance. This fusion allows
for practical applications in music education and offers adaptable
models for institutions or schools that face limitations in traditional
instrumental resources by utilizing substitute instruments such as
synthesizers.

The composition is divided into four regional sections, featuring:
the Sabatchai Drum as the Northern identity, the Klong Hang as the
symbol of the Northeast, the Tone Chatre Drum representing the South,
and the Klong Yao as the Central regional signature. The complete work
consists of two original pieces and four regional-themed compositions,
totaling six pieces with an approximate duration of 40 minutes. Each
piece features its own structure, blending both fixed media and live
performance. The composition employs Western music techniques,
including motif development, melodic construction, polyrhythmic
patterns, and instrumental performance techniques, to create a

dynamic and innovative musical experience.
Keywords: Drum of Four Region / Percussion / Percussion Ensemble
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Abstract
This study examines the role of musical instruments and the

ritual ensemble, as well as the repertoire performed in the Leang Ho
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Khamphu ceremony. A qualitative ethnographic approach was
employed, using observation and in-depth interviews as the primary
methods of data collection. The findings indicate that the ensemble —
consisting of Ranad Ek, Ranad Thum, Khong Wong, Pi, Taphon, Klong
That, Ching, Chap, Gong, and Klong Lhuk — functions as a sonic medium
for communicating with the spiritual realm, forming a core component
of the ritual. The repertoire is structured according to the ritual
sequence, with each musical piece symbolically marking specific
ceremonial stages. Notable pieces dedicated to individual Mahesak
spirits include Krao Nok, Klom, and Orathai. Spiritual possession is
mediated through designated trance specialists known locally as Phor
Sang and Mae Lam, who serve as intermediaries between spirits and

humans.

Keywords: Influence of music / Ritual music / Leang Ho Khamphu
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[-C]

Music Sight Reading for Piano: Principles and Basic Techniques

AnsIS Wsudeaniug
Phatravee Tienchaianan !

unfnge

n1suuadelulagunaud e iauazaesgulindelu lnganie
nsUfURdeluranadafidnniuderussiusldssyauda-un du-on
naensumaliafiig q Adesnslifiauasiisutazuansorsuallilndidestu
AmuFssvesAnnIvdefUseitusinniian dnideluraadadsdndudes
UfuRuasHndeuunimasainniseulds nseuldadelueulaiuniseu
wifsdevn 9 Wildmldmdudaydnvallunsandufinunusmisde fiauds
sududesandidydnualrig 4 Aldunuszauides naenauasesmunei
Usnglultinmaafiefioransavsnasunnasiu 1 I¥egagndes wagvn
ausaeuldndunau (Sight Reading) linaasazdnaliainisauua
unimadldsaiuazusiugifedu fafuluunanuddideuiwetiausis
nsiinnseulidundudowiudmiuslunnmsnunudeyaienarsd
Aedesng q wazINUszaun1sainIslaen sl iey Lﬁdﬁ@ﬁaﬂaﬁﬂﬁm
nseuldndunaudmsuileluauisailuidunwinslunsindale waz
doanunsosuldadunduldiduedsfezdamaliarunsaufoaunmadls
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ArdfAgy : 1Welu / Wamas / n1senulundunau

Abstract
Piano practice typically requires players to read piano notes.

Especially in classical piano practice, where composers or writers specify
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dynamics, articulations, and various techniques that performers should
reflect and express emotions as closely as possible to the composer's
or writer's intentions. Therefore, classical pianists need to practice and
rehearse pieces by reading notes. Reading piano notation is akin to
reading a book, using musical notes as symbols to represent written
words. Players must memorize the various symbols that represent pitch
levels, as well as the markings that appear in the sheet music, to perform
those pieces correctly. Additionally, being able to read music at sight
(Sight Reading) fluently will lead to faster and more accurate
performance of pieces. Thus, in this article, the author aims to present
methods for practicing basic sight reading for piano, based on the
collection of various related documents and the author's direct
experience, so that those interested in practicing sight reading for piano
can use it as a guideline for their practice. When one can read music at

sight proficiently, it will result in a quicker performance of pieces.
Keywords: Piano / Music Note / Sight Reading
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| Yy P awa A Ay d o X
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Autestmwazlilinuddglunisingden dawalinisiSeununinaunlad
n117Arsezidulaganizi1uineenisufuani esauns wazlun1sin
n1sisunsaesul eulnasaunsninwen1seuldndundulvuneiseuly



115d@15AuRsdauduLAea: JF 8 avudt
Bansomdej Music Journal: Vol.8 No.l1 | 98

FAlasmaSeuinuenisufuaied osaund Taglilduenduseivianie
wileuuinuedudu 1

Jeluduadeanunifisnuliamdondu 2 uws Sennsemlindundu
dmduleluiuidimududeuninaiomunsaingy o AdndowuRe
Fafutndeluddianusndulunsindeninuenseuldndundusgng
athianeiefiagldanunsaussiasunnadsng q liegasimss wazazdaali
nadsunussannsaauldsiniig ety fafuluunanudfidouie
Wauensininweniseulindundudusuidelu Tuauvesannisuas
weiatuiiugilunstanuagmsiindeuniseuldndundudmsudely
el g ruanunsadluldifunuimadunisiine wldndunduuazitmun
wsmssnlindundudmiudelulinsay

wdnmaguldindeludasdu
TunsufuRnnuanelufuniseuldmdelud osduldndnnng
erfutunseuldnauning Sunnilfis1umilouniserunisde Ae 61y
Mndglurnuasilesuanusiiausnudafituussiinlvluagsuandrely
unluiFes 4 wwsumas Tnglinazgnussgeguuussiia 5 1du TWnd
QMUTTYREULLTIR 5 dudiannsauseanidu 2 dnvwlug) 4 fe liniley
vudu warlinflegluges Inglaidssmudduanduarstuduuu (Fos
lumidesg) nandulinuuussin 5 dulmnlsifinguausssmanidesti
oejfnuminagnauuAiisssedudssgenuesialdninu liawnsavendu

seauLAsale TUAUUUSTIR 5 ldudazissumuasutuaaunuluRsuuduway
Tut®s Uenduriyang, Phra, 1984 : 2)

o)

Py ()
©

(0]

rat
Pay (0] ~
o

O (]
O

o a o v u s Y = ° = o Y
AMNN 1 ﬂ']iLiEJ\‘iaW@Umﬁiu@ﬁﬂﬂaﬂﬂ@qlﬂﬁ’]Lﬁﬂﬂ%ﬂ\‘iUUUiﬁVI@ 51du
(#1111 : Tienchaianan, P., 2025)



115d@15AuRsdauduLAea: JF 8 avudt
Bansomdej Music Journal: Vol.8 No.l1 | 99

)

[§)

0]

[§]

Q

[§)

(7]

[§)

Y
o

AN 2 M3Seadrudltnndesgelumidesnuuussiia 5
(131 : Tienchaianan, P., 2025)

1 v o/ ;74

A1591UIAVUUSTINN 5 LU

nseultnnawaUsEImvaneea naywausedmianyea (Treble Clef)
[~ =3 o (% v | o [ a’lju
Junilsly 2 nayuavsedmanvedldnlely naualseimanyeailianyus
agmuidui 2 asduldanndifegiduineiiuiivengualsedmangen
fdssfeiuiuenuIlseimaneea Ao Ldadewen wavtilansiuinlin
a ! v A ° o = v ! v
Neoguuidun 2 Tunguaussdwdngen fAe linidewea xaiunsagulunly
sEAULEERU 9 19 laenslaanau @t ums oaamuan uYeaussvia 5 Lau
T (Wongwan, K., 2010 : 35-37)

Py
(8] =~

BN

od|
> 9

o e ©° °
B ¢ D E F G A B C D E F G
Al 3 nisladauideanaalseivanyea

(111 : Tienchaianan, P., 2025)
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(Wongwan, K., 2010 : 35-37)
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watlan1saulinduneu

n159UlURIUNAY (Sight Reading) A NITUTIAIUNLNAIWIDUNRN
Tnofiffussiadineiuldaviolindouunneu uazdesmenguusnadlignios
nielndiAsaduliinliunndian sadosmosdine seduides arudaun
paonunAdaig q nseuldadundulildgndesuiudidunenaindidy
wdesdiinuslunsussaneionusiudi fiduazdossulinlfndesdoui
neyaUsEIWRNTRALaENILIUTEIMENTN uenanifagdeadilanumng
YouAIosINEANg 9 TrarannInussasariomuninasiu q 1§ (Farley,
A. L. P, 2014)
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nsguliindundudifnasiundudunislunismaaeunisausd
sansaeuinsafietnsedunsaund nsaeuidusoudenedununi
nasnaunsaeuAndond L luaundnlulsnuninie q lunisnaageunisenu
Tdndundudisunimaaevasléduliinmasilaiieediunnnou wasdinanly
Maw3suAINBunouFLUTTIAseTaUsEaINN 30 Tunil WeasunarlviGy
vsnasuldaildsudausduauay Tngldesdusmiedounduluudlaly
wosdlauin sziuanuenvestinidoulilunsmeaevasidulinidsesiu
ANUYINTUBYNTINTLAUANUANITAVOISUNITNAGDU 2 SeaU 19U i3y
msnaaeveglusziuinga 6 seAvvedimmasildlunsmaaouniseuliin
dunduazdszaumnuenUssanainse ¢ s
Fadumsldndunduiafudnddysndrunilsiifiduaunisos
AnduliiAnenudiung nmssnltnsundulilgrdusesorfonsindeuunay
Usvaumanl laefiduazdosgulinlvindosnouiingyuatszsmdnsoauay
nayuavUsziudnin lesnrnlavdnvesniseuldndundu Ae nnsifiu
Tamasudrannsadunuldefviulsviuilagliinsindenami §ad
auausnluniseuldadundutagldiudsuannmszaimnsnidumag
Safugpuldlaede iesnanunsaswlidnldesnasnd
Haymitnulasilulunsenliindundudufodiduldiiilaniseu
TWinegredunduiignis TngliansausadiAnanusedesldingzle
audfnfussdudsafisegrufeauduinddamdunswasaudeoies
FohliAnnsazaauazindn nmsenliindundutuasnsoiinanunnasia
AN femnzautussiuvesiidy neflndulszsuazseiiles Tnsund
msBoumsasunusimsinsaoaunsnnsolindundulidudunives
MaiFeunsaouauAIRIUAS Y InszasiAanafundiTeunund msade
Aiseudiauaunsatunseuldadunaduiseunazaiunsaiseuiunmadle
FeieuazsIniInBed (Leamthong, A., 2008 : 23)
nstinguldrdunduaninsaBuanmssudunalinvesunanassing
lngdaunanguatdes (Clef) Lﬂ%@QMMWBﬁWMUG}Q@LL‘\]Lﬁm (Key Signature)
w3 pamusnlandesnng 9 luldedudenou wasd el uasdoufjua
ueninileanszdudesfigniesudaiduasdesdflefednsdamsiiveios
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wazasanemy wavsedldialigndesaldamnluldaiuiiwetiamduunly

va v o

wimnlddiauasldialimunzan uasilleanunsauuinedamzuazseau

a vaaa

FosldifuesiudrtudeluTsdensudunanazlnUioaifveade iy
ARV AEL-8 NMTBBuSaT s Hudy Il ol
IndlA i ui fUseiusimamsofiToadoauszarudosnsliuinign
(Leamthong, A., 2008 : 24-25)

nseulindundutuanansenduldlienn uwigosfemudtlonse
wazauaianelunsiindeu msfindesgainaueuarseadios lnaiden
unmamssunindmsuniseruldadundulug o unasaduglunn 9 Ju

[ o Y ' LY @ [y (% 1 | d{'
ﬂﬁ]%‘l/l’ﬂﬁ/ﬁ/lﬂ‘ls}%ﬂ’]i@ﬂuIUGIQUWaUﬁﬁiﬂiﬂW(ﬁuquUI@aEﬂﬂ@@L‘LJEN

4

sunauiidrdylunsiindeanssnldadundy

nsndeun1seulnsunduilduneuildd Iuﬂﬁsﬂﬂ%aMLwaW
anunsaRndeuliegrnlussuuwasdunsindeud “ﬁﬂmmw fail

1. @JSU@QUiBWUﬁLLﬁSﬂ’]Wi?@J“ﬂ@QUV}LWﬁflLﬁ@ﬁ ylansrudealnaves
UYL 9

2. srudounmamiseuuuiliniy @il) uazIesmneuanaLEaT
FNUUUYBIUTLNAS

3. @m%wmwm 9 Tuuymmas laun Lﬂ%lawmaﬁmmqaﬂm,mﬁm
LA DAL AINUAAIILFILUNVBUELY LASDIMINEAIMUATING LASDIMLNY
AUEANea o s

4. @Iﬁm&gﬂmﬁmmmwaa LLazﬁnmaw'%aLﬂ%wmamsq@mﬁé’w 2l
Tuldanasaienuee

5. @Jiﬁjﬁlﬁ’JLLiﬂﬁgﬂ 2 flo w¥ounstiafideddaultndausn uazaneile
i mun aaenaudunagafildndinnueinviedaueinlunisldin
W galedia gefideanselandiudduatsdd Wudu ArsnTounden
Tunsidenlddala

6. wpaltimludnemiiane edrandeseyfulindafiddudust usl
maﬂﬁma"swﬁﬂlﬂmﬂiﬁm(ﬁ’qﬁ'ﬁwé’qLa'uaq'é’ﬂ 1-2 Houmwas vl of azlé
wisunSedlunsiaulinnwasiessld (Bowman, J., n.d. : 5)
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7. 30913 UMUUNITTINT 81ATIT19VR YLD kazlaTeas1aveades
Uszanu ieannszmsenliaiiiaunsasuldnliisgdu

Famdsufjunsendteniseuldadunau

1. UssaseEeriaiios agwien AadinasaulunRavionnuauludig

2. iU fuRdamzsaidosuazaiiaus auiinaiiogissotio
garduIluldnmasduiinsiua susns1anus il ons19amIEd1aans e
a o ) @ qy = 1 1 £ & @ d’( d' 4
1905139981570U JervaiaudiamizosWunuissylilulds

3. Iisgdnliauedndeussasdnsndameigndes Snwimnusali
ataualluiiladdnesniserulundundu

4. Tieuldnwazueddmlunguindoudunseumisde agreulin
wazuadluniazdnnsizazyilmaulinsseldluiu

5. #UNALATDINUNYAINUASN YL VDWELT (Articulation) vavTn way
LASBIVHNEMUUALEERI-LUT (Dynamic)

6. s¥iegafiarnnsoianaIanseduladng Wy A3 aamuelunas
(PIDINUN8WUANEADY) NMelURBLALINUDNIURAINTNLLATINLUALES S
Tuna9) IUaE0A 83N UN8TUTBNA BN UTIVNUAILH DIRALAT BINU1YTY

oA Y v W v oA a ) P Y) ]
W fuldadivii mnlifinsewungudasdsdumiuegilindivgg

7. vssiasmuldauaznuanuianvesuninas lnaldidugnlagands

JNNLAUA LRI AUA LA
I v £ v v o (v [ v @) 1

8. nuldnludrmiinaeaian wazliaudrdyiuldndungy
Tnsgungulindalifieifudayaalmin weesmiaudilunisiaulds
fananialesvnneunazialunsity vilvaiuisaaumnaslanailowingay

v = « 8, v ~ | v

9. usskasummwaslviiaudu “aun3” Tuiniian n1seulis
dundulaildudnisiduldngnusiiiesegiuie aunituazaaiiaiuemauly
o dddu danunuianuuisvendes awlulinlsaziaudanig o fay
Tunrseuldndundunlsussiateanu ilaeg199may dakdazdunisiay
Tindundutunsausniniy (Leamthong, A., 2008 : 27)

nsElnNun s LldaduNS Ul AN AL T Ut LI W uA eI FuNISH NN
ag gl ane aden1svildaluy q wdniuegiiey 9 lagliuainln
Plaidudauunidn wazwlsanuisasulusdunauldnluseaulidudauuinla
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AdoaITeRre llandaududousnntuininden FeasyelvieHnely
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guassalun1sWaILIineen1saullndunay

nUszaunsainsaeulelureslsunuguassalunsimunyinye
nseruldndunduveninSoudely fdwmaliniswauinueniseiulia
Fundulddininiiesesdu guassafinuvoslunsiausinugniseulin
Sundusiatl

1. wennuszauldssvesdalinunniiuly vilweuldelaguazauln
AAFRyfUAILBY 9 Yesuninad

2. gulinflagia unufiazuesn nsiuvevusunasssuselen
was vlunasnaudula

3. i laddnuainianues Wy wsesineulandes tadewmune
vonsyauldes 1usu

4. laiflaunsvauzeulindundu nseulindundusndunesddanns
Tuprseldmdusgrsnn mnlifiaudiisaneizwgalnialadng

5. l4iagnuslidn nsldtdmudlinfiassh o1evliideausuay
laausaussnnsinvesldainasle

G

nseultimdelulindnmsideafufuniseliinauning Sunninly
Tnoliingnussgeguuussvia 5 1y Faudseonidu 2 Snway Ae Tinfioguu
Guuazlinflegludes Tnuuussvia 5 dutasvonudifissssduideagasives
falvinviniy azannsavenseduidedldfdeaingualsedmdniitueg
Frunti nyuavszsmdnfllulindelutull 2 Jssun Ao nauausedudn
goauaznaualsydmani Wndelulidnvazdulinussia 5 @y 2 ussvin
Ay Fonldndnuaziin Grand Staff Ingussvin 5 Wdusia 2 UsTintRoady
luwdou q fu dlasunfn1sUfdRlin Grad Staff dussiin 5 Euftegduuy
iausheilevuazussvin 5 Wuilegiuaaausieiiode

n5oUlURGUNSY (Sight Reading) A NITUTIAIUNLNAIWIDUNRN
Tnofiffussiadineiuldaviolindouunneu uazdesmenguusnadlignios



115d@15AuRsdauduLAea: JF 8 avudt
Bansomdej Music Journal: Vol.8 No.1 | 110
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feveduaun’ nasnsunsaeufmdendiduaundnlurmundsg q dau
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ANNTIUDY

nseuliadundulileadudeierdenisindouuazdszaunisal
nsineuldadunduaiunsai uannas udanalynvesuninaseng 9
Tnsdunanaualdes in3eamnefmuanaualdes lniesmngulaudeing 9
FosuasdleuftRuenmilennsefuidesfigndecudifiduasdosiiafedng
Jomeiidaileuavainanose LLazLﬁammaaﬂg‘jﬁaﬁu’q{fwwLLazigﬁULﬁw
IFiduegeiudrduseluirensudunauazinujvidfvendes Wy
AURI-AU1 AEL-81 MaiUABusnT g4 Hudu Taeu Rl
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Abstract

An étude is a musical composition designed to develop specific
technical and musical skills. The purpose of such a piece is to allow
musicians to focus on and master particular aspects of performance.
This study analyzes an étude composed by Mauro Giuliani for classical
guitar, published around 1813 during the height of his fame in Vienna.
The analysis is divided into two parts: (1) the use of harmony within the
composition, and (2) the performance approach. The findings serve as
practical guidance for classical guitar practice and technical
development, particularly for beginner and intermediate players. This
study provides insights into harmonic structure, left- and right-hand
techniques, and interpretative strategies that contribute to effective

musical skill enhancement.
Keywords: Guitar Playing Techniques / Classical Guitar / Analysis

unin

1wils 98971 (Mauro Giuliani) AnnJuazinUssiusinasdmsuing
Y18 Aa A nda(1781-1829) 1w latduniad1g nsudeuuilszine
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AU LeYA e 5 lova 48 lay wls 98eni Junumddgly
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yndneTIngIunuAsiduiesnauiatiagty (Niedt D. 2025) 9
Ieiaunnadad nareundusingiuresnislddevalunisussiag

adelval Wun msivualddldsimiilunsasadesua vaeildiag
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4.1 nsiauudennesa Block Chord) Aenslddaievanisdin
6w 1e 4 nans we Anangeenndeuniu lnefidedrennnesnfidenis
(Tennant Scott, 2016)
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4.4 nsldadedne Aonsldiadedelunssunesanionauu
Hanesuasalaoenausiugn (Bradford Werner, 2020)
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aeldn (E, F#, G, A B, C, D#, E) lu 6 ieausngusewuslaldensuuuy
nstaunesaluanuwaglnsuns Insinsaty Aesa (Primary Progression
Chords) 11514910 Em Aosa (E, G, B) G wdulninaesa (Tonic Chord)
Tudeadt 1 mniudadnlumeansa F#7b9 (F#, A, D#, E) Tafunosmlafitus
sesuTians (Secondary Dominant Chord) 989AD3A BT (B, D, F# A) Tutiag
7 2 warauINEEADsA Em WANNEUTUR 2 (B, G, E) iitedwialuninada
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