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Abstract

This qualitative study investigates the instructional approaches
of marimba teaching for first-year percussion students in higher
education institutions in Bangkok and surrounding areas. Data were
collected through in-depth interviews with ten marimba instructors and
ten first-year students Findings indicate that instructors emphasize
individualized instruction by considering students’ diverse backgrounds
and tailoring lesson plans accordingly. One-on-one teaching is the
dominant format, focusing on foundational techniques such as stick
control, weight balance, note reading, and musical interpretation. A key
challenge is the limited number of marimbas, which is addressed
through scheduled practice times and student-provided equipment
Repertoire selection is student-centered, with instructors ensuring
appropriate technical demands. Online materials and personalized

exercises are used to target students’ specific weaknesses. Assessment
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prioritizes students’ developmental progress and performance
outcomes Students focus on improving stroke technique, motion,
dynamics, and emotional expression. They often engage in self-
assessment by recording practice sessions and regularly consulting
instructors for feedback. Major obstacles include inconsistent muscle
control, difficulty with music notation, and limited practice time due to

academic workload.
Keywords: Teaching / Marimba / Higher education
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IV NATBINTENU 1 dmTutin@nusndudn 1 windu wenanmsAndenngy
dregelnednuantidue1arsduszdivn uagenansdiauiiaeuases
ATTNULAI AIUNITAMLABNADITUNIANITLSIUNISADUIIBIVILAT BINTENU
£A9lUnANWITUTN 1 aneTouSousIeIvWATDINTENU 1 TUAASEUT
1/2565 WNHU $991N0158152UDIAUNUIN Tified 10 @n1Uu 21n31UuU
P & | aa | ' ) I o aAa o = & oA
Heouns 7 v Auehuaeuninndi 1 aandu Wuaandunddn@nwduin
1 Pamzdewssuluniaseun 1/2565 1uund 10 @1y

nauf 2 dnfinwiiTeulai eansenuvesanitugaudnuiluim
N3UNNUazUTUUNALAENITANLA ONWUULI1EI (Purposive sampling)
UnAnwiseunsoainsenuvesanuaaudnulunnjamniasUsuuna
1PYNSARLEBNLUULAIZAS (Purposive sampling) 91UUNsdU 10 AL 217 10
anuu

Aﬂ. = tdl a o

1ASB9AN LT IUN15IY

LA3 99 AL UUFUA WA LUULD UN19n1S (Formal Interview) 3717u
2 atu

[ '3 Ly d‘ % <@ o d' Y '3 1

1. wuvdunwalatun 1 YseneumeUssiiudaiuilddunivalingy

iegnluenansdiaon



115@1s5aunsUrIuantfan: YUA7 adud2
Bansomdej Music Journal: Vol.7 No.2 | 8

dauil 1 doyavaluldun de-unmana eng seRuNSANYY dumis
391113 USTAUNITAIMIEIUNITUTIANAS09NTENU USTaunIsainiesiunis
AOULATOINTINY
dudl 2 Farmauiierteatuuseduiidnenlusnuise Taun
1) mawFsuanunion 2) naisnisasu 3) anui gunsal donaiFou
N13doU WUURNYR 4) NMsiananisusediuna 5) Jann auassa wasuuami
nsudlatlymiinannisieunisaeu
2. wuudunualatuil 2 Uszneudieuseidumaiuiilddunivel
dwduiindnwivvihnguaiesnsgny
drudt 1 Feyamluldud o — uwana Uszaumsaldumsusiias
\A3esnsENy Virued uavusagalalunsiSeuaieanseny
dudl 2 Fermauiiifeateatulseiiud dnwilunuise laun
1) ATUNITIATENAIUNTDUNIIAITTOU 2) ATUIBINITITULAZAITR NG DY
anuauildsuteuning 3) aanudl denisiSeunisaeu wuuiindn unaasi
Raoulmhunldlunisaeu 4) TBnsianasasnaainisusslunaren1sAn
yosfanu 5) Jaymn guassa uazuuInamsudlydgmiiinainnisisou
Tusnean
3. msadansesileuvuduniwalit 2 ety
1) Anwrdeyaidosduainienars nifsdo f131 uageuidei
Aeades 2) aaumm%’a%amﬂiw‘ﬁ'mmm 3) ﬁﬂ%a%aﬁllﬁ'm?mswﬁ
8) senuuudomanslunuuduntvaiie 2 atu
4. msnsraUszaniamedesde
Y3 osfouvudunivaluuudunienis (Formal Interview) Tuvin
nsns1deuUsransamwenaieile Tnemsmanuiieinsadadenives
Yor1014 (Index of item Objective Congruence-IOC) lagmns13d0 U
UszAnSnmanngidsmaysiuau 3 v

NAN1599Y
UITYLTDINTLUIUNITIANITEIIUNSADUNISUUIE WS UL NANWTU
99 1 luaarduaaudnwianniavnuniuasuazUiuang WJuauide
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¥R 0N (Qualitative Research) in1sAnwiteyaainnisdunivalngy
MegalagnuNanIsITe 31U 5 nau Al

moufl 1 wssuAMuWSay
1. #runsimTeuaunieuvesnguidegteitdudasy ain
nsfnu wudh Tuudazanduiimanieadon ununsdanadeunsaeu
Finwewaz InnUszasdly wadu 2 nqu ddl
1.1 nguiifinnsananiiugiunsussiaamninuivesdidoud

[
Y

TUgIWTNEENISUIIRINwANA1aiY wud dnmmegeunsuwieuielinsiu

I3EAUNUFIUNTUTIAWNTUUIOILTBUR oW 2NUUTINATUINTADY

D ED

¥

auinee, inatla, Luuindauazuninasdmsudissuniiaiuuaneieiy
ANEIILUARA
1.2 nguAfiasanaInnIsiumiionffseunisiasuly

Y
[
v = 2/

wiagseautul wud dnsdawieutemnisaeuliaimi SadgiSeunn

D

e

(Y d

wnaefisgduiugiuiiunnsnstu uifi3oussdonsouludemauiasy
fvuailonld Welwdsurnuenisussaslhidunasgudientunsdd
fReuiiitugiundouud daeufinmaiiufuaiuaznisinuuminas i
ArwaziBunaooveansussiasliinnuileliifiuguiiuazgndediunn
flanlumsrosennisusaiasuzmadafigeiusiely
FAeldvinamagUussiuresninadsudewn wwun1sdn

MsiSeunNTsaeu vinve waringuivasAvasiaeunsuulbinl

Frunseseuilen u,wun'ﬁ%'mn'm:%aun'ﬁaau nwe wazInguszeasn
i ’ i
v v N
mjmﬁﬁmmwmﬂﬁugmmiumaq ﬂfjmﬁﬂmﬁmmﬂmaﬁ’wumﬁamﬁ
w3uvesidpuiifiiuguitnuens fidouenslésuluusasssudud
UTsIRaTiuaneniy $1uau 7 @t U 3 anvu
J

AMuil 1 Jsagudssiiureiniseseuient Luun1sinnIsiseunIsaou
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2. AIUNISLATENAIIUNDUNIINITITBUVDING URI0E 197 Tu

@J’L?aud’auimﬁﬁmmﬁwﬁ’zgﬁ’umi'aas‘ué’m‘ﬁ'aLG}?&J@J
Ao ameuagdalanounisFeuvonisiinden Tasfsuuuuuas
35n15705 U7 nanuatEaenAd o9 US NWAILIANIZ DA B9NIT U
femsiinfugiumeaund wu msidetuladenuaesuagluwes (Major
and Minor scales) n13flngianasn (Block Chord) LA¥NITAIUANTEAULAEY
f14-1U1 (Dynamic) W1uUMATAAIY 9 LU ASAWLIRS (Vertical Stroke) wa
futns (Lateral Stroke) Fi3enld38HnnsAdameiden (Single Stroke) way
n1sfiTamzLuusuLda (Double Stroke) UnnassauusiiariuAIUAGBes
Aeuasulufinnisiuuu 4 18 (Four Mallet) vun3uun wazliminuddsy
funsitmuimaiiaanizmng wu nsiinlindud 5 uax 8 (Fifth and Octave
Intervals) vt 8A310wd wE U5V wazn1sUTUesAInsT Ul
frudusssund Fanmeduswandngldnauanieiuly dus 30 und
udla 1 $alas PuegfunnuntpuasndmnglunisiindouvesdiFou

MnMsAnwInuIgaouarfieulinsndoununieud
d0nAa0INU Imam”aamﬁumﬂ'mLLmumsaauﬁmm“amﬁuﬁju%muaz
ﬂﬂamwsuaamsau mmim‘wumLuamu,auLLUUNﬂMWUﬁU”LMmQﬂmmwﬂwu
nsuse muwu%mﬁumwLiaumumimaau L Wu%’IUﬂ’]iﬁﬁ]QM’J” (Basic
Stroke) Lay mimu‘[umuwau (Sight Reading) iedaunun1si3oun1saou
LUUWIEYARR uaﬂmﬂu Fasuursanuddlisunuunisieunisasud
WAINNANE MILUULTBULR 7 (Private Lesson) ag Liﬂmau (Studio Class)
iieduadunisuaniudsunnudseninagiSou uazissuannumenlunns
ﬁwmﬁﬂm%uqq U MaFeudinalialanng MsussasunIasiduteu uaz
madeslesfumnutilalunguiouns

maudi 2 nadinisaeu

funaisnisaounnsuuluseis i esnsenu 1 99nnsAnY
WU lﬁ’aau:ﬁﬂivmumma“"ﬁ%miaauﬁ%mﬂwma WU NISWRIUNTINYY
NUTHAY NTHNAIUALLE B mﬂwnwwmimamu (Stroke)"luﬁﬂl,mumq 9
N15ILATITRUNLNGS LAy ﬂ'm]mﬂ'miauimm’] amuwu%mﬁuaqmsau
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NMsAnw wud Faeudulngjyaunswamuvinuznisld Stroke Feile
Lﬂuﬁyugmﬁﬂﬁ'miumimiLawﬁum 4 Ludwig, A. (2016: 133-134)
Taedurgiinwensidanizdl 4 Uszian laun 1) Full Stroke 2) Tap Stroke
3) Down Stroke wag 4) Up Stroke

ftafin1slnaluinuen13UT9AILUY Stroke tusafunismiuay
dhindeiolildidsefmurannudnvazvesidauazunnas lnedu
nsiininuruuiiuguestuladonuseiuarlned Weadanudiung
wazaudlafidndufefuseduidsie-winasnnsdienenansualiiu
unmas uenani Fasuuaniudsadumauiladgmilugiunisusaes
v i3 oudi duszaunsalunnanedy 1wy mswmusinerniseulie
n1sufuUgesiugiunisldndumdelunisussas udentsudlonisiaud
ligndes saifloadrsrngiuiidunsuasianndinee nsussiaswes iyl
annsasesenlufiunnasiidudouuazrananeBatuldeensdivszansnmn

Fuiilem inwy wasedanisusauniafienasdaoutmun
Wlusedn feruaonados videfniusfuiugurinusvssidou feil

A13197 1 asunisisigiilent Vinwe wavmallAn1sUIIEWITUUT
donAneafUNUgIUELSEY

v Y C% al
U0 an1vu 18aIBEn
v v U YV a 1
. Y AasutunisunlatymAugiSsuanzynna Wy
nsusunsaouls v oy vo U -
o & A15USuNsaulel nswAEwuUs (Position) Tun1s
wiagauAunusIy | A CH | 4 o A o
o - “ gU N15UTUNITATINIE (Stroke) BAgWRUVINTY
HbSEU D v
K wazunlvgegouldegnalussuy
. . Haoulduninasmauwys e (Concerto) ¥o4UNA
ASWAIUIANUTINLD v o , A
(Bach) wagwmadAtugs Lo wadla One Hand Roll
Tuunwasuway B, D, J v A ol i oo .
- TS sulne 1w ldanasvialanug1laviiues
wAdANITUIIAY v o e .
(Melody) WaANYELTENAUAUAT
B Naa‘lﬁmLLUUNﬂW@LLﬁ”L‘U@%ﬂUﬁ‘ULL‘U‘Uﬁﬁﬂ‘UGZJ‘u Su
AsapuLuULly
A E, H,G ﬁ]’mWN%’]‘LWILL‘UQLLSJﬂE]uWGlJU’]ﬁWIﬂuﬂ“Uum el
AAUTUNDU
;3Lisumamﬂmuumummmuamummmmm
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P70 andu 18azLdEn
UTTHINIANTFEUT Aaeuasisusseniaiifuiues ieaduayuly
aﬁuawummﬂu I, J iSeuiaminvelunuusssuviveinuies ¥
§IIUBR viuauslavazdsasudnaninegafud

A3 39eas Ul Mmyseuveslaeulunsavanduinsuiu
susuumsaeulviaenafastuiuguewSou Tneidumsianvinusfiug sy
gndes wiosiaudlatiygmiamsyeaaosangay uenanidsdinsdniFes
wuilnvinegnafuddutuneu uaradsusseinmanaSeuiiderenisiam
voujisuu PreasuliiAnaulusssumalunisiious dwalifisouaunse
W winwen1suTseasUIldeggndeasiiussdvsnimasan

aaufl 3 do1uil gunsal Han1si3aunisaau waskuuRnia
¥ A L4 = LY 1 va ! % Y <2 v
aunsidenlduuuiinin wuingiseuluudazandulasunuuinin

IaInvany lagAuagiukLINNITAOULALINLNVNNEVDIRADU FIBE 1Yy

D

¥

AiTeuaInan1du A uag J WuwuulndinuuuRniin Geo. Hamilton Green’s
new Elementary Studies for Xylophone and Marimba for the Beginner
and First Grad Pupil %aLﬁuLLUUﬂﬂﬁmﬁugmﬁs&asJﬁwmﬁﬂwmiU'ﬁLm WU
N13AkUUIU 2 1 (Two Mallet) wagn1sAuuuidu 4 1 (Four Mallet) 573
A3AIUANN1TLAG aulna (Movement) uazn1seg Aufuuudney fud
(Sticking) wona1niisain1sflnfiitiudesvasadug (nterval) n1sudenaasa
(Block Chord) wagidesdnilgauuuianila (Legato Sound) Lﬁaa%ﬁmmmw
Fosianysaluuy Tuvagiifiseuananitu £F, G waz H sjadfuuuuiinga
Aerfuniseauaulsduasimin Wy msfinvuladenuaeiuazluiues
(Major and Minor scales) N13AIUANTINEENIIALUUAIULIS (Lateral Stroke)
waznsUsumidnlogneauna Feaeaiuaiisnnuuiuduazandy
593umAlUNTUTIIAS dmuiFouainanitu C wag D wuundndilddiu
Tngdunutiinfaiugruanuisdevienisudlotymiame wu mamela
LAZNIAN UgIUNTAT IV (Stroke) 1 BLafutnueR ugulud auss
uanand Fiisuananitu B way G Ssldsunsfinientunisngu (Rotate)
uazmsmuannsnslifliuensenaindulunsd Jaduinusamenisite
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suUsEaNS A nlunisussias wedawandasnoudsnnurainvanaluwkug
nensaeukaznsUsUlduuuiindalimnsauiugauduezynseuvesise
Tunsazanivu

Aoufl 4 Fuazinurinsiauazszliunanisiansieunsaeuaiiuun

N13R1sUIBLAZIN TN TIAkas U UNANITTANSISBUN AU
usuulusgdviaosnsenu 1 Temjsmnedidalunsinfaminisves
f3oudundn sudiduduauiinswanmasiluaigarie dndmwveanisli
Azl uUkaziNaIinIsUssdudAunaInuany ﬁuaq'ﬁULLNUWWQ%QQLLGiaz
a0y Tosdnlvgituianvinueiuguiasimaianisussiasiiaenadasiu
deovlusedn wazanuasalunisaienenolsuaikuuninas 1wy
nMsUsziiuluzuuuusng (Ensemble) InegapuynanulimnnudAyiu
nanulunmsmvesuazmsvhauduiiy Taeiflonanuoonund fizouly
Huvgldsuaziuuiniy uimnaanulid Azwuwvesiteuluiinavanasegns
Winvnesiu

aoufl 5 Jgywn guasa wazuumamsudledgmiiRaanmeseunsaou
fudymdnfiidamadonisiSsunisdeun3uuifenisumsiag
vosgiFou LesandoadnsinAnssunariunisuenumineds dsanim
dwsunisiindendiuds Jgmanuasugiadaduglassadfey wu n1svn
whauUNINgdmTuAnAunwazrgUnTalnisteu dwalidiseuliaiunse
Wamninuelddud venand Jymduiivesdiseu 1wy nsfndeeeulal
W30UIANTIANISaITInUTEAIU Sasamansznusionunsanlunsseu
Faoundlataymsensusumsasew nsatvayunisnisiulunsddnlu
wazmsadanuilasuiuAsiud e sseusinede i s oui
anugsulagiaunnuesldogasiudneaimn
suiymingiSounueelunisiFouniiuu awisaudsosnidy
2 Frumdn lun ninensuazanuiiawrildnsenunisuimsdanisiaives
AL UULAETNYENITUTTIA Tnedamludunsnensarulugieadosiu
MIvIALARULIATBINN I A TiRdeNT lsiilssme vilWiSeusdosuusile
Srassnauazituiten ssnuwedymiegrunnlutismsaeuniontsuans
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naa dhuduinue fi3sulszautiguuisituneaiafiugiu iwu nsld
Stroke M3HAAEDY ¥38NN5A Interval fidipsendnisilndouuazAuuzi
Nnfasusgedeiiles ewanvinuslimnzaniunsSoukarNTUTIAY
m%uméf’m%’uwLwaqiuizﬁuqﬁu

2AUIINANIIIAY

NNIAN I 09 NTEUIUNITIANTT suUNTaRULN T HUIE MY
dnAnuduld 1 TuanidugauAnuiannsamnumuasuas gUSHAmA WU
faouinisfinnsuinueiugiunisusnasniuuesidou mntuiundon
sUnuUMsaewinye ada wuulnfauazunimasdmiugiSeuidaiig
wansiudusieuana auninsgiunadiseiugauAnyInguaIvIAgenans
wazav@nwenans (Ministry of Education, 2015 : 3-6) fina1337 AGRIEIZN
Auausatunisdiaugnedaingaluldlunsiiesiei S ewdu
seuARa BanLUUARNTIY Msdadonatse nsuimsdanis uaznaln
nsthewde udluuazduaduianngiSeuiinovaussnnudesnis anuaule
Auntn wazdnen nvesiToudifinauuandsszninayanald uazds
40nA3 03 ULLIAAYEY Wangphanich, C. (2016 : 6-9) floSuledunisiieu
nsaeuauR3 defi3eursiinnuuandnsiuluduresmnuansnsammgu
ausd AmansauanaslufureinweuiRuaranuatinveuaiosnuns
fumnsnsiu TunmsdamsduFouiu faouasdesdaniounisdounisaouli
AnANNEnnEL Iuaamamﬂummmmmua vhnunmvesiiounsiazyang
paamaingUsrasdnIsiond §9015R915U19INATLLANA1 ST UgTY
NSUTTARNLTEY SiaennaosiumMIUsiliunisiiouives Khammanee, T.
(2015 : 156 - 160) i n@ 1289 n13UszId ULl 8n1515 BuT (Assessment for
Leamning) 1 un1suUszifiui I aouanansolddeyaid adufiTou 1y
Uselomiilunsiifaouasansunuianssunind sudWiudiFou sdud eg
MsUfuAASmsaeuvesaeulazsUTuIABUIEMsTunsSeuesiSou

31NNSANYIRTUNILUIUNTADUNI DNATBNTABUNTUU L UI 8T
\A3DINTENY 1 Wudﬂﬂaaud'gﬂmﬂs{’fﬂizmuﬂﬁaau‘lmEJLﬁuIUELuﬁawaami
WU N Basic Stroke 150 1UlUALUUAUNEY Sight Reading N157N
tulaides (Scale) uagn13muANTEAUIAEIRI-LU (Dynamic) Liteaeven
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o1sualmasliiognagnifesuaziiionsiFounisasuiinseunquAsUATEAUAS
waft Suttajit, N. (2002 : 8-9) na 12791 Wnwzaunsduduii g1el#An
anuilaanszaunslauazdadurilaves msnwinuaidmivifiasdy
Unaunsluuuauniuaznisuans (Musician and Performer) sialuyinwe
aunsusazUsziangoudauddwindoniy sufulunssafanssy
AMsieunIsaounuR3AIS TMnvEAuATEIe q a1eAsUEIL uanaIni i
fnmslinsesiunmauazUiumandoulminmelivnzasiunisussias
nszuIuMsmarignosnuuun il eli3sudaandilaluddnidetu
pafUsENoUANAT Wiouv awmu Nz 1d enlesfunguinunsuas
N13as9asIAlusEAvE s ﬁmfu;ﬁa'faLﬁud’wg’aauﬁ’mimgLﬁuﬁ’wmﬁwz
Augu lnsanizmadan1sisanieg (Stoke) dedardusialaddyues
n3UsTaNNTELY Wadadinanaselidieufinnisauauimiindes
anstsliaunauaziinanudiung dawalinismunudnuuzidssivisias
sonunduluegsssuyd donndesiunuIfnues Ludwig, A. (2016 : 133 -
134) ﬂdndﬁﬁugmﬁﬂmmsﬁLLUaaameu 4 Usgian laun Full Stroke, Tap
Stroke, Down Stroke wag Up Stroke Si'fqmit,ﬁaﬂisi’f%ifuagjﬁ’uizﬁmﬁm
#3471 (Dynamic) vedaldn TnensAfifussansnmsesordomainnisdu
lifigndesuazmstlaunanedotiodienusaidasuasninadoulm vonand
yrsantusaiunaisnsaoudniuiFouiiviai ugu wu nsudle
A laluniseuldanagnisussiasiignaeenauiaung seaugs
nszuruMamand liiflsaaiuadeenutulalfsugiTou uddmaetaun
vinweysnunsuazaienguiinduss daduvsslovdsensisouiluszes
13 wavyrelvgiseuainsaUssgndldanuslumsiauinvemuauniuay
nsadsassAnasuluouianld veddmiuiFouiaulosdd@nely
seiugaNAnw IseuuzihingiSoumsiinanisuanuniouneufiosidn
Anwiluseiugaudnwiluli osweangquiauns 19y n1siinnseulin
matlaludenesdnmdney Tuladesiuueiuazluued ievindiug
waraiunsndastziumnasldneud agldid s ouias esnsznuly
sefugauAny uenantianunsaiFouidnuasdsmiednunsvenatasiiy
U191AMSIETIANTUER AR (Concert) NMSUaRALAET (Recital) 138 A5TN
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N3V EUNAURITUlNTpsIAEATY (Symphony Orchestra) Wagdsaunse
WlUsauyAanssudatnu (Open House) MuNmIINgIagnig ¢ ﬁ;:{ﬁsm
aulaBoulusziugaudnuiiiefunsudeyafsiunsSeulddnde

1NNSANYINITIANALAZNITUTELTURANITIT B UNTADUNITUUN
Tuseiviedeansznu 1 faeufinnusjutuiiauinsvesfifouduila
ddy TnerfaoudiulngiinisussiiudiFoudausadausnvaamaFouaului
MsuansHanuATsaaTevesitey ddadunsasioufimsuesFeuluia
189n58UIUNTT (Process-Oriented Assessment) 111N31115UseLd UL B4
NAdNS (Outcome-Based Assessment) AsflvaeiaTalwdiFouimunuLog
osiaiilesrinunsiinduuasy fugsdounnsesosiFouldisivdninust
msUstidufisvagoonuliiunmanntudu 2 Ussiiudd

1) mydssduduneyana aoulimnuddyiuinueiugiuves
15UT9LENISHUA NI ugIuN19ATIMIE (Stroke) URIN1TUTILAY
W3UUT AngndluMsuITIRmSaunTsatenenansalluungs wanad
ajsuresiaeulumsiannamuasnsaemeivesd ey Ssdmuddry
ot anndmsugSeudieaiannguindunsaiiensiansioly

2) MIUTLEULUUTINAN (Ensemble) gapuiinnsannainuluningiy
Yolsguarioun1sUanileansviinusiuiy wag ausuinveuded1usiy
Fetoidunndnuazddglumsuansauniuuungy nasinslinzuuuyindu
lunudeesuasi@ndinveanisriudiedulunygiseu

LRIGTRIRIE

FaauauuzTunisdinanisideluly

1. 113913 YUULATNTEUIUNITTANI TS s uNIsARuNIS uUl Iy
Usrendlilun1sdanisieunisaeuvesaniduresnuadviiinusedngam
wazunsgIuwivieniu lnean1duaiunsadn Workshop %38 Masterclass
TnemsilgAadunsetnuansdoo@nmliamg iesnseduanudile
NIAUAUATUALLNATANITUTIAY

2. WUIAALAZAUAIA YURINITIS BUNITAOUNNS HUT TNase
nsfnwIaunluseavgwenindnel uazaelvfinnszuiunisiseusau
seiuidesvesi3oulunguiaisanszvulinseuaguaunsiisuinanuns
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I¥undu TnenisiluuganniseniFsuaniuulididung nansdu wu
N15UTERUTINGY NITIATIZUNNGY NITUARAS N1TVINIUTINAVII0RSLAE
n31 elifiFoudaudladainiommnuiuasmsufin

forauauuslunsiiseafedaly

1. MITANSANYIAULLILTNYDINI TR FULUULAZNTEUIUNIS
Jansisumsaouin’eansznungudy 9 uazmsihdeyaiildainnisinm
iludnviiduunuuazafienisaouufuulifinasguuniy

2. AITVNSANYILALNAILILUUNNTRFINTUNITUTIIAINITUUIRN
o11seiaeulusziugaudnu ileTIuTunazUszundaisassuuRnals
ngantuuiunvesidoululsamdlneliuniy
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frnufiemelalunmsamsonisliysiininuzeglusysuinniian (X = 4.6)

v

AENARY : YARNYINWe / aussUsenau / Anseanadn

Abstract

Objectives of the Research: To develop a classical guitar skill
training set using accompanying music for students at SIIX Studio Music
School. To study the effectiveness of the training set and compare the
performance outcomes of students in classical guitar practice before
and after using the training set. To assess the satisfaction of students
with the classical guitar skill training set using accompanying music at
SIIX Home Studio Music School. Research Findings.

The research results found that the skill training set is divided
into 3 learning units: Learning Unit 1: Components of the classical guitar,
Time signature, Basic note strumming and basic finger pressing of the
first 3 frets; Learning Unit 2: Double note strumming and classical guitar
playing techniques; Learning Unit 3: Playing the Minuet in G song; and 9
sub-exercises, consisting of exercise notes, demonstration images, and
accompanying music. In terms of the pre-test and post-test (E1/E2) to
find the efficiency of the skill training set, the average was 84.33/80.50
percent, which was higher than the standard criteria set by the research,
which was 80/80 percent. In terms of comparing the achievement before
and after studying using the skill training set, it was found that the
academic achievement after studying was significantly higher than
before studying at a statistical level of 0.5. In terms of satisfaction after

using the skill training set, it was found that the sample group was most
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satisfied with the overall use of the skill training set, with an average of

4.6 in all aspects.

Keywords: Training set / Classical guitar / Backing Tracks

unin
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Abstract

Creation for musical work: Iran Rajadham fables was a
qualitative research for which there were 4 purposes that were 1. Study
of Iran Rajadham fables. 2. Creation of musical work: Iran Rajadham
fables. 3. Overall analysis pertaining to creation of musical work: Iran
Rajadham fables and 4. Creation of knowledge with regard to
composition of songs focusing on Thai songs with a style of Persian
language never appearing in Thai songs before.

From the research, it was found that 1) Iran Rajadham fables
were a Thai literature in the reign of Ayuttaya influenced from 4 Persian
literatures which were 1. Kulistan 2. Nakihut Al Mulook 3. Shahnameh
and 4. Bustan. These fables included 12 stories about kings’ justice
as well as ideas and objectives in reigning their country and they could
also be applied in regular leading of lives. 2) Meanwhile, the songs
themselves were automatically composed without such original songs
as those Thai songs in Persian styles. There were altogether 12 songs
with 11 Thai styles reflecting Iran Rajadham fables from the beginning
to the end through the persons in each fables as well as teachings

which were main parts in each fable according to musical imagination
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and experience of the researcher. 3) The overall composition of this
creation is in Arabic and Persian accents. 4) Time signatures throughout
the songs which were 2/4, 4/4, 8/8, 12/8, 3/4 and 6/8 based on
important ideas for creating Persian styles which were 1. Movement of
each sound exactly to the next one in order to reflect Persian styles.
2. Playing of melodies to support improvisation. 3. Used of various time
signatures in the songs especially 3/4 , 4/4 and 6/8 which were popular
in traditional Persian music. 4. Composition of melodies with pauses in
order to reflect an aspect of movement of traditional Persian songs.
5. Extension of the last 3 notes to and fro in a swift manner, thus
completing the movement back as when firstly started. 6. Use as much
as possible experience from listening Persian songs including those
sharing traditional cultures of the Middle East of Asia. Also, there
should be decoration of melodies to include Persian styles to cope

with imagination and experience of the researcher.

Keywords: Creation / Iran Rajadham fables / Thai songs with Persian

styles
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Learning Music History With the Theory of 5 Knowledge Spirals
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Abstract

This article presents the application of the 5 Spiral Knowledge
Theory by Associate Professor Dr.Narongchai Pidokrajt. The article aims
to explain this theory and its applications in educational contexts,

enabling learners to understand music content both in depth and
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systematically. The content is divided into two parts: learning steps
according to the 5 Spiral Knowledge Theory and the management of
music history learning based on this theory with examples from both
Thai and Western music history. The application of the 5 Spiral
Knowledge Theory helps learners develop a profound understanding of
musical content and enhances analytical thinking skills and appropriate
knowledge acquisition for various contexts. This enables leamers to
effectively apply knowledge in real-life situations and reinforces

systematic learning processes.
Keywords: Learning Management / Music History / 5 Knowledge Spirals
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Useifeansaunin Tunnaziduniswusiheradiondn wu gauilsn Aanadn
uaglsuuufin ndeuviadnniddnuazindewnuniluiniensd wu Tledu
wazlan el Souannsadlassdusznouilesiuresnuniisaasuuy
rudennsiseunsaeuivannviat

2. Usz¥Aanansaund: suila

UseiRmansausilne duilsjutunisdesloersuaitaranuifnues
dissuiuaunsine wu nstidiSeuilanaddngiiuedns “s103Useaunny”

D.

vido “winueguisyunsvy” nieuvliaviouanuidnifetuiasiuesd
Juwavideir$1ds faoustadnfeuiunmesy imansiviliummaanani
fotulintu wu ludvadonssumaufonssunindidtogia uniafl 7 naed
wsrs1vesendeluniseusnukarduasuaunsine lnslusainans iagauns
nabmszidusre (§u A38T7U) wasnalaUssivglmee (@5 Aadussas)
dlunmenisaeunund nsamanunidiunsresduasrsidvadiuazeod
FIUAUNTEUTUNAIYWA NILIANTINTEI1vdNUSInasineg 3 1was laun
wastvalsandunsenuil 3 4u aavusanensd (07) LasNaITIATUTERY
A (107) Fadumamszsvinusinasusninsaiauiannassegyga

a037u Ingusuntniusaziiuvinusdiasuidumaann dauielnsnaals
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tunasioonussiasesnainanisaniing marunsusalilsdoimasi
asswiUszduany Sadenlddomasiuifun wanifieliidduiinasty
INRLUNNDYUINYUNTNAY 107 WILLITUTUIIALED LI UTHR T YUA UG
nsunsTUAsARSIARTn Tidumasdilsaey Jundesi “#aééwnya:ymdz/u
WsnuINaNgYT FUlA11910TIUNYUNTIY (198)” NSEUMEALAANTEUNINGT
Hegi Fmszrinusuniesnouniavennaseivseiuanin “veidy
wtawasiaaslonasyea e lvluisas (9e)” Jamnongsam, S. 2020: 95)

Usgifimansaunsnziunn dmsuauningiunn fiseuaiunsails
nasuvesdnniIluwaazyn 1 nsiedulnidnuieiay 5 vasulsiviy
wienmuliiiangsiensuaiiiuasundadlunavirniuesueanas fegied

el iFoudrdennuddu “$la” aungqud 58] Aenninaue
n1suansinuenIsussIRLNasinunzaununaiaveusiazy Aaly niey
YIUINTANNIATUITTUNTTUAUATUAL N B AURTII AN Y Haaue1adn
ATLanIAUAT T UauedNwuzIAuYeIaUAS UL aryA N3aN1931A09
anunsaifiisadesiuuiunmadseiimansriudenineund lidnesdy
AeunsT1UseIRvesUssWusinasdiAynienmeunsiiaziouiadin
Tugasine Aowaniifiesdusznoudunmuasdesnsuiiu Gl Fouldidiu
srwasifoanisUseaaand saanimn1sdisedin nasusenie uas
yuusssuiouusuind dlifiFoudeulsatomiviineidldngay

uanant nsligiFeunnaesszgnianuiildsulugnisusaias
ausdvensfuaithenuesfiuuumeiidsy Tudagiuumasteyaain
Sumesidnduinute fasuisasuusihliiSeudendefidamunin 1y
Avmifinununisuansegagnies THiadesaunuarisusnasuuudain
el idleesAusznousingg vesnuniluudazgaldogrsgniesnsudau
mMsUszendfanssuvizelny MAvadesiulse iRmandaunifauisndasaing
usseINIANTssudfiaynauutaziiaula 1wy inuusaundnusluialy
Forusziudinamiomardgmeusiimaninuad msduduuneusie
Aunssuvianiastisfswadlauandoulonddilomlfesnsiiuszansnn
(Bampenthan, T., 2012: 71-72)
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arsvwiinndousludu “§la” isrfussimaniaunlnouas
neTunngaumsdeslesesunieranuifnvesGouiunes aeluaussine
A sutgladlanadlnedy Wy “smesUseunnd” way “wunuoguIagUNTIY”
wienazviounuinifeiurinsihueuazidlaviunmalse SRemansivh
Tiinaanardifadu wu nsnsesvdnusvesnszumanianszunind,
ey dalususineiunn giieurglaimanuanannidifey wu Fulnd
yneiay 5 veaulswiu uardinzviorsunimaviashues sawtansUssgnd
NWYAUATUALITIUNTTUAUATHIUNITUAAIAUAT LULA azEy ANTLY
donmeunidausyiivesdnniniolndinlugasig 4 Lagn1InAaeIUTIAY
pupviefunindhenuies eaiumadsuiiiaynauuandenloaiomiy
Finasalnogeliusednznm

3. UsziRanandaund: 1usdn

Usgdfmansaunsineg Tudaliissudnwidadnigiiuimuinis

¥

v Y]

YBIAUAT NG LYY N13ANYIFULUUINAIA WU nsTmuIvesnuaTng
Tusrwdndn nieaud ouleaseninanuns fuussinduazfznssumg 9
fo819909A23L8 ule95EnINnUns AATY NSLERIINIUAURS Ine
gAuAnwIvoInsuaIA anszimnsauswaann derdugas udud drdy
Tun15a519AMUNUIBN I TRIUSTTTUVBIAUAT LNULAZLEAS UES 19AUFUNUS
sgwhastin@nunfuaniunszumndedd wmnsaiilifesdssasomsoying
wsanauns mewsdsadanndnuallinszosdnsulufimsiuaunsively
susdueidinsauauniingegreiiios nisiadas fnanduaean
audunanisuazdnasunulnd@amesuty Wilddaanmsafoiuany
unslnegaufnuadedl 17 Tul wa. 2529 Auminerdodedl Sefuidy
adausninszosvsaussiassnaendontianssamy Tnadonussasnasunuii
(o) a¥anuUseiulawadsaunu (Sirkulwattana, S., 2023 : 113-142) uay
AsANEIT Ul aunsaviiaunsduntsaitnauns lnensenisduaiiein
lenansiiuinimaiiiedesennisiFeusle

USeTAAIENS AUASALIUAN NISANYIAUAS ATTUANLUY

c{' a ! | = aa v
ﬂ']iL‘UaEJULL‘UENLLU’JV]'N@‘UG]{LULW]ag'E{ﬁ LYY 1A @umi‘U'ﬂiﬂ Vllliﬂﬁflﬁi’]fl
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Fudeugauninatadniiiuadiinauna s3u09N15ANYITTNARNTAT 19



115d15auRS T uduLAen: AT adudie
Bansomdej Music Journal: Vol.7 No.2 | 56

londnuainsaundiiterdlavauinisvesauning funn viunmedenamds
asnswenaulul aa. 1630 ssuuiasugnauilsavensdily wadey sangy
uaziusosuaud tudunansiifdaduayualufiowaniniuduiavewmny
vaugfinuzasslsiunmednld@auzdaaiumann duauniyauilsnldiy
vBwanndana laeil dauanasisudidugudnans diumaSuianaues
Y099 druesuisuiennnansiy 30 U udnendiluiuasaiedurag
UYanggauilsn wikiazUssimAmasiauInunIveInules widninavesdnia
Hanslaniau aupsuilsndaduludmaduamsseil 16 uarAuaslusesuiinans
Assil 18 (Bampenthan, T., 2012: 108-109)

arspwinsdouiludy 4807 Hetudseiimansaunslnsuas
nzfumnifunsfnviiauinsuazanund enlosvesnunifuimusisuuay
Usendang 9 Tuaunilne 1wy ns@neinsiauivesauss inglusiasdin
LazAUAIAYVDINITENIIINUAUAT INEYANRN BIVDINTUALLAINTZLNN
faus1vans deiinanoniseusnyuaziaiuainanimdnvalvesaunsing
dnilununingTuan GEouazlifnunaasuulamomusilunsiazgn 19y
mswasuriuanulsnluaanadn madeulosfunisidsuudamedany
LALLATEENA tnglanlugANSIEIATIUAIEALILAENITVE8AIVD INTA LY
lav seilfinudinmslesgiunfnuesinniddyuazniaudeuutasmos
auslugAie o AumsAnyNenaTITIMsuasduaualinaussineLie
nassaudladeinluiigesuiun

4. UszRanansaund: dujads

Usgimansausiine Tudui §Fsuannsotarudindsegndld

NuR9INssUNISIaULAS psnunSlne osdu wien1sSsussunasiveisly
'gULLUUM;JﬁNammmuumﬁmaﬁﬂmi Snviadionatauansaunslneionans
audladosUuuuaunslneegdnds Wy aundaiisassddimiudnan
sadnwalimasiudulnenianans Wunszuiunisiitsuannnisaneuas
Ausiunadeyasisainauauny dalid v el ouleauagosnuuy
nszvaunsaneg1nduszuy TnenisiensoukazununIsAndunufidaiau
doldnanuuds s1dufesesuieiussiunalatasnssuiunsmausiisudy
v itelifvuansadlaldinldldnumandogds msznuauaiidy
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mansiliannsadudeslinaznsiufquniondutewessaieon dsddy
Aensnauenacuielvigwudnlaldegstaau Fenaialenialiiv
fusfauazidlanasuiududendu lutagtu deudndugjannsoiviuey
dlasuadaassdlduintu (Norsara, P., 2024 : 190-204)
Usgdfeansauningiunn n153an1siseus Useifmansauns
nziunnanunsanseAulvEiseulds sy N1IVeaeLaULANITITEULTEN
uninasnanadn sauds msuszgndnunine Tunnlusuuuulyel wu nsdeu
\n3esnumIvIenauNauiuLmasaielel ieiaSuaiisnuAnaiisassn

LarA LT EN N1TIATIEYIAUAT HI1UNSIUSEULTEUNAIIUTRIANNT
lugaang 4 PaebiiSeuivimuinisuaziendnvalvesauningiunn
o8199ALaU Mog1u9u wununIusnme (Ragtime) dsiorilaluguy
gowsnuiiduazlasuanuideuseninel a.a. 1895-1918 fdnvusiau
Ansiiudamziunnnnindamewin mamamﬁ’m}"qmzﬁjugmmamum%
U159 uaglleuussiasnielely (Laksana, R, 2024 : 37-60) N151109AAINS
Aoy aundusnmerd sinuszgndldlunsiiouiauning SuanteligiGou
fimunesdrudtu “$a3e” munnud 5 indend neideulesss Smansidn
Aun1suuaneeuss daafuanudnlaluuummeTausssuwasiauinig
Y03 liagedns

arspwinsdeuiludu “§a3e RertudseiRmansaunilneuas
nzfunnitfunsuszgndldniudinufanssuiligSeulddutauazaiisassd
puns 1 siauad esnundnedosdu uieninieuiiounadlnea
TugUuuulvsifinaunauudnasilvl eldidlauazuanseenisqunios
vosnunslngegiednts andusuningtuan §iFeuarldvaaouduviofou
Soauniwasaanadnuaz@nwinisusegndauning fuanlugduuuiiunnig
Wy nsnaunatuiukunasadelvd n1sUTeuigunasuaInannd
Tugasing 9 uazmsAnuwinInuesLsAmMes (Ragtime) FstaeligiFoudnle
Waun1sneauasuasd oulosusunmstaussuldot1adnd s e
nsdnauenanuaunswaznsiilalunsruIunsaseassAs el T ey
ausauszyniaug 7 lelunisdnuiuazasnsassdrnanuldegiad
Usgananm
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5. UszdRmansaund: tune

Uszidmansaunilne tumeuiiFouazasuanudilaf ooy
Usgiamaninunilne Tnenszuindweuwnvesauiiiiesmelunisinly
Usegndl9lut 30939 1w N1333nUTunvesnadlnelayaI I gay
lunisidenldlunisuans endieg109u inasingdudesyiningin
MSHANNELUUIARANAYBIATNAIUTEAYglIG e (A3 RaUusaias) 714
isunsanzgauaznwduanduladi@edunssiulunisairsassdauns
Ingsuuuulng Inednsiuunfnmasn w1 L NalRE LA uAINE NS

AUATYN LATLASBINLATSINERY TedamaliAniwasineduilear wu iwas
nalsern Aldudvdnasinedosmuniuazummasandulafids noufiee
L‘ﬁUG’TULLUUSLﬁQEWUW%Vi’MSU 9 DLNATUUAT ATLUN WazAiaaY Tavis a¥eassd
WA T ATB WU iaIne T aeT waziwaswntnsneyan vl
wasnedilowanldfumuienintusaznare unildudnioaiiddaly
arsuuiasine Jeanunsouisissnnldidu 4 nqu Tdun iastainves
Suladify Aanusnadlagliiudsuudas Wy iwaay3anIniee, nasi
Useiustulminndilasanasman Wy masezan, e ulndlid
duilosnn Wy masssilnsanadise wasmasiivssiustulnlanmadlne
Fiapuliddnilearan wu wawenlng Jamnongsarn, S., 2020: 117)
UsgdRenansaunsnyiuan lunisnwauningiunn giseumsyiaduy

s lalunesen e N19YinAudnla 1assasianunsneTunn
iieldlusuaunssivade lngludnduseudilannunmasegwaziden luga
Ul wAtANITTUNNLAZUTILEIAUATIUNUIMAIAYADNAIUINITUDIAUAT
a P a A A ¢ . = & o = v
panaan uilslumailiaufe Winesiug (Figured Bass) Fatdunisduiinlie
¢ Yo 2 o W ¢ I+ . .
posaUsznounuud Tngldiuavdudyaneal wuasawsnly Quinto libro
de Madrigali (1605) U89 uoULATHITA (Claudio Monteverdi) Lagiunuiv
1A QYA ONITWAUINA NNITVDIADS ATUATBUAY (Bampenthan, T., 2012
- 111-112) 8nmalindrdgyAe snetuala (Ritornello) Fadunisniuvinues
1l LAS DIAUAT LA BIUTTAINBY WAIAUAS (Tutt)) USTLaITT WUNIAbUY
NAIIUVBY UIA, 3780, L1atul warduna J9bUlasadse "tutti-solo-tutti-
solo-tutti" WeasnAuaunatazauaulaliduunnas dregranaila
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wianflasreudel faunmameaunilugaulen wazteadesnguddyl
pupsRaaAngaronn Sudumstaniosdanudtu Swe" muaud 5 ndens
Tneideulssneazidenmanuaifuudunmsuss iimans

aszwiinmadousluty “fne” iertuusiimansauniinoway
pgfunniiunisasuanudlaiifisameuazanunsauszondltlaludinase
Wy nsidenldimasingluviunilmangan uag nswaunauaun3lnefy
Yausssudu 9 edranadinedndesrmndmiuaundnztunn n1sdale
lassasrawavimadadrAglugauilsn wWu Wnesiva (Fisured Bass) wag
Snewuala (Ritorello) HrelvigiFeuansatesianusluasisassanun3s
adela lagiduanudlawifAsuazimallanan wiun1sInINTIgazBenyn
Unnas [leveneefnmlarianvinynanuaisely

a a

Tudagtu nmsdnnsseuinivseansnmluiviaunsddusesendy

LI NaINaIekarATRUARNAARIY 9 sluduiliont 35015 uag

s

v v A = a Y = Y a = o
ﬂ')']NLGUWIT\]FﬂLﬁﬁluFLULGUQaﬂ ‘Vli]'b‘{] 5 1na8195 YIUTENBUAELUIAANTITITIUS

v Y
14 =

5 4u ldun 390 319 $50 7959 uargwe Faaunsoldifunsovuufndd
Usglewlegnsd duniseenuuumsieunisasu TneduliiiSouiauiosd
audnmsiuiduiugulugnisussendldanufednsiiansmnuuas
Mg vUSUNYeIRULeY LuuTunnIsissunisasununs inelutagdy
finswannetsioides Tnsyjadiunsdnnissouififissuunasivszansam
el iFouldsunnudivinioatuislulsandyuarivians i
TBnaFeudaunifiaeiiad ulutu 10 wortanadld egnalsfiniy uuida
nmstenenausiluanmundomaigianunsatundssendldlussuy
nsfnwilagtiu WeladuaisnuanysaiuazanuduiulunisSounisaey
AURS MY (Sutthachit, N., 2019 : 35-51) YNNG WLNAARNS 9 9819N1517
LnAnYeInia oofil uUszyndld 1Oy "dniuauni’ ioWauALAn
afrsassAluin vionsldunmasiiuiudaufamisnianyszgndld
Tunsasunuss nekazaunsnnausewmelnogaduss@nsnm Jullasawak, P.,
Jaksira, H., & Kaenamphol, P., 2024 : 117-150 ; Butthongthim, T., Silapachok,
T., Kaehun, B., & Sroykudre, C., 2024 : 90-115) AADATIRANINSWAILANS
Sounisaouaunslulsassulisousazgaudnwindaaudidsy laanisi



115d15auRS T uduLAen: AT adudie
Bansomdej Music Journal: Vol.7 No.2 | 60

weluladuarwinnssulvy q unhefinuszdniamlunisdounisaouly
S guAINIaeLswasRLYinuelaaTe W nsld THONG MODEL wagnsisens
NUNTZUIUNITOBNBUU Sﬁﬁyumau (Srithong, T., 2021 : 75-84; Tissadikun, N.,
Kosaiyakanont, N., Sukchana, S., Mattayomnant, J., & Ratanaphapamaeteerat, T.,
2025: 67-79) T3udIN15v818nangnsauns lUdseavaina tnewdun1simu
Iﬁr;:iﬁauﬁﬁﬂwﬁmmzamﬁumsﬂizﬂaum%wmuﬁ% (Ditdumrongsakul, T., &
Pidokraj, D., 2024 : 50-62) N3ANYMEANGATHALNITEONLUUNISITEUNTADY
Amunzaniuuiunvosuiazanidunazyuvuiadudsdfyfiolinissou
nsaoununIiianadugns gagnuasaiuadreinued sunsoluldldage
TuenTn (Phothikawin, T., 2020: 26-40)
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e
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w g oW T eulvaiunsais uduainnissus W ugruldauis
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wagldauslaegradusednsainluuiuneig o Tneilonvesunannuuls
poniuassdrundn Ao naifeugmud unouvemnud 51ndead was
nsdnnsSeudussiRmansaunidnonguid dduuiazduneutiugadiuli
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Tuna3sudUseiRmaninuaiazdaelidiSouianudlafifnduisafu
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Fudumsiasuadianszviunssouiodinduszuy aenadesiuauidon
YIAUBUUIAANITANYIAUAT WUUBIA 393 (Holistic Music Education)
Tunisde "Music Matters: A New Philosophy of Music Education" F iy



115d15auRS T uduLAen: AT adudie
Bansomdej Music Journal: Vol.7 No.2 | 61
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Abstract

Ramthon is a traditional Thai folk performance that enhances
elderly well-being through physical mental and social engagement.
Rhythmic movements improve physical health while musical elements
stimulate cognition and reduce stress. Additionally Ramthon fosters
community participation and alleviates loneliness. However challenges
remain in preserving and transmitting this tradition to younger
generations. This article explores adaptation strategies to ensure its

sustainability in modern society.
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Abstract

The development of southern Thai music is influenced by the
social, cultural, and historical context of the area. The Songkhla Youth
Winds is one of the important examples of community-level music
development that promotes youth musical learning and strengthens
local music networks. This article aims to study the development
process, roles, and impacts of the Songkhla Youth Winds on the
community in the context of southern music, including its important role
in developing youth musical skills through a systematic training system
and knowledge transfer through a systematic teaching and learning
process. In addition, the orchestra acts as a center for preserving and
disseminating southern Thai folk music by presenting folk songs together
with contemporary music to create a link between Eastern and Western
music.

In terms of community impact, the Songkhla Youth Winds plays
a role in building local unity and pride through musical activities that
provide opportunities for youth and the public to participate both
locally and nationally. It also helps promote the creative economy and
stimulates greater interest in music among the youth, resulting in
musical sustainability. This article suggests that the development of
music in the South, especially in the context of the Songkhla Youth
Winds, not only strengthens the potential of the youth but is also an
important factor in preserving the musical culture of southern Thailand,
helping to create a strong musical network and promoting the

sustainability of community music in the long run.
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Music and the Creative Economy :

The Potential of the Local Music Industry
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Abstract

This article aims to study the relationship between the music
industry and the creative economy, particularly its potential at the local
level. The article explains the value chain of the music industry in three

main stages: music composition, music production, and music
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distribution, which generate economic value and promote the growth of
related industries. The author presents case studies from Toronto,
Canada, and South Korea's music industry, which demonstrate the
integration of government policies and cooperation with the private
sector in systematically developing the music industry. The article also
highlights challenges in the music industry regarding intellectual
property management, government support, and personnel
development, to promote the music industry as a key mechanism for

driving a sustainable creative economy.
Keywords: Creative Economy, Music Industry, Local Music
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agAsNIMa AudNsIvenses wadiiy venenniululnaninglinnaedey
peTuean LUGY 87 Usswnd wadeny sananidasawsnluinivawiat 2003
lneiilolossegluanissun 16 afosvedludou annladannisosasiway
AUNATAIUSITUN VAN WAL F3415 090 na 8L dUAIUE NS AT ILTNVD

a P Yo a | | =~ & a a Y W

wnmduuniilan lasuanufisuegrawnsvaglueide Melugdu u ldviu
duide lne wual@y naonsulusade gsi 8n91u wazdasiea Auduse
Y99 wAanu PrealagaunilaniiveusunazniousurunoumudnmaNIN
Yu (Tuk, 2012: 17) Tusuapanssuaun3vesn Al NAulnog1953m57
lngseningd) 2557-2560 ddnsnsiiulageds 23% winisilanasdiulngjas
Waguldunanvlasuansuiia wifuAmnanienmesgna CO wag Vinyl §3a9
Iasuanudien Tneanig Vingl Adlsenvioiiiudu 124.5% Tul 2561 (Affinity
Co., Ltd., 2020: 92-93)
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3) MsveEBVEWAgAIARAEMINTTUBUTB LN MATH

Tuszesiianu veenszua Hallyu Sunatnimduazaingsnalald
LA “N15vieaiiB1dusy” (Hallyu Tourism) Wunagnéideurasening
amnutuiisfunmsdaaiunmdnuaiussna kuszasuaziadeUfigausznie
Tieunalanaulafoud nwnazimusssunma Tasamngluldviuih
weuegnAdeunmaniduiuvegauaziinmiuduasivaiounseunss
LLasmmmsw@@wwq%qﬂsmQluazﬂsasm%’mLa]u (Tuk, W., 2012: 28) agnals
fnnu mauesfausssudeudududndmnddifeadreneld sliuieads
AMunEInIsTausssuT fvuliaua1e19gnaziasly Tuvasii oty
aufeuluazasuas K-pop Aldilugnisuenefvosgnamnsaudu 4 i
welulafuazmsviondien shlfmsvionflsndsTansssuniulnegianmialu
Ju gosns uazdYu SudeafiuduufiSountvinng 4 sazsiouds
Swﬁ‘waL%aLﬂwgﬁml,azi’wuﬁiimﬁLﬁmmﬂﬂsmmﬂ’mﬁammﬁ (Affinity Co.,
Ltd., 2020: 96)
4) nsadinmanualvaunivaldluszaulan

szezgaila nszua Hallyu Paelviinmaldldsuniseeniulugiusdih
fufamussanasiasegiaseaulan Useimaildsudninaan Hallyu ueq
wndldlunduanunntu wu liviuddurwundendeuveaniniliuas
wesindudunuudiuauniagilaluimusssuvesnuies azasin1na
fgunuindinglunisadisnimanealeeslssine lagaziountdousu
asouAILaznsiasnggseny viliduideuunniiazasainaz Juan
V‘lgqmﬂ%’gl,l,azl,aﬂsnusuaﬂmmﬁiéfmwﬁﬂﬁaﬁ’ﬂmwwmaﬁwumwaﬁaﬁw
Liflsaudiduedssilowsunsinusssy uidaduaudmaasesgiafianunsn
aayaruazranilsl (Affinity Co., Ltd., 2020: 96)
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1.A2"WGEUYOY Pop Culture 2. yrodvsiGaduayuwaasioun 3. msioulavlug
vovIMKAlA Pop Culture govimKaTa QAHNSSUBUYOVINHATA

rilRa:As MweaudinKa DaoansBowanricuri Pop Culture uuoAa Hallyu Wutsvuuaaloly Us:inAdue) Tnotuus:Autoluidouon
ua: K-pop asunowtuu uINdU WU donweud a3 srcvsEatUaUUWEORURBUY 1REOAUSABIUASUUSSSUUOY
18U ¥120Ba goaanoulkaawav YOVINKAIU a’";']s MUNNKE IMKa
1BuWoiwav K-pop Bouuiu CD Vinyl ua:ig1sou Aaanssy tla:n1snovIAes
noUIESa K-pop Hallyu Torism 9

L’

A 2 Conceptual Model YBITFUIANMELSRD Korean Wave - Hallyu

(9]
»
NS .\
N

2
'

(ﬁm: Conceptual framework of the South Korean government’s
involvement in Hallyu. Source: Tuk, W. (2012: 37-41).

BNBNAVDIDAAMNITINAUATINNE MisBLATYgNAESNATIATZAULAN

n3zua Hallyu 138 Korean Wave lananaifunalndrdglunisasia
yaAMuATYRALazBninanisinusssuvesnmalaluseaulan s1e0u
Y99 Affinity Co., Ltd. (2020: 98) 5¥U31 8AAIMNTTUAUATVBUNINE bR
fumumddglumsduedouasugia laglamznsaieneldannisdeesn
ARUWIUAMAUE oA I Tauazunanesueaulal Tudrasidumas Kpop
laipeuidsn wazddninle mnuduiaves K-pop lunaralaniinain
psAUsznoulaasiu wu vinduiduendnual nmsiiausnn was & e
Fhindumiiila sufunidy wezannvdsiifianslame Snvienisiauiling
gfanliunuaduiidiusan Tngaromasiununuimsunuadulasianie
vilvanansoaieguuiuaduvunelvginlan (Affinity Co., Ltd., 2020: 100)

RAANMNTTUAUASINNA AL BNTNadoTmusTTuTEAUAING tnelaniy
Tunguissuialanildfudninaanlensainmalusumsud laidas
Juniswsianie vieruad wagnginssunisusian uideseyidn Jadeddny
AV K-pop unsnargludsiasuialan de Anudamdimanalulad
nsldFeRdvauazunanrlosueaulayl Wy YouTube, Viu, Netflix, Facebook,
Vive uazdiulesiiieitos unanefumaniidelifouaunsaidrdadon
laazainuazsinsa wandliiuindedninduszesniswazaie bl
gUassARenIvEEfwes K-pop lunanegimearilan niuadedld@nwuas
vhiauedn nauisguiadeilsudvinannnszuanmaiunlindounuy
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nWeAnITUVIRaTUNINARE NI ATy TINdIUSInAFuALar TaIUsITY
\MEBL 9 1A (Chaijaras, N., 2020: 68-69)

TusgdvyuvuLagesdu gnamnssuauniinmalddaiy
MsadsasALaiiuyar s Tasssy Inonaunanugidygviesdutniy
nszuanusiTmaliy aiamanunusifiavviousnanualvesudazginie uaz
deasunsiimsnddunelayalunegendantvd NMsysuINITANRIiY
nuitonazuinnssudaiensedvuinsgugnamnssuvissduliaiunse
wisiulunaafinidu duaduiasugiaaineassd wagadslonianisgsia
Tituguyuluszezens (Affinity Co., Ltd., 2020: 89) gRAIMNNTTUAUATUDY
nwialddusegsidanureanisld ulsuienindy uazausiuilosening
aaenu lumstuiedeuasssisaisassdlimavlnaunatadunidudud
deannanuaIlsuine

wilunadasUszauanudnsalussdulan nadhanldluniunves
Uszmalngdndudeaiansands anuuandisiulassadiaasugio uleuis
AA3g wazngAnssuifusing Ussmdlneflusannisnuniiivainvatouas
ansaduumemsysanmsiausssuviesdiuddumeluladundugauds
WuReInU K-pop ﬁawmammagmcﬁﬂﬂﬂﬁ"ﬂaﬂNﬂuLLwamwgi‘maauVLaﬁ
WINAIASFHATLONYUANNSaNAILN Nagnsatiuayununsagdussuy b
duasulidaduidomsgmarnanauindy nedflanadiagldaunsidu
i3esilolunisadienelduazdauaiugnamnssuaiisassaliavlnlusedy
ynaleguiy anudiseveduma K-pop LildiAnduifissaindnanin
vosR adunI owwanundfidiondnuwalvindu usdadukanin n1sasudiu
weAluladfdia nsatfuayuasUUszINg Wasmananagmsiilovenenanaang

GELY

paamnssuaunineldiunAnasuginaieassiduionalnadn
waAkudlgRuAR N sUsTRusamsiasming wosdusdodiofne
UIANMITTMUTTTY NN Anwnilaslnsoulakazinvidbinansdade
adifadadny Tiun ulenienasgiiideimi msaduayunanisfuuas
Tasvadreiiugiu anusandenindguaziensu nsldwaluladadsia uas
NIAMUINTNYINTUYBES UeAUNIMIETUAIARAAIMNTTUAUATTUHT DY
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domidunisavidndvdng Tesidadiulaseadneiugiy wazn1suin
msatuayuegnadususssuainnialy fafu Semeimunedradussuuuay
YIINT LU fadamsnunansszanuausuie UTuUsangraneauans
uazHaunauSadnuaiasdutuuTanssy msamululassadeiuguuas
msduasuiufiaisassddmiuinausidasy aaesaunstauiienssny
Tugmamnssuetseiidos i oliuszimaaunsalduszloviarnnums

Tausssuinainaglunisadiayanmuesugia deuasunnudundes

o,

YUY hagkii udaauatunsaluniswysdulundlan deasnndosiu
gNsAIEns n1sWauIUsEnalug AAsygAaRdvian iadudAyiu
N13TULARBULATYENIMIEAUARET9ATIALAZUIANTTY
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Analytical Study for Trumpet and Piano Performance:

Eric Ewazen's Sonata for Trumpet and Piano
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Abstract

The Sonata for Trumpet and Piano was composed in the 20th
century, utilizing a variety of compositional techniques. In this piece, the
trumpet and piano hold equal importance. Analyzing this piece helps in
understanding its structure and performance techniques, providing
guidelines for its performance. The content of the article is divided into
two parts: the analysis of the musical forms and the performance
guidelines. This sonata is divided into three movements, each with
unique characteristics and emotional expressions. The first movement
follows the sonata-allegro form, the second movement is in ternary
form, and the third movement is in rondo form. Despite the differing
performance approaches in each movement, a key aspect is the
harmonious interplay between the two instruments, given their equal
roles. Studying this piece provides an opportunity to understand the art
of performance and collaboration, making this piece significant in the
realm of musical compositions. It also serves as an inspiration for new

generations of musicians to create high-quality works.
Keywords: Sonata / Trumpet / Analysis

unin

nsansgiumnadleuadunsunsudnuazidelu (Sonata for
Trumpet and Piano) 18483A 82 1%u (Eric Ewazen) WumsAnwianududau
YDIAUAT UALAIIIIANNTBINITUTTIAITINA LTS Dn uasdelu B9
Hunanuiidanuddylusniswaseaiadnalioln uninasignideutly
U 1995 dusvsulszauauiauniudauiury@ (International Trumpet
Guild) uagldgninausadausnlneinniudn asa iaeo (Chris Gekker)
fslosuguilafiu Sgufe Uszmaansgeiasm

Twwmdmsunsudawanlelu Usznoudevieunmunauvieudis
dnwazianzda Tnsusazvieudofisensual wasdduiiunnsinsiu iy
Tuinsosnunseaesdosdannudloluunuinming wasnisuszarudss
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0e197 losmndulussiusiiunumuesedesundiassinud Ay
winfsuiu dddudnfudmineglugiuginidudely unumiidudaunn
Y L‘U‘UNUSiLaﬂUEUﬂ@U (Accompamment) Fnnsuda uiluunmasindu
UOUUNUINATITUTIY muumaumaaqmiamum AeadinnuiAnule
Tuummas sdeinuen1sufifieieiid Weadvensunl uagnisussiag
fnzaudnenongguugils
mMsAnneiiysinuFesdsAndnvaivasuminas (Musical Forms)
wazuuImensussasemiudauazdely el iauladnvivsefiau
i luuszgndldlunisusses sadsanunsainluimuninye wazn1suans
diolanansadnenenensuel wasarumnevesuninadldosnaduseansam

fefnanwaluninas

unnaslauindmnsunsudnuay LUaiuaﬂﬂiuwuﬁ‘%umﬂmimmq
Mnapunsudauiuni (International Trumpet Guild) kagulLanss
wiirasrsasuduasusnlutuil 30 wgunieu 1995 Srusuldinaie
AsUszRuSinasuwdeTuiieuain 913198 WaALaBS (Samuel Adler) lng
SuUsziusianzilnneou mntulssuseslaseadnedemnsudid iy
walidaiivgde i lniianugangulunisadaguuuudameneunistuiinasuy
nszauldn uninasiusyiuslaegldudndsdndneaiunimasssanlauim
AUl Ssauiamn 3 vieu AueNUsTINAl 20 U7 SauunALE
Tunsazrieuasnidu 157 91 159 MednvazunUImAsUTTadliinIesnues
niuda wazdelufianudidglanmuvindendu lunaiegeaiuisany
Snwazn1sUsTacd sradulu-u15eninens esnunsweass 91l own
MsasevidAndnvalluudavviou dil
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UNIASIZHYaUN 1 Lento-Allegro Molto
AN5199 1 lassasedsfnanwalvioun 1 (@uanngreluuln)
daAnanuwalvioun 1

Introduction Theme 1 Theme | Development
o7 1 2 D minor
1t 2 C Major o4 106

statement | statement | a4 61

Y097 5 Y097 32

Transition Recapitulation Closing Coda
A pedal E-flat minor Theme G Major
Waadl 176 Vaail 182 E Major | el 229
Vol
210

vioudi 1 AdaAndnvaluuuleurnidaialng (Sonata Allegro Form)
Suduserussseumulusined fileluussiasmomaianisuszay
Feag 4 Aeuazidsuduianzsunluiesd 5 dmiudaussiawihuemdn
7 1 (Theme 1) frednwaadiomades vuiludmyiidoude ussiamion
fuirSesneros q Wiv-ananudadesiusngaduluin snsdeafudely
vssaslimatnaesduuuiionn wavnisiauseaiuilatua (Ostinato Bass)
vuilodne avvieusisualmanniiounisindeulmvssrduii

uns3 TssTa (358a (Wurtz, 2001 : 62) 53U 9wl 4 WUNARTENT
vunldluvieud 18un 1.vhususevdne 218097108 oulwiuiloundu
3. AULANANVDITIMIELATAIIUAI-LUN 4.v{juﬁﬂamﬁmasﬁ E-flat lanues
uena1ni s neussldnseurunsiad sud nsid onleswodveUszany
(Harmonic motion) iiteas1annuiadeulm uazndnidssnislinguades
dioiudastlunsldnesauaznsieadlduniu
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S ehe,, £E
1 1 A4 =
Piano | V4 -
. K. “ & simile L' Ve

] a v ] a v A
ATNN 1 LIURULNEY AINN 2 aaa@]u’ﬂ@]LUﬁ NN 7

Tusiosnt 33 - 40 memmﬁ’ﬂL‘?JEJT,unJﬁauLﬂuﬁusiLaaﬁmawé’ﬂ

n¥oudvUITatlsenau Tuvuznnsuidnasuinusadaddnau wansliiuna

& a ~e v o W W a P PrEEY a ¥
Anusdlavesdiwunlinud Ay iunsenunInees uiviom 41 gy
Wealunauuussasusenauniematanoeafunlauauuilosis way N1siay
Tuauen (Arpeggiated) Tudnv21 a1nduluwess 52-60 Tn151U8 U

a a ~ a 9 a o A6 & °
nswedaubmvsadssUsraruienssud1eAgludems C 1aes wazuaus
wuIvuesdlueen 61

LY

AN 3 Fg19luRiesn 33-34

WuvueInandl 2 (Theme 2) vnausluiosd 61-93 Tagdrnauli
Beluwazniudavsaaselinatngesdy ilsmhminfonedamuidnu
fu lomeesi 94 nudauasUeluldvimeidiueniu UsTAUUAY C minor
Tnglunveansudnianwaznisiaunalswnsuselay (Fanfare) Usuanis
MsdgrasThevesiuemand 2 luvasiileluussiasusznaumeltingiu
Fuasuunodaluued wazdeRsnduluR E-flat minor TutisduosmeuiamL
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AN 5 FI98190bUILATUTELAN BN 96-97

Lﬁavﬁwdmauﬁmm (Development) Tuviasil 106 {Useiusiviues
7 1 nduudnafs deuwaunlussdd D minor luvesd 116 Tnglugasi
§11auld35n9Udsusnsndamae (Changing meten) wagnsratvaiulin
'i”ﬁ/i’J’N‘l/ﬁiJL‘UG\LLa"’L‘UEJIﬁﬂiJUN‘U’NW‘i@JJﬂULﬂi’e)\‘ﬁ/iaﬂEJL‘W:i,J anANALFeq
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AUR AT BAUBIYINUB LI aLT aus o lUTsnoudaunau (Recapitulation)
Tuvios 182 Fefiauleluussiavinued 1 unumsuds anudenisiiaus
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1 229 prgo1sunlasulazayl uvieui 1 meAd G Major Wnu E-flat minor
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UNIASIZHYiauUN 2 Allegretto
AN5199 2 Tassasedsfnanwalvioun 2 (@uanngreluuln)

Fefndnualvioud 2
Al B
1 Theme Restatement 2" Theme | (development)
Wosdl 1 by Trumpet | sl 45 C Vol 69
F sharp major Viosdi 4 sharp minor
Chorale A2 Coda

vo9il 106 ¥oadl 134 vosil 161

F sharp minor E flat major

Voud 2 gnUsenusludnsndaniz 6/8 A1t Allegretto
T¥Ananadoulmuaztndndameiiun wanssanvieufidesesuninas
Tounmdmsunsenluuii srwuuseiusudnadalunouniundsswusd
Vioud 9§ sAndnuwaluuuumnas 3 mau (Ternary form) fi A-B-A Usznauly
faenou Al UseWuslumd F-sharp Major wuanisdausyinuesnanidu
2 973 FrausnEUaINTeaT 1 8 44 TnedeluSuiiauevhues neuiinduds
szussiasmalutiod 4 vuswweiideuniemuniiviasiueuazensus
A& amai Uty 19 FIMIBLUY scotch snap wazidus iz daeldnfig
(Appoggiatura) v‘l’ﬂﬁa‘ﬁ’ﬂmzmaﬂaLLaﬂﬁmmﬁﬁﬂmaaﬁmﬁfﬂ%’ﬂmzﬁLmaa
dewdgviuestiad 2 Tusfesdl 45 Jusssiudiiausuuinudnlvaludd
C-sharp minor lneideluussiasdameiudnassdunuultnuenuniu vasi
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ANENALY : N1TIATIEN / Wwediansiauinns / wasadediey

Abstract

The song Tornado of Souls by Megadeth has a solo that is
considered one of the best metal guitar solos. With its complex
technique and unique style, this article aims to 1) analyze the concept
of composing the solo and 2) analyze the popular guitar playing
techniques used in the solo. From the analysis of the concept of
composing the solo, it was found that the song uses a 4/4 time in the B
minor scale. It uses chords, scales, and modes, such as the B Minor
arpeggio with the addition of the 6th (G) and 9th (C#) notes, as well as
the use of B Dorian mode. In addition, the selection of notes with a
Japanese folk song feel makes the song flow smoothly and has
interesting sound colors. In terms of guitar playing techniques, Marty
Friedman's unique string-pushing technique is used, in which the string
is pushed halfway before pushing it again to extend the sound, creating
a new tone. The combination of effective playing techniques such as
alternating plucking, economical plucking, string sweeping, string
pushing, string crossing, and sliding make the solo complex and
challenging to perform. It stands out for its use of notes that have a
touch of Japanese folk music and Marty Friedman's unique string-

pushing technique.
Keywords: Analysis / Guitar playing techniques / Popular songs
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WALAS (Megadeth) LOu9auAS unssLuaa InanduouLada
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alavldu (David Ellefson) nauldinugndueenainiauuiaani (Metallica)
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Abstract:

This creative research aims to (1) investigate the structural
elements of Southern Thai “Rongneng” rhythms, (2) adapt these
rhythms for performance on the drum set, and (3) evaluate the
satisfaction level of percussion students when these creative
adaptations are integrated into drum set instruction. Five traditional
Southern folk rhythms-Yoget, Inang, Sam Peng, Rumba, and Asli-were
selected. Their rhythmic structures and stylistic characteristics were
analyzed. Using a creative research approach, these findings were
synthesized and integrated into drum set pedagogy. The satisfaction of 12
Western percussion major students was measured through a structured
questionnaire.

The researcher analyzed the structural elements of the Yoget
and Inang rhythms, which are written in 2/4 time, and the Rumba, Asli,
and Sam Peng rhythms, which are in 4/4 time. These rhythms were
creatively adapted onto the drum set using Latin-inspired concepts.
Emphasis was placed on a complex left-hand snare function, designed
to be fluid, strong, and concise, with accentuation on beats 2 and 4-a
technique common in backbeat-driven styles. This method integrates
neural coordination among limbs and emphasizes the snare in a funk-
inspired rhythmic function.

A questionnaire measuring student satisfaction with the drum-set
instruction revealed the highest positive responses (mean satisfaction =
100%, SD = 0.000) in three areas: (1) clarity of drum-set notation,
(2) appropriateness of integration timing within the curriculum, and

(3) suitability of the instructional environment.

Keywords: RongNgang Rhythms / Drum Set / Creative Approach
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4. dhdeyafildanuuuasuamnraianelavestinfnuinisaiisasse
JunzsotiavunasauIysaiunsiseunsaewitinasalualadauns
afu (Latin) wagdlad (Funk) inTiesigsiviadosay wazduidoaiuy
UINTFIY

nsuLauadeya
HATeunauenan1TITemuingusrasd lagldisnssaundnsen
(Descriptive Analysis) 741l

va o

1. InqusvasAnnsiTede 1-3 Radetnaue luuni 4 Ae unessansuiy

JInzveunaaals wazlinnassyanifivelaassassd

Y

2. Haf la 153 33edIna i a1nn1s3Teunasunan1side
Wnausluuni 5 Ao agu ofusena uazUaiauauwly

NaN1539Y
MTITBLTIEETIA 1509 NMTARILANITINILTDUIIVUNADIYALT
a319a556 lonadl

3 (4 = <
1. 99AUTYNBUVDININICAUNTIDILGY

ar [~
Famzlana

By Sittichok Kabilapat

> = > >
Rebana I§ E E E g 'g 'E; T I

At 1 Wndameladie
(Aw: Sitthichok Kabilapat, 2022)

Jomzlafn Seduiingoiniosmnef muadnsdons 2/4 dusna
ausmesdandong <12 Feaarsunidlunisilugesd 3 1Wae (Slap)
wazvedit 4 Tidesdy (Bass) Judufmussrunmauldiunnudonlulszne
UNATE MIAUABUTINGT NTUENEUME TENINIAY mmé’fuiﬁuﬁ%ﬁfﬂﬁu
ue (Chakunchak) finsTeniminldanludnasdony 1 uay 2
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By Sittichok Kabilapat

Al 2 Tin ey dils
(#1311: Sitthichok Kabilapat, 2022)

9NN FITUNNAYLATDINUIENNUADATITINIE 2/4 AIUDHT

< a [ J
AINULTIVDNAAT1IINIL

=80 | Fosuaveunislunisilugesn 4 lide (Slap)
warted 3 Liidessu (Bass) lnswmdaudunisidusiiududufuiiiend

19971 Felnsiedaulmnfsuties)

FINEFNLN

By:Sittichok Kabilapat

v P 7]

A9 3 Tndamigud
(#111: Sitthichok Kabilapat, 2022)

Jaazguln FadufineagATemINeMMundnIITme 4/4 dausns

=80 Fgauagsunislunisilugesd 4 iy (Slap)

AULEIVEEAIT I
wazuuldui 4 deedu (Bass) luunmnasynansild davanegdis iasesve

A o v
Avianaenly

o o
WD
By Sittishok Kabilapat

Rebana I?g E E EE E ; E ‘é ‘; = =

At 4 Wiy dad
(w: Sitthichok Kabilapat, 2022)

AINILDAD FIVUNNAYLAIDINUIETNUADN IV 4/4 AIUDATN
= = Y] J:60 a ° ' P | a Ve
AL IVDIAANTINIY @eanazduwnuslunisilutesn 3 Tidy (Slap)
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wazyeefl 4 IAdeesy (Bass) H310§1UNIRINUMNAIE AR VO IUALTY
naadeulmegvaey

Favzgala
By:Sittichok Kabilapt

A 5 Tindamneduda
(#11: Sitthichok Kabilapat, 2022)

FMFULTS FITUTNAULAS DINUIEAINUADATITINE 4/4 du

=80 | Fganavauunislunisilutesd 3 1ge

FM51AUEIVIRANTINE
(Slap) uavyesn 4 Widuewdu (Bass) lasuBnEnaanuIneiueannaNnIseiy
Fs vi3o VU vt Fandavnzaziiniadl LazdnueTUADIUNLNAS
T wazTUANUAY9Y 5 3991 ARLEINTNZYaIAUAITONINTU
‘:l'r-a (v [ 4 o ¥ LY =1 v [~ v
ARgulunIshandty 3 39IasekAUlANIINTaenlun Uuinlumndulus
a1na Ao Jumglowia damzgud Jawiedls dimzdad uasdneduls
1NTUEINNILATIZDIAUTENDUVDITINIE FIUIU1AS19ATTANT DUITILAY
L= [~ v (v [ = I3 [ I3 a
uTTunnduszuuldnanaludamealadaunsnen (Funk) 3avnzalndaaifiu
(Latin) @8dln (Songo) Tuguin (Mozambique) tagusawilui (Bossa nova)
AaTUDIAUTTNOUYDITIMIEAURSSode 5 Tanddnnsil damiyle
AR LAYTINIZITILAS INUNYAINUADATITINIE 2/4 d1USRTIAINULSIDY

=120 gy 480 Byquazsumislunisiludesd 3 desdy (Slap)

dadanay
| a v 9 o Yy o v a % Y
wazyeen 4 IEesu (Bass) 39miz3uU 9miedad wagdemisduds
LA BINUYANUASHIITIME 4/4 dudnsIAansIvesdatdanay =80
=60 yag <=0 | Fosuazsunidlunsilugesd ¢ deele (Slap) wazuudu

1 4 TAdeasu (Bass)

2. WUININ5EZ19855A
[ < [~ (v % d' Yo a
1) 9au2Llawng Wulmusssunseunbasuanudeuunnludseme
AT TaNWrImIEnNIsuARUTNNSY Tameiinslendinlvunludwas
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Fome 1 uae 2 seadanguueilsns fusondsaziiunnuasnuesiih way
aun3fidaLlns1e vin1snenlida (Transcription) wastufinldn a3sassd
vunasssludamewasln (Songo) wisummaseenidu 5 vieuwnas Ao viewd
1 viow Intro 4 V1§ viewdl 2 vieu A viewdl 3 vieu B viouil 4 vieu C uazvieud
5 yiou D Fuedewmuneinuadoms (Tim sisnature 4/4)

Drum Set

AT
'—J_" [ - R T e 1

4

Al 6 nsaaulssluluudaansn (Cascara)
(#111: Sitthichok Kabilapat, 2022)

Drum Set

A 7 nsanassanuslunuuleunai (Son Clave 3-2)
(#111: Sitthichok Kabilapat, 2022)

sassassAludamzedn (Songo) Wudmmewus fiflenwaynauu
siorsual WualadausSanAufinaunaiuauniaaun wazlounai (Son
Clave) kuu 3-2 tauludngulunsini (Quarter note) hazfanA131 (Cascara)
vudndaultmadnansdu (Sixteen note) Fdl¥msusaiasnansyauuuuen
Usvamundnuresdanyegisainaye (Ostinato) sewinsdiedne- 1 uaziin
18- U
2) Sz Fenadnidunmsdusitutiy T3eniuedifmanids
dnsiedeulmitdeutiads dudiiaeysywingavesgasiuuiasiomzazn
wAan1sasvassAludamglugdudn (Mozambique) wusumwasoonidu
4 vieuwas fie vieudi 1 vieu Intro 4 19 vioud 2 vieu A vieudl 3 vieu B
wavvieudl 4 vieu C Fupdosmuneiuuadsag (Tim sisnature 4/4)
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Drum Set
A PR — T
I::|)J 1 )J r 2 [ — 1 r )J T 1! il |

mwﬁ 8 ﬂ’liamUVLmﬂLuLLUUﬁﬁﬂﬁ’l (Cascara)
(#111: Sitthichok Kabilapat, 2022)

Drum Set

|
|

JRNRN

Al 9 nsfnasseludsmglududn (Mozambique)
(#11: Sitthichok Kabilapat, 2022)

msadassudamnzlududn (Mozambique) Fadudrunisludlnd
SWIs- Au (Afro-Cuban) Mviuaedududmeidusidfienuaynauiy
snis1e15ual Famgdnlns- AU (Afro-Cuban) uazkon3 A ety e
nsiaunaeding (Bass drum) ludadanlnsas (Quarter note) ludamedi 1
waznRaunaemen (Tom) ludaed 4& fnnsiau le-wen (Hi-Hat) ludawe
7l 286 nMsidudndIuan13 (Cascara) vuanulsiludndruldmataaeduy
(Sixteen note) ﬂ’]i‘UiiLaﬂﬂa@ﬂsqﬂLL‘UULLEJﬂ‘Ui%ﬁ’WILLU’J"Z}SW’JU?JEN‘:]JQWJ%EJEJ'N
asinaue (Ostinato) szwinsiledne-1 wazwidhe- 4
3) Sanazgudn Tanvaznsdudeaslnnegnsinsveaieyis
TunsasneassAludamyuoannluln (Bossa nova) wuseanidu 4 vieunas
fio vioudl 1 view Intro 4 Un$ vieudl 2 vieu A vieudl 3 view B wazviewd 4 fe
viou C Fupdowneinuadsng (Tim sisnature 4/4)

Drum Set

A
m»i‘ T T T T

X

% T 1
H_F ! i |
- T i

AWd 10 nsfle-uem (Hi-Hat) ludndnltindaadaniadu (Eighth Note) wazn1sitasa
@®n (Cross Stick) Uuﬂaaﬂauuﬂugmwmmn (Clave 3-2)
(#u: Sitthichok Kabilapat, 2022)



a v < P o P
195d@15AUANTUIUAULAI: UNT avun2

Bansomdej Music Journal: Vol.7 No.2 | 148
Drum Set
o
J o Y T
nma= -0 = == = =
=T T T 7

Al 11 msfinasaeludmnzusawilua (Bossa nova)
(#111: Sitthichok Kabilapat, 2022)

i [ <) a a I
N19a319853A U Z UREYIIUIN (Bossa nova) WuaUAIUTTa A
mslaunasslvg (Bass drum) Tudadulindann (Quarter note) Tudsnazil 1
way 3 uaznsiauldaivinuiledu (Fighth Note) ludamedl 2&4 uazn1sa
wuulasaain (Cross Stick) Tuguwuunaia (Claves 3-2) msldnaa (Claves
32 ,3-2) aaeaunsnagludamizaniiu
4) Jzoad waz Jeazduds dsngiumnanuninassadues
unawefuiiieoy dnvugiaunisidudangifenisndoulmAsud19d
1% ¢ v ¢ 1 < ' = ' a i
MTAsNATIATIMIZIEA (Funk) wuseendu 4 viouwas As vieudn 1 viou A
VDU 2 viou B vioudl 3 viou C Lagviouil 4 Aviou D FILATDIMNIEAIAUA
29z (Tim signature 4/4)

Drum Set

amd 12 nsiile-uem (Hi-Hat) Tudndrultinadanilstu (Eighth Note) wax
nsAsuden uay laalim (Rim shot) & Ghost Note Uunaaauus
(#111: Sitthichok Kabilapat, 2022)

Drum Set

AWE 13 nsfnaosyaludwilan (Funk)
(w: Sitthichok Kabilapat, 2022)
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Drum Set

nfl S o} I‘)é 5 ‘(.) |
f — 7 E =S

Al 14 nsinassyaludmnedlad (Funk)
(#111: Sitthichok Kabilapat, 2022)

s

nsafsassaludameilsd (Funk) vunassauusideds way
Fludsngen (Back beat) 284 Sufen (Rim shot) ilugUuuuidudou Al
avaulvavesdmneg ulunss nsvdu wazaynauy washminludone
284 msiaunaeding) (Bass drum) N15fle-wean (Hi-Hat) ludndldmainges
$u (Sixteen note) uarltindnuiistu (Eighth Note)

N158519855A 99 ZI0UTIVUNADIYA LWIAANITASI9ATIATINIE
soaderis 5 ome Ao Fongloin Smeds Songauth Samedad uas
Jamzdulsvunassgalaeinnaiaddgans 9 lun1sinassyarieds
n1suuAnunananaludmizvesnunsien (Funk) dsmgeasln (Songo)
Famzlududn (Mozambique) wazdsmzusanluai (Bossa nova) Fafimnu
g1n-0e Lilelaiuaunaanudlalumsiinassyn

3. szauauanalavasiindnen

M3A59ETIATIMITTDUIIVUNADIYRIYITAUIAUNITTBUNTAOUTY
nassyalualndaunIaifu (Latin) wazlan (Funk) AoUKUUABUAINAIIN

W lAVDINGUELINTINYIUINTAUMTTHUNTHOUIVINGBIYAAUFN | Al

M131991 1 HaN1IANWIAIUNNEIIYDINGUFITITINY TN

i | anuitewslavesnguidriauysannnsa sEAuAUNInala
v
wn | wn | v | dey | dey | F0U8E
ign nang fign
1. | mmen-ie vesamznassyadivin 10 | 2 - - - ] 8333 | 0.389
GRANGERG
2. | WinanesveIuninasenaeyn 12 | - - - - | 100 | 0.000
finsueudulidaiau
3. | vinilsFumniuaguszaunsallmifiiann 10 | 2 - - - | 8333|0389
nsysanmsnuaiassdiunansga luadel
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i | avwiowelevesdnguidisauysannis szRuAUNInela
wn | an | v | ey | tew | 30882
i a9 fign
4. Vh'uﬁﬂllﬁﬂﬁﬂLLUUﬂﬂﬁﬂ%@ﬂﬂaﬂﬂ“qﬂﬁl1U 10 | 2 - - - | 83.33 | 0.389
W uazdesaalunsiinvasmuesliiy
D140
5. | viwanmnsatenu Wassassinaanures 10 | 2 - - - | 83.33 | 0389
puoldluawian
6. | swozgnalumsysanmsfunisiSeunisaey | 12 | - - - - | 100 | 0.000
NaDIYALaTVIAADIIANMINZEL
anuidafanssuiinumnzay 12 | - - - - | 100 | 0.000
8. | Wnansaeunasiyn viienautednauly 10 | 2 - - - | 8333 | 0389
wuudninnaosynlel

1NM15199 1 HANISANYIAURINBLIVRINUELIITINY TINTT
fEmoukuUaRUn UMl AUNSSEUNTaWIVINABIYAINUNANY

Y
o

1 12 Au Tszauanuianelauiniian 3 d1ude ldnanasvesuninas
voanapayailnsusniuladaiau ssegatlunisysuinisiunisiseu
N15ADUNADIYALALNAADIN AUNNILAL UATADIUTA T AN INTTY
= a & v N1 oA

fianumsnzaufnluseay 100 uazdlAndeauuusnsgiu 0.000

aAU19NaNTSIAY

MIToLBEeEssR 1509 NNFAINIUAIILTTINITTOUIIVUNADIYA
Fasaassddeldainsassd Inedieandoadsil

aunsseadaiidununsiudufifinnsussiasmunivsenounisidu

PERIMLERTIENRD Ao NEBISILE PNMTIATII S0 5 uninas Ussnaulugae
4 FamzAldlrnuga Aedonslain Sangd duds uasdonggadh dudn 18ane
Titl¥onyin fesonedan flmudonndosunudseves Anukun, A. (2007 : 21)
seafadumsuansausstutuneald A nsnaunaudusausssy Tnoddan
Favzeing funauls lneddongdiddy Ao Lowglofn 25mgdd
3 59mzduds 4.3wnzudn wags fmnedad (Kantacha, A, & Kantacha, T,
2023)

WWIAA LaznAllAn1sasassAdsnseuisuunassyn Jameyedin

(Songo) G et ud izt usidanuaynauru gas1ensuel aunsarAud
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NALNEIUAUAT AU (Son Clave LU 3-2) AdA191 (Cascara) WUULENUTZEY
WA IUYEITIzegsaiELe (Ostinato) sywinedledne-van waziinge-
171 Fameladudn (Mozambique) B udaund slualadsnluns-Aatu (Afro-
Cuban) naaslng) (Bass drum) Tudadnlingas (Quarter note) ludwned 1
wavnsiaunaasvey (Tom) ludewnedi 4& uazludwnsd 4& maaula-wew
(Hi-Hat) Tudswmsdl 284 nMsiaudndufanisd (Cascara) Samazuoan iyl
(Bossa nova) A uniialuusi@a naedlng (Bass drum) Tudadrulinsaen
(Quarter note) Tudanwit 1 uay 3 wasmsiauldatanilsdy (Eighth Note)
Tudamnei 284 Tugduuunann (Clave 3-2) lnslaudenndasiu Gianni, J. &
Berry, M. (2004: 32-33) dladfinaunaud oz snlns-Aatu (Afro-Cuban) wow
Swdadety §adunisnaunaiuseni s nzauns SWlns A0y (Afro-
Cuban) JuUNaW3 (Rumba Clave 2-3) 39gdad wazdanzduds asvassd
Tugameiled (Funk) fedneilusamnydn (Back beat) 284 sULuUvRsd e
(Funk) fiauudeunss nedu aynau wasduninludwng 284 Yamesiled
(Funk) Ao nistaunaasig (Bass drum) n1sfla-wev (Hi-Hat) Tudndulin
wiinaosty (Sixteen note) uarldmadnnilstu (Eighth Note) fmnudenndos
iU Payne, J.(1982: 72-75)

LRGN

v o a v Y

dateuauuglunmsiinanisideluly

1. AU UUR LA UNLNAIINNITAT NATIAAINTIINTINIY
soatauunassyalUldlunsufiRsiug waznsufifnassyn

2. msthunwasiazdanglunuideduilvidlunisieunisaeu
lusgauiisounwiiion1sensnyg wazn1siseuilusvuuulue 9 Failyly
N13138UN1580U3Y1NA09YA 1A309NTZNU Laen1sldunnassonds uas
HNFIAHALUULUINGNERU UTUNA1 ULAZIAY INBAT U SIHANAULNRLTEUNY
3 NaNoLIINEEY

v 0 awv Y .

tatauauuzlunisinideasssaly

1. A3TANEIAIIULANA 195ENTIUNATANITUTTLAINADIYA

Tudomneseadalununsalagou 9
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2. MsinsAnwdavvesnuniseaiedu q Ndelfilunuidedul
wazinaseassanell

UFTUIUNTY
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3. fo1304 (Title) 9gdoavi 1Oy Thai Romanization (NM13neAsNwYsINedus s
Tsttw) uazdoslideyavidoutadedosinarndunvidingulunadumaen [.)
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DNOUUUIAL - WIWTTU WAUSINTIUS (2563 : 110-111) NA13I1 UNUIMIBIUNAUASUITA...
198 uuuTug : Kaenampornpan (2020 : 110-111) na1171 unumwesinauasiide...
SNBIUUAY ¢ .. ARIRNTEMUNDIUNUINYDIAULBY (WSNTTO AUBINTWUS, 2563 : 110-111)
sredauwuulng : . fowmsyntndsunumaesnules (Kaenampornpan, 2020 : 110-111)
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29819
Kaenampornpan, P. (2020 : 110-111) N1 ..o,
.......... FRIRTENUNDIUNUIMTDIAULDY (Kaenampornpan, P., 2020 : 110-111)
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