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Abstract

This study explores the history and musical characteristics of five
ethnic groups in the Thonburi area: Chinese, Khaek, Mon, Lao, and
Farang. Each group settled in Thonburi at different times and for various
reasons. The Teochew Chinese, Portuguese, and Shia Muslims, known
locally as Khaek Chao Sen, migrated as early as the Ayutthaya period
for trade and government service and later relocated to Thonburi when
King Taksin established it as the new capital. Meanwhile, the Mon
people migrated to escape wars with Burma, and the Lao were relocated
from Vientiane. Upon settling, these five groups adapted to Thai society,
adopting Thai cultural elements while sharing their own traditions with
the local community. They introduced their music, which plays an
important role in religious practices and livelihoods. For instance, the
Teochew Chinese brought “Loh Kow,” a ritualistic music genre
performed in the Wat Kalayanamit area; the Mon have the "Sompin"
song and dance for the Songkran festival in the Wat Pradittharam area;
the Lao community near Wat Bang Sai Kai specializes in flute making;
Shia Muslims perform the Pee-Klong ensemble in their Khaek Chao Sen
ceremonies; and the Portuguese descendants in the Kudi Chin area take
pride in the "Kariyon Bell" and "Luk Kudi Chin" songs. The music of each
group has a unique structure based on musical theory and resonates
deeply with participants during ceremonies. Today, the musical
traditions of these five groups continue to play a significant role in their
communities, preserved and passed down to future generations within

each ethnic group.
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Musical Composition: Homrong Dontree Thep (Sam Chan)
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Abstract
This research aims to create a Thai musical composition for the

Music Education program within the Faculty of Humanities and Social
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Sciences at Thepsatri Rajabhat University. The study employs a creative
research process in Thai music composition, analyzing all issues holistically
and synthesizing qualitative data on each aspect. The interpretation is
derived from the essence of the studied materials and presented through
descriptive narration. Ultimately, the research culminates in the creation of
a Thai musical composition that meets the defined research objectives.
The results of the research showed that the song was composed
according to the principle of "9 Knows" of the teacher Professor Suebsak
Duriyapraneet Exquisite music is caused by the synthesis of knowledge
in research Knowledge of Thai music composition, Case Study of
Professor Suebsak Duriyapraneet. The Aspect of Imagining This creative
research aims at composing Thai music : Homrong Dontree Thep
(Sam Chan) by the researcher is to tell the past 43 years of music
education, Faculty of Humanities and Social Sciences. Thepsatri Rajabhat
University to let the audience see the atmosphere. The research reveals
that the musical composition follows the "9 Knows" of the teacher
Professor Suebsak Duriyapraneet, synthesized from the research on Thai
music composition knowledge, with Professor Suebsak Duriyapraneet as
a case study. The composition is categorized as a hom rong (overture)
piece with the na thap rhythmic pattern of prob kai in a triple meter,
consisting of two sections. It expands from the two-tiered tra sannibat
piece, with a length of 8 measures, and utilizes two tonal scales: piang

o lang (lower scale) and piang o bon (upper scale).
Keywords: Creative research / Thai music / Homrong Dontree Thep (Sam Chan)
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Abstract
The Music Composition of Chatu Maha Phutrup : Occur Human
Its purpose is to composition “Chatu Maha Phutrup” and analyze avail

of songs
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The research findings mentioned inspiration, identity, scale, and
rhythm. Each of the six songs namely Krin, Damnoen Pathapee Song,
Yon Withithara, Tong Napapirom, Rathom Plea Akkee," and
Nomcheeweethawaibucha" employed an inspiration-based creative
approach, designed to evoke emotions rooted in the physical
characteristics of the elements. The music comprised three distinct
types: A, AB, and ABCB, characterized by rhythmic variations of two
layers and one layer, respectively, tailored to evoke specific emotional
responses. Melodic structures were informed by the content being
communicated, and the lyrical packaging adhered to the principles of

the Thai language and Thai music tradition.
Keywords: Thai music / Music Composition / Elementd

uni

wsgnmsenaundumauemidouifdetguinnii 2,500 T fidudie
Husudu ¢ vedanswddudsemalne dediaauzidumauiuszimniuay
ff{auuiionniian nsgnmsmaundiangauuaulssmdlng Weuszanm
WA, 236 AN UAUVUTENATINT A38A1TAINTEANUY A LULHEUH
wsgnnsenaululszmanig q 9 ate agldnisgudusveanseidalan
a9 ndnidvesduie TunueduussimalnonueylufuuaudiFonis
arssund Fedveuienterns Tssmanudueglufuuwnudilitesnt
7 Useina laun Ing wal A3AsN gau dugen a1 uaznnaidy dulivgiui
flanansegisaninuasuguvedineg osanlsmulunaingiidify wu
wizUguafd uasgusssudnsnameueulundngiudifsy wininnduivgu
iflanansegidlesasifin aealdvesmsinguiu wisywsmaundandassongd
Tugeil vlnenslanzuasnsznnsy Nsw0swr Uiy I Hous
wwﬁmauﬂmmuﬁ ULATYTUTBIEUNIAUAINU (Buddhists pay respects
to monks, 2018 : 15)

Lissudlusuaniu lusuing viewnsadduidy uivdngu
nsiegramszymsemauilulszndlne lUaufwmdnguvesauasnsives



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 37

Aeuluwsiufulvedsonseymsmaun finauansoonkiundnsssuasuiily
Tunsuenian Ugnisanuideaniugiumaasatiuuninisseivgiu
Tutszinelne vdnsssumasuiiusngluiiagdu enii e3uda 4 ynd ayiiy
1155 155A BNBUM 4 Fa 5 TuS 5 WINWINT 4 AINATITU 4 uazse) 4
svia 4 Wunildlundnsssuveanssnmsmau nanafenisfisnenie
uywdUsEnaume 519 4 Usen1s Sendns1nnudingu 4 taun

- Yglumgasu 20 519Au - oldumgagd 12 519

- Mlgungasy 6 s1may - wlgumgesy 4 519

fwnonatdnialiiFossn fail 51U Ao arwdiegnusssun
m71/4ﬁuZUm71/5551/@75@0@7%@5/@&'7@1,151‘14a\v" (Thammachot, W., n.d.)
Usznausae 4 519 tdun s1mAu vneds deiiflannedulluniofuded
Sonayin sinudeiesindu einseanmiduresuds Aedu vie
iy vidoudlaesssurfvostutues THun wu vu Wdu flu wils 1o
Bu nszgn Welunseqn thu ala sfu Waila ln Yen 1dlg) Téies 813
Tyai @it suanes egrediusu nisnanissgiuvideugisinudaud
affownsnia Fadululudnvausiieunauazviaudilald Aoy
dsausslevidlunisiasynssugiu inadyarsudulyariyedve
ANgUIINIITHgaR L lid s uduau Aelduystusaalaiyni@ (Phra
Sophon Mahama Thera (Mahamasiyamdao, 2010 : 53)

51911 vide alusg WuanmgiiBueny gadu uitusenly Bon
syt smuaavidesein Sunszasdvinildsuunly 12 ede Ae i 1aan
dindesvietivues 1den wite Sudu ten Waau dyn thane
lade yas egsdifunsnanisininieolusmudusaioymsnia
Fudulvludnvariaunnauazdlald Aflethludisavsslenilunisasy
ﬂﬁmgmiéf (Phra Sophon Mahama Thera (Mahamasiyamdao, 2010 : 54)

5981 w30 1lese Auduveaialin aufiiatuidosuy ausin
andasi auduaglurios auduogludld auduudulunuoteasdoslng
auveladn aunmelasen wu aunigladuliuivssewr aundnvuy
wifuineglusies egsdifunisndndssinauvionilesnudeudaiie
ywnsna dadululudnvaziaunnauazdileld Alethludiseusylony



115d1saunsUruauiaas: UA7 aduit
Bansomdej Music Journal: Vol.7 No.1 | 38

LU YNTINGIN eI LlasmanaInnsmelaegyn o vau
< v Ao & aa = = ! ] a
Wudadendwdulunisasdinmilousindu 9 uazu1ediuaindiuiuves
YWIUNTHoEdUAUVeIeIMS WuanluviasaInnisgeedun1UaImis 1av
swauileglunnenivadvesitaneduiu lngnisimieendiauvieauied
Tudenlpanszualaia sudnduee98 dunsiss@inuasnmsd@invemn 9
waanialusineansledlanudnis sdnvensulainfinesitudiu
wilssznaumiesinay seautudungUadevesniedudAydaduiu
(Phra Sophon Mahama Thera (Mahamasiyamdao, 2010 : 55)
= - I | a 4 :1' ]

519l %30 wlysn Aeaduduveasisen danilunsasougu
wianie wazviadudeiiluasomalvsuuianie dsiilundaasndouni

A & 1% a a g « o q v Y a1 a
neeudielueld  wazdanduasesihliuusunuluimenuisuaaniu
WA ANLET LAEIUAT LALYRINAUTARAY NaIABLUTUTINYRINAULAY
duudlidundsnusazansveadenns o eenun egilildunisnanniiaes
TvSamlysnudsaionnsnia dadululudnvasiiaunauazidilale
@ v -~ o o & & a A a
Aaawiedrludusavselosulunisasynssugiunsenisitaaun (Phra
Sophon Mahama Thera (Mahamasiyamdao, 2010 : 56)

TS esweesinis 4 U derdundnsssundidy wazidudsfineia

a wva

& ¢ % N & & & a v
anuduyed nsdilanisiieguessiamia 4 du 1ugaduduiiaz Ui

o

nssugusaztilugmaitilavdnsssy u q muan wasduuyudiauysal
n3oy

fAfeasnsuasiiuivnuddguemdnsssumasuiiossiniia 4
yio3oniituaninazvonion (Concept) uaziAnmnuidniinmuinis
(Sentiment) AuLUIAANIIgUNToMmans FefladuAnd eornazdiuns
feven (Expression) MANSIININTENNSATAUS 09579 ¢ Donunlugy
YDIINNNGUNIEY (Aesthetic Object) Ussianminamgsendaling lay
Tnsussiusinastulminuunda winns waenguinmsussiusinadine

NToyat ey ﬁ%ﬁ’aﬁuﬁumaﬁavﬁmﬁﬁé’sL%a N13a59ATIA
UNINAIINUMI R : Ugugfianuduuyed 1iefnwvinazsiusiudoya
Aeafusinsia 4 Tunsgnnseaun uagnsasaassAummes anumnagy:

Ugugdanuduuyed Jariiifaanuasnsudaussdnslundndasu

43



115d1saunsUruauiaas: UA7 aduit
Bansomdej Music Journal: Vol.7 No.1 | 39

MaNsENNsA1awT duHeunsludnvuzveInaungseadading
dudmalaensaiodnlanazilulsglovisenisimuiosdniuinimunsing
dusieluluaunannia

[

ngUsTaIAvaINITITY
1. afeassAnanumasn anuvingagu: Ugugienuduuywd
2. Awzinuaveunasyn anuigaiy: Uguglenuduuywd

VBULYAVBINTIY

1. awdlen : Anwang 519 4 MUsInglummaummsviniu

2. AuszEzian  Anw) 1uTeya wazdnvinauIve 429y
WNGANTIY 2566 - 2567 Wil
8ATUNTINY

v A o

1. s3usinteya tnsAuadena1svisde i1 nuldeuazunay

De

Y a v

Fmsiierdestunuideanundsnisizoud fifadl

- VRMALAAUATNANTENUBNFTUST NOAUAWIYRA

- dnveayn WINENGENYAIANERS

- viewtlFeinungn¥nsesy

- YindaynnnsAaunIIUAENT PAINTUNMINGIAY

- VRANAAUAT 91ANTARUTAILSTIN PNRINTAINMNINEIRY

2. svsndeyad idudiuvesienans puEAuT uneuLa
ToguszaannIdy

3. Anvienannisafunseymsmaululssmelng saav 4 way
nounnseadaline

4. mMvuakuIfnlun1sUsEiusinas lngdn9dsdoyadnyazves
mnﬁmmﬁy’a 4 SNwaTLANIY m’mé’wﬁ@LLazﬂssIS%ﬂmaaﬁwaﬁgq 4 \Jumén

5. msadssdunalalunsuseiusinasiaznisuseiusunses
yhuoanas Tngdnannseuuuidndifiselsfmualy



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 40

6. MNUABIAUTENDUVDIAUAS AD GNUMEYDIWIIUBLNAY FINIE
wiiu deAndnual ngudss n15UsEaNNENS USUnnunTuasUTaued
orsunivasiuouwadlidfudusnita 4

7. Usziusunioanasn anumneiu: Ugugianuduuyed tny
Tdnannisvesnisuseiusunnaeu wazn1stuseunadlne

[

8. UsgWusyuaunasdiuIu 6 twas a3y o

Y

(«)))}

19107
115USEWUS A UL UIAAY8S Chaiseri Phichit (2014 : 6) 1 uias aeilely
NSASNATIANAIY

9. dunmanuaETIAtuslveIMTliaTsinisuseiusinadlng
Taglanisvuiinldanadlng 8 founas a5UNeuuIAN an¥MLinueY LEea
J9z MsdenldnSAREYILUUAIT 9

10. a5UNaLITY uazilauaNANUATISETIARDD11TETUT N
AMENTSUNSARUINGTINLE NouaUSuLARuAMMLNT L NEaustedTavi
HAUATEsIAlUgULUUINe g

11, daueHaNUasassALayIne1inus ynanumnesy: Jguad

Y
Anudunyed seassauvy

NAN15IVY

nsaseEssAUINAIInunagy: Ugugliaaduuyed Tuguuuy
YoamAsi U 0380 umnn3Ud TaeUsznausie 6 uninas Ao tn3uLnas
Mntduvssiasodiy awdulgh mawaldsns masiosunAsud
wassEnaa1daf waswasdedinmennsy el §3duldimuaiate
Tunsedunsuarlinsgiiilevnveanmsadsassnanuyn anamngagl: Ugn
plamunuuywd foil

1. vdnnsradiainag

HEWER

dumasusnvewmanu ludnnsdsioniume lnswmauvisnisiaa
wasnIutue nsUssiusmastuitodunasn fasiidigmasdu 9
siely M1in 103U fanuvaneniamautuiynsuin ventnlwiarmi iy
w1 Useiusiddfotuntumasiaeussnisasi



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 41

[J a =

LNAIALUUUFN

<, A o s = | e & al' =

JUnaa 2 YaHaUATINETIA N9Ena10es99d Tusgn 1 Ae
5WFU {I8AWenuNa lagn1sidenldd1dn Ugil Fadlaaumungdn uwudy
wangliiudemuiuns wiwunss AU IRAUTINETo TS

WASHAING15)

a % s A aa I A = A

WA 3 VRIHANUATINATIA TB 8alD5191 WUWAINa1AwEInd 2

O o a 3 vaal & A A a 1 v vy ]
YDIENE A 519U TEIBnsRsemunailinmuun Tneganaligiladu
auduliinendusigun enldddn 5191 Faliarumunedn wauduai

aa = i I3 = v aa aa H

gann Bevadn wssganudulvuansdsoriuisennisivalunuifvesy

IWAIVIBIUNIATUEY

TandnnsnsTeludnuuzReINUWadU ) A NIFTRAIUNE Ol
Ailafnnisviunimniseduteieadiuan Tngldrin unn Sauvainviesii
gudanunineif glgadvandanauunge wagldandnasud Jaudain
wanway wanslivudnsefimdamauluivaisau

IWassEnULasnaa

AR 5 voINaUAS19dTIAABINAY sEnIUaienA Ldumas

'
= a (% 1

Na0es99 4 Ao 5719l T9A1IngeA Falianununensaiddntn waufu

= ¥

] ] ¢ v & a v ) a =
215¢nU wualn Vlﬂ‘?“ﬂﬁll LLﬁ@IQIMLWUQQﬂ?’]@Ji@u W%ﬂumﬂﬁ]gﬁaﬂﬂu

1Y v aa

wueiuaunnd windsmsdieudAyiuiinanudunyedubeniu
s 4 fazaesalasauilulalls

waslauTInnenmnsy

Humasaarevesmanuaineessd sdonumafiAatu Ae e
M5teNnANIAITI ANINATNST HendnsTTUAIARULEBI57 4 uaTse

NITWNTATAUN

2. fuiFesde ungmud
PARUCITIER
1y MgUA nanWeEA Authlal enna Hugutus
Uy e wnsenad Fadfy sasiu 950y nelnann



1M5@15auAs U uanLfan: UAT7 adudl

Bansomdej Music Journal: Vol.7 No.1 | 42
X o v A o ) ) Y] a
U Pg- WUN ISl - (529 - Avana) ONEDN
T e I | I I U IR I I T U B R I U B I
e | - | A | - | c--w | -www | -a-9 | -W-u

el | -UNN | -g-U | -5-a | -uUY| -5-a |Ad-a|aa-9

-—agN | BsUSA | AR-F|SS-U| -w-a|-9-U| ---5 | ---@

Tuduvesmisiniumas fuseusihuuAnmainmasiildussias
Beudnssssumd ffanuunauts wWuanumdamdy wasimasilivide
Tumsuymé Feilviueaitlsiss liaynauu usiiunsvinligtaeidntounans
Udasna TnegusiusiunAniunassassdliiuludnmdong % uais
ussqiledes findndsnisinduisenudunvemsssamauluusgmalne

inFumaslddsdndnualludnway A unu Snvazidumasiouden
ussiasdedany % THiulades asuxeax nsdulurhuosweaniumasiiy
Dunisdduiuesedraieu liidudomedinszdunn wifuldinag
fanuraueans Tagldmasidiuinuedifias wasdiiurhusaduuesgluin
wanafan1sevin Wi udnyazuiinsfumanisemesymsman

2.2 wwasaiiulgin

Ugisn nerda Julgu Watduwy e medawns
anewen nelu lnsning Judgge aens vnsme
Fur eglny Nasavin 1 nviv wihviuaglnu (3 k)
B B VI I T IR B (R R I (5 12 N N RS B R 1
U f—
- -u-fa| ---u | -u-u | --AS5u | -%-a |-a-a| ---9%
o — N~
I R e T e B K B R TR I TN W TR
U N—
-l |-u-fa ] ---u | cu-W | --asd | -w-a | ca-a| ---w
T
| - | - u | - | --ASU | -%-F | -9-- |[NTA-8
SH-9 3T | UU-Y | Y-8 - -0 -3-4 -9 -4 -3-0

ndustuldussiat wnuussviousn
‘———Tn;a ‘ -A- ‘ - - ‘ ---4 ‘ -9-3 ’ -9 -4 ’ aa-9 ‘ % % - 3 ‘

o a ] L= (Y a < ] I Y v =
wasaLiudgh e dAunusinau Wunamisuaed Tduladus
Asuxaax fUseiusladwIAaunduiy WWusiniuansdemnuninuiy



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 43

Tup e snsaaun simAulszneviwdy daudsenaudis 4 veq
$19m8 Femanedannamtinuuureasisneuywd fUsziusisedeinsea
Ul iAswmTeIdesd Wy szunavu vieved suluaiesdiiduwiues
wazdsznauioms Snidnssiusvinuedieglutiadesiiiuraadowh

wasdduds Wunisussiaawuundudundua suussiaun
vssIasTIEAEnanein nsdnduruesluwasd iy dudurues
Tudnwazudssiannnindesge ieuanafesanudniiiu wiinuiy uas
fnsldvihuesiifdnumed 61Ul Wedharuminuuinndy fashsselen
i 2 Useload 4 wazdszlond 6

Tunisussiaanasiniludgiii esussiasiaensdnmefindussi
vidoUnwmdlihuan Wewansdsruminuiy duua ade

2.3 Waewadnsns

91lUs1g Preaeady Wuuywd  Awllege veumad sauduane

Huladin Wuthwdes Wudhane Aunany uanaany 11673
Futh 1 wiviu A4 Rain Maker) nUaN
— ---@ B BT -naY | nawN | IA-F | ----
- ---4q ---9 — -i0sa | UsAa | Seaw | ----
(GREUPE] Hama INAY DIGK/EY) -mnaw ﬁasﬂll 50 -9} ----
Goag | Anagu |agus |duse) | d5a | Usea | Saa
o}

@oag |avaw) |[dana |[nanal| Gasa | a50) | {STUS | USUS}

- | wwaw | ---- | aada | ---- | Ad3F | ---- | $543
% | —caw | ---a | --fa | ---f | -3 | ---% | --ai%
% | --fa | ---m | --83 | ---4 | -8-3 |Fa-e]| ----

MAwwaissns) nie Munusinin Wuimasiewdien [dulades
nuxtax fUsziusldiuuAnmnan fu Afanusduresvar auis
nadlundaun Tuanumanenenmsaau siguivszneviudureanan
luseneuywd fuseiusdslauseiusviueanadiiddnuaenonsnimilou
@t wardsmssniwhuswuulnaiowty q as 9 ailoulainlusianie
flvaisudugdiuvunazasgduans luvnssamasiasinislagnii gn



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 44

A W enansliiudansivalisufifnde o199y liiine n1snig 9
ABINTY

lunsanfiviueanateadisnsuu guseiusiainisnnusiavinues
Tidianwaznainaly M9YUINTaNUTTAMeAY YUBIDTU Lagyiues
Aufiussasiniy wazdalivihuesgnasgndn saudanisiiugesing yamisln
) [ | %’ a = a 1 = a = LY I
Judygeusangiifndouiegnasaial wazinsvyuisudsuiulily

(%
o

i widanauumeroamsldvhussidssgd ratoutuididondu
Tunsussiaamaseaiisnsil asusaiasisedosms euansd

arwanla andu dnwagadieun uarerdenieninveaadeanunissiny

irSesanefiannsaaiiaiuesdeudosldidusgneg

2.4 \wWaviBaunATug

1lYs ADINIA NYUILUTBY WUsENaU AalAY Le3udn
melait melagen Heduwsd aunA Yune au1eee
Futh 1wy niviuaesll
e e VI IR S R J I B VIR U B
e | c--a | c--@ | ---F | ---- | -ddS |dsan | Aas-a
1 b 11 b iy A 11 b
@usw|@usw|@sad|@sad |Gaan) |Gaan |(Gaga) [@awa)
“U-- | -g-a | -a-5 | -U-- | -u-5 | -a-n | -0-5 | ---a
oo | - | --su | gagY | ---- | ---u | --a9 | -uga
e I VI - I/ B VI U I -1 | --fa | BUTA
Fuidien
B Fi5e |sagn| -5-4 | -uaa |[gans |dsan|asnam
SRR 505 | -dad | -a%a |[vane | sH-- |dsAn| As-0
-6 - U FAYY | -uaT [ Wusa | -uay [AUSU | -UTa | TUTA

WaerioaunAsud w3e daunusinan tlunasaeddnsndamvog
duil 1 vsnasiuuanstu dwfl 2 vssasuuTAe Hulades asuxaax
finsiaugndegndnluummas fusziusldihuuifaunan au fasesinld
fipan luvasi veadefifiiatne 4109 iearnanimeniafiudsusau



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 45

Fuszitus Idusstusyiusunasiisldnuasiaiiouaniiinluiinunegluviosi
wazfimsiasusnsdanglunsusnas ieuansdauiiususiu

nssudwhusunaiesunfsusi aliuyiueslugessuiuufe
sULUUYMusT uanafsansaui Walveun 1duund 1fuauie 1§ead
wanwdudniios Wefweuassdsldvhussiinsetuuntu uadldviuesdia
Snwazdosdudsssmanzduly Wunisuansdianuuus Unuvesiues
WA LREIiuNMILUTUTINTesE Ay

Tunsussinanasiesunifsudi asussiasesiiidnuasidenun

@ v

aUne Wouaane tdsun Wy 25w mslsiuay v3eavgeny 1usu
2.5 INa9sENUUal9nn

WlY579) FOULII WienFe WASARY WangyAu UANAN
QOUNE AUAR YIYUNIEN 1515m1 aseysud quandes

Furh 1 wihviu ety eSS
-g-a | -aaa | -d-% | -0A66 | -uYD | Tana | FUSA | TanS
Hina|vans U360 | 9009 | NUNY | UUUDY | NS | UNNY
-5 | -u-9 | ---a | as-a [ AAAG [AAANA [ AAAA | AAANA
-g-q | -aan | -0-5 | -ann | dadd | FUSA | sUSA | SAna
-nsa | nagW |usuw |unwa| asaa | asaa | asaa | asaa
-a-5 | -9a-a | ---a | as-a | AAAG [AAAN | AAAA | AAANA

iaszvuaIdnd wse dunusaln Wuwawiowden THdulades
psuxwax lagdnsiudesas Aeidos Wi Wuftedasadreduies uas
ANy salvesiues JuszuslstuwAnuanadlni ddsgnlngd
axUnldazdnin auussandinaniu luauvuienewnsaaun 519w
Usenovtudugamgiivesiame mnandias fadiousramelidin mnidia
avtufiadiousanelanuunin shlfAnenisinunatuiname fussiusis
IFUsgitudvirusamadlagodoauisiseuvesdarln Tiilvihuesfingedu
530157 Ladlousnneglunaands

nsadrsdidoseanasssnutardadtu 195Unuuriiuesedig
nsdnduriussfududiulng i oadrsdimedisniiuwazlensualis
mnufEnFeutaniduadla Tunnarsunameuldnsnseadutg tedey



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 46

¥

¢ v Y o S Ao o A g v
p13ualnas uazdaiinislivinuesd Ndnwazadeneley weidun1sasng
ez InduRgiu

[
a

TUNISUTIAUNAITENUUAITART AITUTTAIRIEWTN MGl 1o

[y

LAASIAINTEULTY ATLUNNTIVIN AR
2.6 WaslauIINIMENNTYY

swed diam unTin AULWIAA NNEANEY Insiunies
Snwde au1s Inlninses Wl ATIR09 WstinwIu
Furh 1 wihviu WU @oalel
---n ---9 ---4 ---9 --NAY | --UIA -9 -0 -3 U
-l | -u-fal] ---u | cu-u | --As0 | -9-@ | -a-a | ---
- | ---@ | ---% | ---U | -A@aY | AaYU | TA-F | ----
- | c--d | ---F | ---a | -dSA | dsea |[SAaw | ----
Fuiien
-0y | ddSA | Tage | -5-48 | --9a | Aases |dsas | an-a
-S| -5AS | -Aaf | -aga | --98 | neasd |[dsANn| as-a
-g-a | -aaa | -d-5 |-AAA| -uTa | Yana |[YNYD | FanT
Hsra|9gans |dsAa|v9any| USna | Fans |sasu| -5-A

masienTInnenmeym Wumasivssiasuuuasisnsdamnese
fu Rousnasansiunarusaiasdudion Toulades asuxaax fussiudlan
LLmﬁmﬂmﬂmiwa'emiamawqﬁﬁiumquwmmam uing uundu
iwmmaquéﬁ?u I51AIWTUR NN TIY LAZATNNARTATUR NaINaY
il A i avildlulanuywd
nsdduiussounasioudionennsysity waduaesas
Fousnie neulldsudie T9dnuarnsaiuyuesuunInsoNInnI
M unazuiiuesd lu nseduunn wadinie1sualveinl1uAsNe
A3La ould Imawvﬁuaﬂué’ﬂwmzLﬁmqqLﬁ'a‘lﬁlﬁmﬁé’ﬂwmzmﬁq
W3 suLas oufUNISNULIOLASEI1ILNI555Y 2991 2 Ao FraUEudamis
Wuraefinudomsuuunssdu Tosualiianugy aynauiu Wulasuasns
ﬁﬂ’nu@ﬁllmlfﬂfl‘U’JﬂLiJEJL“Uﬂ‘\]LiENﬁW] 4 Tunsgnmsanau
IumiUiiLaameuammmwsmmmmu AU TNl
WINHALLASDE mlwmsmmmﬂfnuwsamwam wioula lunstleuaneyw



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 47

3. AMIAIMNIAIUAIANVBLNAYA AunInasU: Uguadaanudy
Y

N1585 198558 UMmnan unn ag U Ugug daanud uuy v
Humsadiassinesanueiesafadlnglindnsssudes simsa 4 W
wiansUsERNUsnas Landaiy Hadrlanagidfanondnsssunis
wsgysmauazinaufiguniosnisausd uazanuidenla advsilusg
e 4 TnglunisadrsassAnasuaied azouliitunmaivesundsesius
Tugusing q seil

mamuaiwaismiaaamam niiad gaaTinngudil agviouliifiuds
A udsaslunangUsems Kl

msawviouianuaisuazanudenlaiifussiusuazils siuds
nauaisassAtuuandiiy Taeiiansuseiudinas msdoaumane
Fomansauagmedouruionesunnag

nsUeNIAIALAEIes M 4 Hiunasunen3esadaline
wﬂwmu Aaule asnsadhdmansssumasunansEnnsmaulaiteuin
suu LLaumL,UumﬁmLauammmﬂmaamm 4 Lwamauamiwwﬁmmmmmui
flazgua iinla uazdenuaguundnsssuiFesseii 4 Iiwely

2AUTIHANTTIY

n19as19asIA unnasan a1 a3 U ;- Ygundaunduuywd
Tnguszasdiiioatvassdnanumeniesafadlneyn aunasignad 439
FInuywd Laglnserinueveraduaieassd ngldisn1s3dednunin
nnsUsERLdnaseaUsE RS 6 Uniwas THuA n3uimas inasduiiu
Ugil Laqealnens) WaavisaunAsud iwassenuiladsnd iasteudinag
wsyw dadunasifidomaonuninnisaounnsssy WSesssu mnudila
Tundnsssudaeu thlugnstanananaliiduauifianudlaluvdnsssu
1899y aenndastull Sukwina Kraiwit (2022 : 109-124) léna11
“auniannsaldidudenarslunstanandanuls” UNNAIIRUNN
293U : Ugugdanuduuywd Sadudiundsdunsdnnardenalndiis
vansTIuIEesn 4 THduiu



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 48

UaLuauuL

daweuauurlunisiinuideluld

nsthunmassuiagenyiseadul WlHlufanisausing q Taidn
i oadestuaionadadineniearvidu 4 Aniu Aasdn13@ne
ABNITUTIAL MANNITUTTAY WWIAR B15unlAIN3 Ve Useiusinadagia
Wnla i eanansavwasululdauldogragndosnuing Ussasdveg
AUsziusnasing

Forsuauurlunsinidelundedaly

asinsdan1sideludamanuadnassafiieidostundnsssudy 1
YDINTENNEANAUT LU 30d 4 fir 6 i TorwFlund usu tilewdu
nsdssio duanunansssunansEmsaauliegas AfunsdusieaanIug
aunseeadal dusely

UTIUIUNTY

Buddhists pay respects to monks. (2018). Phutsatsanakhu’arai [what is
Buddhism?]. Bangkok: Amarin Dhamma.

Chaiseri Phichit. (2014). Sangkhitlux wikhro [Thai song composition].
Bangkok: Publisher of Chulalongkorn University.

Damrongrachanuphap, Krom Phraya. (1967). Tamnan phraphut chedi
(chabap mojmcvhao supattaradit Disakun Khi_anchoe_ng‘ atphcem
toem [Legend of Phra Buddha Chedi. (Mom Chao Su Phattharadis
Diskul's version added additional footnotes]. In the cremation
memorial of Mrs. Samrit Sukprayoon. Bangkok : The Fine Arts
Department.

Phra Sophon Mahama Thera (Mahamasiyamdao). (2010). Wipatsana
chuni Lakkan patibatwipatsana [Vipassana Chunni Principles of
Vipassana practice]l. Chamroon Thammada translation. Bangkok:

Prayun Limited Partnership. Thai message printing.



1M5@15auAs U uanLfan: UAT7 adudl

Bansomdej Music Journal: Vol.7 No.1 | 49

Sukwina Kraiwit. (2022). khwam samphan kho:ng dontri kap kankhatklao
thangsangkhom. [The Relationship of Music and Socialization].

Interdisciplinary Academic and Research Journal. 2(2), 109-124.
ISSN: 2774-0374.

Sumetpathummaporn  Phrakhru. (2021). ThatSi laekan patibatkam
mathan naiphraphut satsana [4 Dhatu and the Meditation Practice
in Buddhism]. journal of MCU Buriram. 6(1), 311-321.

Thammachot, W. (n.d.). Phratraipitok lemthi Yisip Sutantapitok lemthi-
Si,oso(/_vg [Pratai Pidok Book 20, Suthatantapidok Book 12]
https://tripitaka-online.blogspot.com/2016/09/tpd.



T15d15auRs T uduLAen: JR7 aduilt
Bansomdej Music Journal: Vol.7 No.l1 | 50

wasitudulneiusuamalame: nsdiAnensdeuWaSNITaY
eNRILIINEZALATHAZAUE AN s T
Thai Folk Songs and the Kodaly Approach:
A Case Study of Teaching "Thepthong" to Develop Musical Skills
and Cultural Understanding
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Abstract

The objective of this article is to introduce the concept of
utilizing the Kodaly approach to teach Thai folk melodies in order to
improve cultural learning. Through the adaptation of folk literature and
the integration of Kodaly-based music note learning activities, the study

emphasizes the importance of singing and the selection of melodies

*
corresponding author, email: jantanakh@go.buu.ac.th
! ABZAURIUAZNITULANS UM INYITHYIN
! Faculty of Music and Performing Arts, Burapha University

Received: Sep 1, 2024 / Revised: Nov 17, 2024 / Accepted: Nov 18, 2024



T15d15auRs T uduLAen: JR7 aduilt
Bansomdej Music Journal: Vol.7 No.l1 | 51

that are suitable for the students' developmental stage and age. The
results indicate that the Kodaly method's utilization of Thai folk
melodies not only facilitates the development of musical skills among
students but also effectively fosters cultural awareness and

appreciation.
Keywords: Folk music / Kodaly / ThepThong Song
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Abstract
This article aims to present instructional approaches for the
course “Innovation and Technology for Music” under the revised 2022

Bachelor of Music curriculum at College of Music,

Bansomdejchaopraya Rajabhat University. In this course, classes are
conducted by instructors specializing in music innovation and
technology, using a teaching approach designed to enhance students’
knowledge and skills in designing and creating music-related innovations
and technologies. This approach follows the principles of design
thinking, with a five-step process for innovation design.

Instructors have designed activities to engage students in
learning the steps for creating music innovations though design-thinking
principles. This process encourages students to produce music
innovations that meet the needs of a diverse range of users in the music
profession, The process ultimately leads to students drafring prototypes
of music innovations based on their creativity, such as potential future
inventions that could address the needs of music usage and careers in

music in the foreseeable future.
Keywords: Teaching and leaning / Innovation / Music Technology
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(Ax : Tritdikhun, N., 2024)

Funaudl 2 4u Define Ao n1sthdayaainnisluvanudale
naulmneiiesed wayssytamidleaiadulanduinnssu

Mndunoudinani wimniidnniiaueransnenunadisa
waznsdunwalan ndgrilazaudesnisiunislduinnssulazsivalulad
ussudany SeldliinAnwusagnguinsiinseissifuiinguitivane
finnsmeumauiiaenndesiusnniian ievnidulandlunisairsuinnssy
aunsaely nsluwdasngqu ddvegrsvesnmsimuntymuasinisesnuuy
uinnssufioonundundndasitenun Tnsuvsoondundadusiluzuuuy
AeUssing uasndndanilugiuuuieundinduuugunsaididnmselindasnsviliy
wazlounn

Tunaudl 3 u Ideate Ao NsszaNANDuioasdloi F5nsudly
Hymiinanvatedsneulanduinnssud dvualy delunszuiunisuas
Tunoud Audaouluseiuldndauasuiuliuuzuumungusiig q il
nszduliAnmsuaniasunaneiuliiAnunAnuesniseenuuuuinnssulid
aruthaulaundstu dunssuiuntsSous

1) fasulidndnwiusaznay Yieiuszanansslunisesnuuy
uﬁfmﬂiimﬁﬁmﬁﬁumﬂmﬁmswzﬁ%’anﬂaLLasmiﬁmum{Jzmeﬁwu



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 75

2)annissgananestuknazsngu WnAnwiluwsasnquldd

A5ERNLUULIANSSUNUNaUlasall

- adouAnnsiitoaunn

- BHUTULA9E NS U NgauAUmS Llumrain

- LAUNAATUNNTIAUIUNAUASLAULNUAILSIUDNNANT

- LAUNAATUAMSULNAUAS

= A w a P wa =~ )

- Aonuiteiaunnisiseuiuse TRnunTae Tumn

198 39UBUNFHIDE19NITUNAUDBUIAAUTANTTUN1D Y DU
a s A a a a ) a &
Aansiegunmlaeseuiisutymiinu wageenwuuuinnssuiineulang
gy Asil

A9 1 msSeuisutgmnny tasmsesenuuuuinnssuneeulangdeym

Jayvniiwu 29AUsENAV/AENURYRIUIANTIUTNDDNKUY
- 91MSUINES UInLlew | - ANUauseIne

=3 v o v = = o

Wuwnannsdsdeutu | - Siuieda

AU - YTuseAuAINgS

- Jadeninedume wiAd | - anelwildlunisiensie Adapter AC 5 Lums
aa [y 1 [ [ 2 oo t% AN d Ao t%
iszruanugalivingay | - Yunis-suiuniney Qunsalfiuinninee
- LisiAnanwnwinluvae | fuadluduana)
Hndou - g msunain Ysuanuaslu-adle
3 sgavu (Yuuiuanugadu-as aseas 5 3.
- ausuanua sl 5 sz (Judsu
ANNGAU-A ATIAE 5 1l.)

91nA15199 1 MsiSeuiisudgminuannguidmneinauss
017 uartinAnuaussdatiuluiiniesaussfinsladh wud Jymildatu
nnmsiindondonismiddflflumsdedindoulaimnyan fatladefiinan
nsiindemdunau sliiAnenisuinides Fuik Taeiddaamuannlad
fini sefunugelinzay SahluguuiAnnisesnuuuing dnsy
fhaussfineulandfullymivionue nsUsusgAuaugslidenlaniy
Ags-AvesAmaavestinaus’ ffwnwhuTussdulMsudeatu uas



1M5@15auAs U uanLfan: UAT7 adudl

Bansomdej Music Journal: Vol.7 No.1 | 76

anelnfildlunisdousodu Adapter AC ifiasvu1ne13and 5 1wns wae
flaf®u (Function) 31 9 iy 19y drlwsiidquamFesd ddmsvld
Tunisilamas wagnsindeuiuaunsuseneau (Backing track) visetessiayils
Wedeudetuinisliih MdwsulindeuduimlalagldlfAndossuniusu
uon

Fumaud 4 9 Prototype Ao nsuilowefidenudrunadradu
Funuuuinngsy Whinsihedsnd lidudeu uaglilidunugs WeiFeus
éunuuiuitymilinguitmaneviel

FaoulithAnwesnuuulasssrsuianssuiineasdnvhldantanuay
guUnsalflifesaamugs uazduuvulisududesiaududeunazlsidosd
Pums usitegpansliiiiufedunuuiiuiueudonisihlunanuinnssuads
WisliAnAusiugwomseonuuuuinnssululfnuaiwieldls

A15199 2 MsiUSsuisulgyiAny dazniseonluuuinnssuvineulangd
Ueyn wazn13@319 Prototype

Usyminwu asAUszNaY/AMENUR Prototype
YBIUINNTINNDBNLUY
v ¢ = a o o Y ]
-Unfianserdw wag | - NdUTuAugeld | - Amaelaseseves
UnAnwiasesenionii | 5 seau LD
Uszaut A 1WA | - 11999A9 WazlUIUe | - ARUARILAUITDY
avmnuazdesnese | antaniidudinsse | gunsalfishuney
msngau d 9uInd oy Uazyy | mnuazaIn
auny - mMsasalagUsvend
ad o W o v & o
- IRnUSUANES | WBYIu Lay
e NSNABDILIUTTLAY
- awlndmsuoune | ARSLUUNITINEDY
Adapter AC 877 5 U913 | @01un19al




11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 77

Tunoudi 5 u Test & Iterate fio MaFULVLLIANSTUlUNAFDY
funguidmane 1ieginsemuanudeanis/uiladam/adanaanl
naatianevield wivisdl Tunseeniuuuinnssuiddoufinifitoquam
Dunsldfunuiidoudiegs fadu faeuddilugnistuuusislulis
thnwuedeseniningudu q ieTmnduuuianagarundululy

NEI9INNITHASUNITTNINYRUUT 193100 NARNT Wndnwiin
TLauokurINN1TINING Wen15UTUUTHUUTI agnIST8uT189u
Innsuazdoiauswuglunisiwuussluiawdeluluowan

IINUUINNITIANINTTUNITHTYUNTADUA UL UIAALTIDBNWUY
$1unm 5 funeudnand WuRssumeSuduresmstamuaznszduls
tnAnwildifauuiAnaieassdlunisesnuuvuinnssuauniiinnsld
waluladng q dhanddiuierdedunszuiuns lnendanidndnele
Funuuresuinnssuuda JuhlugludumsSeusnaluladauniluden
daly 1w n1slalusunsunisduiinldnauns waznisldlusunsudnsauas
a¥rsassAdeides iefiozthosdnuiluussgnaldiiudunisaiunuusng
filfponuuuly Wu nseoniuLUmamIanNsAnIEenT e TNaLlaUTIY
AlUiiFuuuig doufmfidtoguaiw woliuuusiefienuauysaluas
famuaulanndsty

lagajuiad N15INAINTIUAITISEUNITADUTI8TVINTANTTULASY
weluladdviuauns iWunsiauSouiiaenadesienisiamngiSou
Tumnasswil 21 MrunisdiausuuIensdafanssudyaduniswann
Undnwlusuvesnisiludnda Wnadwassduazeanuuuuinnssy Taensld
welulafidunaunaiui st atundnnsunAadseanuuy 5 Tunou
dielfutanssuaunsieonwuuiunsatuanudeints wavanmiymves
Hldauaunsla dndnwilaiieusnszuiunislunisdrsiauasdunivel
ﬂamﬁmmsmLaimamwﬂwvmiaams m'ﬂmwﬂiuiaatﬂumwuﬂu
fupousne q vewdnmIuAndwenuuuiia 5 uneu fuuduinnssuaued
vramnAnazdslaladiiulugnsdnuinnssununiiunlulsasele us
dndnwlfiFoustunousing q uasiiausraunistininnisasiieUfoRnie way



11s5d1s5aunsdaudauLfen: A7 adudt
Bansomdej Music Journal: Vol.7 No.1 | 78

NAN19sEusNMsAnan MdymuazAufINI SN TNAURININAR
waziduerdnnnunsvewuedlusuansely

UFTUIUNTY

Brown, T., & Wyatt, J. (2010). Design Thinking for Social
Innovation. Stanford Social Innovation Review, 8(1), 31-35.

Good Factory. (2019). Design Thinking Handbook.
https://www.scbfoundation.com/stocks/2e/file/
156102046074dtl2epdf/Design%20Thinking%20Handbook.pdf.

Panich, V. (2012). WithisGngQkAnrianrlphuasitNaisatawatthlYisip ‘et.
How to Create Learning for Students in the 21st Century.
Bangkok : Atitta Publication Co.,Ltd.

Saengsawang, T. (2017). Nawatkamlaeth€knOlOylkQnsuksd. [Innovation
and educational technology]. Bangkok : Triple Group.co.th.

Samnaknganthlprachoom ‘athikanbQdimahawitthayalairatchaphat.
(2018). Yuts@tmahQ@witthay@lair@tchaphat
phuakdnphatthandfhg_ngthin RayaYlsipPI
(S@ngphanh@rQihoksip-sQngphanh@rQichetsipk@o). [Rajabhat
University Strategy for Local Development 20-Year Period
(2017-2036)]. Bangkok : N.P.

Siopitak, S. (2020). Tritdld@nnawatkam. [Innovation Theory]. Saint John’s
Journal. 23(32), 251-265.

Thanomchayatawat, B., Wanitsuph@wong, P., Nlamth€t, W. &
Phachontanti, N. (2016). Thaksah&ngsatawatthlYIsip et :
Khwamthathainaikanphatthananaksuksa. [21% Century Skills :
A Challenge for Student Development]. The Southen College
Network Journal of Nursing and Public Health. 3(2), 208-222.

Witthayalaikandontrl. (2023). Kr@pomdttrath@nkhunnawud



1M5@15auAs U uanLfan: UAT7 adudl

Bansomdej Music Journal: Vol.7 No.1 | 79

radap ‘udomsuks@ (MOkhQ.SOng). LaksUtduriy@ngoksQtsatdn
bundit LaksUtprapprung . [Thai Qualifications Framework for

Higher Education, TQF2]. Bangkok : Bansomdejchaopraya
Rajabhat University.



T15d15auRs T uduLAen: JR7 aduilt
Bansomdej Music Journal: Vol.7 No.l1 | 80

¢ 1 n a wa a = a 1 =
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John Cage's 4'33": Revolutionizing Music and Art Through Silence
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Abstract

This article examines John Cage's composition 4'33", widely
regarded as one of the most influential works in the history of
contemporary music. This piece not only challenges traditional
conventions of musical performance but also offers new perspectives
on the nature of sound and silence. The author explores the historical
context, underlying concepts, and impact of 4'33" on contemporary
music and art through aesthetic, philosophical, and sociological lenses.

The study investigates the work's influence on subsequent generations
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of artists and composers. By presenting a comprehensive and in-depth
analysis, this article aims to elucidate the significance of 4'33" as a

transformative force in the realms of music and art.

Keywords: John Cage / contemporary music / postmodern concepts /
4'33"
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(Gann, K., 2010 : 130-135; Sterbakova, D., 2021 : 60-62)
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(#11: Vartanian, H., 2013)
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Abstract

This academic article aims to study and analyze the minimalist
music genre through the composition Clapping Music by Steve Reich,
one of the key pioneers of the minimalist music movement in the 20th
century. The study focuses on a structural analysis of the composition,
particularly distinguishing rhythmic patterns and comparing the rhythmic
relationship between the two performers. The analysis process includes
examining the simplicity and repetition of the rhythm in the
composition, as well as connecting it to the distinctive characteristics of
the minimalist music style.

The study found that Clapping Music is composed in a 12/8 time
signature for two performers, featuring a total of 13 rhythmic patterns,
repeated in each cycle. Performer 1 maintains the same rhythmic
pattern throughout all 13 cycles, while Performer 2 changes the
rhythmic pattern with each cycle. The relationship between these two
approaches demonstrates both balance and contrast within the
composition. Effective practice requires rehearsing with a metronome
and developing a deep understanding of each performer's rhythm to

achieve precision and cohesiveness in the performance.
Keywords: Minimalist / 20th-century music / Steve Reich
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Abstract

After composer composes music and creates the music score, that
music score needs the other process to transfer from the notes on music score
to be the sound of music as composer imagination. The processes needs two
groups of people, conductor and musicians. Conductor and musicians work
during the rehearsal to transfer the notes to the sound and then premiere the
piece before publishing. To publicize the piece, we always record the piece
for the audiences and anyone who interested to listen to the piece.

“Kudi Chin Suite” Flexible Score for Winds is a new composition by
young Thai composers. The piece composed to facilitate the wind band
medium throughout Thailand. Some of wind band in Thailand do not have
complete instrumentation. “Kudi Chin Suite” Flexible Score for Winds is
composed to fulfill all of those Thai wind band to have good music and
appropriate for them to appreciate. The composers decide to have the best
recording of the piece to record and represent their original idea as a role
model. We have to carefully record the pieces as perfect as possible. The work
among composers, conductor, musicians, and sound engineer need to plan
carefully through the recording process. Conducting the Recording of “Kudi
Chin Suite” Flexible Score for Winds is the article to record the primary
interpretation of the conductor together with the composers to use as a

performance reference in the future.
Keywords: Conducting / Kudi Chin Suite / Flexible score

unin

unUsgiusinasyan f3uain (Kudi Chin Suite) luUnUsELS INasT
Usgnaulusie 3 gagay laun 4a Kudi Chin Sute | dwisuiaviandidasaswey
T (Flexible Ensemble) 4 Kudi Chin Suite Il &13uased asasmesindowinty
(Brass Quintet) uazeyn Kudi Chin Suite lll & wsusudnlzlnuniewiia (Saxophone
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Saau nedanuiiddfunndrstudseg lugamug un f3u 18un Tuadssm
Asa Tanagnnilingsims marteudung waedadaumias (Samartkun, M,
2021:1)
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wangdmsunsihlvlduselovdlunisussiasdmsuguaun seUsennimuns
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Fal i nsthuweunswasunsuandureuldde Kudi Chin Suite 1l a3 ui
29 \UBIEUY 2567 U NOLANIAUAT B1A1TIWIATY WAad ad
uINeI§uinuasmans U1 78w lnganizunimadludanil Vv
Uszneulusae dafl V. Mei Hua Step &anfi Vi. Bell from Santa Cruz wagdanil
VIl. Journey to Kudi Chin & sUseiusineaf Jo5 nuineslnana eunimewns
masanaslavihmstuiindesnsussiadagid Kasetsart Winds snunginadiag
fvtn Myauzye Aremni i3 eulugiueddud Snsmadludand 57 un
Useifudinasya Kudi Chin Suite | dvisuiaandiiaosmeuila el ingusvad
9z nauanso LA anTLARs LarTuTiNE ssunUsETUs Inasy e
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2. 3Unkuuvas Flexible Score
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9aln UeS UATIUE AAUVIINERSE]
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o A
LN 5:
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Mei Hua Step
Adiwach Panapongpaisarn (2023)
Allegro » =136
g FF 23 EF £

Part1

Part2

AW 1§83 Flexible Score Aandl V. Mei Hua Step
(#31 : Tritdikhun, N, Panapongpaisarn, A. .& Sisiadngam, W., 2024)



T15d15auRs T uduLAen: JR7 aduilt
Bansomdej Music Journal: Vol.7 No.1 | 115

2.2 sUnuunAANInMUALNIZIILE-S Soprano, Alto, Tenoruas
Bass WaAuazadnlumMssuldamaungun1sulasdenIainuns Wi gy
1394 in C (Concert Pitch), in B Flat, in E Flat, in F iusiu (fanmi 2)

Enigma Variations, "Nimrod"

E. Elgar

Adagio (- $2)
c é%i."'i S ie Seiaet iT Te gt B ee s e s =—c—r";
Soprano

o
= = = - = [ ¥ - = —

-vé~i.'-_ ==L Ii=————io——Cis==— — r= et =S o=
o

Adagio (o~ $2)

Adagio (o= 52)

AW 2 Flexible Score AnnIsmunamzuudes Soprano, Alto, Tenor wag
Bass ULW&N Enigma Variations, “Nimrod” Uszwuslag E.Elgar
(M : Stamp, Jack. North Texas Conductors Collegium’s Conducting Package)

2.3 Flexible score # LU 9n11Na ULH 89 Soprano, Alto, Tenor, Bass
& v 1% o o4 Y A = 1% o = '
Wulidn Part TinnieTesnuns uddinsudaadesinniaiaemunsluniseny
Tanunganisulaisan3asnuns 1y nqaased in C (Concert Pitch), in B
Flat, in E Flat, in F loaninsasuussmalavnnguides
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Enigma Variations 1

by Edward Elgar
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WA 3 678814 Flexible score MkUsuNgxdes Soprano, Alto, Tenor, Bass
\Wulide Part Wivniasesmuss (In C uay In F)
(Man: Cole, A, 2011)

) U v . . 9 gj a = = av ¢
AMSUUNUSENUS “Kudi Suite” Vi9anu@an Anng oS wunmd lwena
19N VILALAT BIAURS M Az IANUSI8NNTT198 199 9T

wuadesd 1 e, loly, Jundnaaside, Juriavsude

wuadesi 2 wan, Toly, JundnaaBide, Bundnlausly, wsnlelny,
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Journey to Kudi Chin

QA Lty L A A

A

AW 4 fre8n3 Flexible Score @anl V. Journey to Kudi Chin
7131 : Tritdikhun, N, Panapongpaisarn, A. .& Sisiadngam, W., 2024)
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3.1 MSANYUNUSZWUS (Personal Study)
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Texture, Form
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2) 99A UTENDUUDIA NA Nal Unity contrast statement digression
return New Repeated Varied Developed
3) TAT9a319991Wa3 Work Movement Section Subsection Double

Period, Period, Phrase, Sub-phrase, Motive, Note

3.2 NM3engausIue (Rehearsal)

nsEUINNSNSEngauTINg LWumMstunAnvead ssludunuinisves
mens SwsuTnaussadadsmued sl ud sl unaudseasvosinni
Tutuneuusnamensiudi lRdnaussdlaunumuayninfivesiaies
Tumsussasaiutineusiaudu 9 Tuamuunumiivsnglu Conductor Score
Tneundlulipvesinaund auillamsuwif auesussasuinld & 919970
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undseusTunsyuaumsusn dlevnaussdlaunumlunmsussasiudnmens
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3.3 N5LEins (Performance)

1) wnRnmsUssiusastuvioud] V. Mei Hua Step viouwasi i3 uuss
Jumanemnuvesdalsuuuiuluinfsudunwasuun 3 unauna
NALBNEYRINMILARTYUTINTTY Vioumas v ueunawssTuLY (TE=
F) fiannuvnein eentae 3 danduinguvanlumsuseiusinaad exles
nameuvesioumadlidaudusund sty vewnasdimualiidu
FeRndnualuuvauneuimugaeih Snnsldnadanisiamnmizeinesdes
vIuesddu (Klangfarbenmelodie) N158 88111484 (Fragmentation) N15UTgAU
ANUESYIUBILaENTUSENUSInuesln (Tritdikhun, N., Panapongpaisam, A. &
Sisiadngam, W., 2024)
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2) Tpssadavioudl V. “Mei Hua Step”
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Abstracts
This study aims to explore the integration of acoustic and
electronic music in the digital era, focusing on the application of

innovative technologies such as VCV Rack and Pulse Code Modulation
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(PCM) to convert analog signals into digital form. The process involves
transforming acoustic sound energy into electrical signals via
microphones, followed by PCM to manage and adjust the sound through
specialized hardware and software. The expected outcome is to expand
creative possibilities and enhance the diversity of digital music sounds.
However, challenges arise in preserving the quality and naturalness of

acoustic sound as it undergoes digital signal conversion and processing.

Keywords : Music Innovation / Acoustic and Electronic Music / Digital Era
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AL Imaaqmwmiﬁﬁzgzgwmmmﬁmaﬁmimlﬂléf wasndny LR A 1
oonld uasiiluideusefusonariadinay tumeunsduiunisiedl

- maviinluga VCF thluga VCF (5 e VCF) 3nndly
Patch ¥®9 VCV Rack

- Msidousodynudunn 13 eusedesdunnvesluga
VCF fuyasoanvedluna Audio-8 wiownasrnidaduaiudu 9 il eds
dyaandsadigianes

- msﬁawiaé’zyfyﬂml,mﬁwm L%auﬁaﬁaaaaﬂmaﬂmaa
VCF Auluga Mixer%?aqﬂnmiﬁ'aaaﬂa&u 97 ed d ey anF uan 1
nsusuusiaudsioly

- n15USULAaA1uE iR (Cutoff Frequency) U U1
Cutoff Frequency ¥84 VCF Lﬁaﬁmumm(?f@swdwé’aﬂnymmmﬁﬁmmmz
é’zyjiyﬂmmm?{ﬁgﬂﬁmﬁq

- M5UTULFIAIUTY (Resonance) USUAT Resonance
ilemunnmLFureINsFadyg AR daarenLaLALYRLF

- MIUBALAAAIEFYIUAIUAY (CV) Founed o
mUAY (CV) 97 Oscillator vizeuvasriindnyaadug Whiutes CV Input
983 VCF fieadaoninndnisidsuwtainnuddauuulomndn wu wevving
Filter Sweep

wdnA1SINYes VCF 1 veulagendendnnisves
29358 8nnsedndiiduninflawed senwuunisliiudyyIuAuEu
Yaenarfadyyiuaiuisy o eenlu n15USUAT Cutoff Frequency wae
Resonance ¥3gliKlduaunsauuwisaunasudeavasdygyralaniy
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Fugou 1nen15UTULAIAINITIALMD AN 9 989 VCF
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3.4.4 Yunoui 4 nsUsuseRuLaznand i

(Wet/Dry Signal)
NISHALE ey LA 896 UaU'u (Dry Signal) LU 11U
audeafiiunisUssinanadeennddewingg (Wet Signal) ilelild

= =

gaudesesniniianuaunauaidusssufiuing sty iWuduneudfny

2 2

Tunnsnasaes

Soun DL | SEQ  DL3  -85-  -86- MNose  -BE GRP1  GRP2  powvAuxcv Plateau

it o
Size ' s w Decay

Diffusion
x Reverb Filter d
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O Tog. “Low” “Hi
Hold 2
X (oL

) Sew ot o 8
Mod A Mod
O Rale o shape Depth O

mwﬁ 5 ﬂ’]’iL%EJiJG]IEJ Ill@ﬁ Reverb way Mixer
(11 : Anukul T., 2024)

lunisandunisdenann dnldluga Mixer \dugunsal
Budnnseindeenuuuniionaudyiandsmans o veadndneiu Tnousas
ﬁaaﬁﬁm’%aalama%ﬁm%’w%’Uizﬁmﬁawmé’m@mﬁgu 1 FumeuNIHAY
Fnyaynas Wet/Dry Singal Insmsideusiedayaandesiuatuiiiutesdunn
P83 AUX va3luga Mixer warideudedyaandosiunisyssananadieien
windidsadnudntomisadiuga Mixer 1ntuyiuseiudsmosusiasdos
Tngldd undoalainosAnd sog vuluga Mixer vl orruRLUTNIMTDA
dyaandssnuatiunasdygaldsIniunIsUTEINaNas oINSHELLT A8
Hadeafildannnisuanuarususeduidosildnudoinis Tnenaluud
n1sWaNdgyaas Wet/Dry Singal ﬂhﬂiﬁtﬁmﬁmmamaLLazﬁﬁﬁmmﬁu
nsUszgndldinatianisuszananadyaaidesiadusesnain 9ae
Tisaswassadsddui o uraulald Tnenrsuneinsdesnig ¢ 1w Aag
(Delay) 31205 (Reverb) uazfanads u (Distortion) uUszgneild Lile
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USudsudnuurvendes 1y aaussennia dudif vieasadosulantn
nsUSuAninesveseninduenil dwasednuarasadeddosnain

Uizuaamaé’mmﬂmLﬁaqaﬂﬂLﬂ%iaﬂmum%z@aaﬂmaiuLLwamWaém YaY,
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nsSadoudnyaias (distortion) Wiieas1audesunnsnseanly muanse
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D899y Imamiﬁamﬁdmaaﬁhm Weeii NAUraINTaIEYeLluga
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lugadmsulszatanadyyin wazlugad nsuniuAunIsIdnesseg
faannsatumsuiuusslaangldan ansausuudaimniiinesveus
azlugaldodsaziBon iielwldidvafideants ludaunsh Vv Rack an
Uszgndldlunisusvananadesezain relignindesaunsnasassa
naudsaduendnualiavnavauesnudainisvesyilsldegrmainany
lainduniswdnmas n1sasradeslseneunineuns wsenseanLuuLdes
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ADYHNAITU
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9
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nManaunaudyadeterpaRnuazAvalanatedusngiudifey
voanINannunIatelng 1179899 Randell, J., & Rietveld, H. C. (2024:
172-173) launansliiudsdnenimveunaluladfdvia 1wy VOV Rack way
WwadANISILATIERaUnATULd s Tun19981899UIURTBINITAS 19ATTA
deanuns Tnsaygmiidnaunsuazlusiiwesanusaaisassadedvi o



T15d15auRs T uduLAen: JR7 aduilt
Bansomdej Music Journal: Vol.7 No.l1 | 139

femududeunanduninnssunniy eadvassdidsemuniiduendnuel
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Factors Contributing to a Song Going Viral Online:
A Case Study of "Meron" by Ekler Jupaak
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Addgy : waslasa / WBesiesu / waluladdeluy

Abstract

The purpose of this article is to study the factors that made the
song "Meron" go viral, focusing on musical elements and the role of
communication technology. The study found that the song's simple
structure, repetitive melody, and lyrics contribute to creating
an earworm effect. Additionally, the use of social media platforms such
as YouTube and TikTok helped spread the song to a large audience. The
involvement of influencers and user-generated content also played
a crucial role in quickly boosting the song’s popularity. The article points
out that the viral success of "Meron" stems from a combination
of engaging musical elements and the effective use of new media
technologies to amplify communication. The benefits of going viral
include increased awareness, which helps the artist and song gain wide
recognition, as well as fostering a loyal fan base with a deeper
connection to both the song and artist. Viral success also leads to
a rapid rise in streaming numbers and sales due to extensive sharing.
Moreover, it opens up new business opportunities, such as featuring
the song in advertisements, movies, or series. Brands may also become
interested in collaborating with the artist or using the song for marketing

purposes.
Keywords: Song viral / Earworm / New media technologies
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AL 19l dIMIAABESI0TU WU ANNATABAUINGS AUYBUAIUAN
warlaseas19v09riues (Wichianphan, T., 2018 : 15) Wuvinldviouinas
“L19au DLTaU Wweauwas” Judusnadannveanainas1ndusiesuleadig
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2. Tadedrumaluladlunmsdossivihlinasdulaga
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Fo1d8991nN1IHANTAloAAUMBUNT UUUNARNBS N UAIBAULEY AY
anuannsalumsihfsesfuilanlursnirsuasdunulunsudniisnndi
Fosmedu o gyuinaneduedesdiedfyfivielifatudassanusameuns
NAITUYDIAUbI 881979199719 .U Room39, ILLSLICK, SARAN, TIMETHAI,
TangBadVoice wuiiieniufu loupas Soun Aaludaseilufidinaemas
Alsdnsaidniflemas “wsou” Ausnlu gyu lutuil 6 lwwieu 2567
Pr9noutuaansiud ludesgny Juepak nvisieunaddudusouladl
Surlgleuseas (Online Influencer) Fafaiiif{Annuannndy 1 &uau Taad
mmﬂﬂﬁﬂaammmﬂwLLazasﬂumjmLLﬁQﬁJm‘i nausuvlgiowwes LGBTQA+
ffidoidusdusudu 9 veadledlve ndandadadadnialewisand iy
(24 F2Tu9) IeFunisnevivegsiunanguuyiledea siliseniives
fadadnlewnas”wseu” lugyuligensuyuia 1,000,000 37 B aus UK
(Khanittha J, 2024) LLazé’J’amLﬁumzLLaﬁie’w’%’ummﬁwasmml,ﬁaﬂmaam
10 Tuluda9asnsiue ﬁﬁiﬁﬂaﬁwﬂumuﬁquﬁa 10 81U77 wazdng
I¥suanudoudnsuduiiidniflesendouiilansusui 23 vesgyu
(Monosunday, 2024) WBNANYBINENULTT Launasdaldesinatiuriemis
soulatdundoutudie Ao Apple Music, Spotify, Joox & wwmwas”iuseu”
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Aldsunnudsusgrannruiutazlaasieusingnsalduldiiudusu 1
UU$N Apple Music Top 100 Useinalng UJuepak, 2024)

“wsau Saun” iwavdugdvavnsiud t
MV Aumennudwialu 10 3u 10 §1u55 e iy w

‘ : !’3!!
"lwsau” 10 3u 10 du3d 23k 2nslar . 7 -zg)f?@?‘,;_m
2 1 asuseulasuauiisnlulnanesunig
(#1311 : Monosunday (2024) wag Juepak (2024))

MnUsINgNIsalvenmas “lwseu”ildsuaudeusudunsrua
vulanesuladluvansunanwesufsfind1nundrediu erananldinnisimas
“wssn” Uszauanuduialasiwazlasuanuien venainvsddane
flaynauy fidoimasiidlding fvieufiownuite fay ild¥umsatuayu
nmalulading q Muadeluremisvesdelmivieniotedenuseulal
dangelunmsmeuns Jsaufrmihvoanaluladvinligauansadiia
Suwesidauazannsaasisanuaulalifudsuansiidueniiuazsinga
Juansannsausniadnifledeundald galdnsuwindidosnis St
FuiliiAnnszuaunmsdededoyalsegmnid LifdedfaluiFosw ssam
Lazanuil JsaenndosiuuuIAnYes Msuva W1AEL (Marshall McLuhan)
Yanguilung uinaluladidudaminua (Technology Determinism)
Fauungdulaliunmnanliiawimhveaneluladnsdeaslddiovens
Uszaunsaidudinvesiaanyaaaliniswnseenluanntu weluudda
yoamay (Tan5231) wazinay (Ensuunuias UL IEoaniy) dmsy
aruaula Fesdofutssaunsaivesuyudiiugaiiues ifuva uuagdu fe
wrldaulain“ausiiivsyaunisalivesls” (What we experience) Wanau
auladn “Ausiuszaunisalegndls” (How we experience) mnualuniw)
nsdeansfitio wnsuva wuegdu luldauls “evnvesdiians” (Content)
ynusaula “sunuuresdo” (Form/media) fategludoasudu 4 vasan
A1 “iioauadad ofiduaisuds” (Medium is the message) 1 94310
115ura uuAgsy And Wissemadsudiderhiuarannsoadiesanseny
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TiAamaasuulasiudssaunisalvesmudlind (Kaewthep, K., 1998 :
223 - 224)

uidnienieieufienuAndiuinmndnuazisounsindainlomas
“lusou” TuwnwannesuosulauflUaonnassiuiunuiAnues lWIo3LEM
Is190%4 (Everett Rogers) FadutinAnngumaluladidudfvuanuuseu 9
(Soft Technology Determinism) & 4151985 @ (Rogers, 1971, 8144 91w
Kaewthep, K., 2009 : 121-124) na1371 waluladnisd easidutadendn
fddyegedwemsdsuulasdeay Tnefiaedewihanusldiudados
Fu 9 qmé’ﬂwmﬁﬁ’wﬁ’@maﬁﬁ'aiwﬂ (New Media) 7 afinasi ol naaudi
MsAsuulasUszaunsaivesruLAY Ry flog 3 Aaudnwasy loun

1) nwaznsifnufAseldnouvesde (nteractivity) usiiunaau (s
flazneulinsdoassening 2 dhe szfloguaamylunsdemsszninayana
WU STt (Face-to-Face Communication) winiduinislddenans
wuuladnlunsdoans dnwazmisnouldedradunduazgymely usly
doanelnianunsaviliiAnnisdeansidmounuudunduld Suasyilida
Aruntaziazinas (Time and Space) Y09n153eansiUAsunUadluagiaunn
dg1msunsd m‘”mya%asu'mmim'mmﬂﬁ"aﬁumaﬂﬁmﬁmmm
n1saeulanulalaenisdssoliiu (Share) N1suanamuAnLAY (Post)
nsliAzuuL (Vote) wazn1sdmsnis (Rating) Wnendsannissususienis
Insviendsnumsdumesiin 1Wudiu

2) dnwauzaruduiiaian (Individualize/Demassified) wsivinguwuy
mi%ﬁﬁLLUUﬁamaﬁuuﬁ]za%'wﬂfcjm;%’ummumﬁu "H3avU" (Massified)
nnAYAzgI1en1INneg1unileudulugrandeiiu wsauf1Ime
voamalulad il ldarunsaidenldmuniazuasinazi nuiead osnis
g

3) §nwagnisdeansiiannsawvaentududiu q (Asynchronous
Nature of New Communication) Ingansaglignineunsidungudouiien
lvaansadensvsndounadlugieemig o laeg1edasznaoniial usesutu
srenswuuseniududin o luguwuuvesndudile (Video Clip)
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Faduimas “wseu” Feiaruaenndestunurdanalulad
Jusmvuauuugeu 1 vedlsieeda nande Tdndweunaluladdelml
andfidtaeyiliinasszauanudnsamsinumsinouns sy
Fnsuimasiaudaidunszuavulanooulay Tnefingfnssuvesifuans
Isdsuudaslumumeluladfiasuuvaduudusuiu andufiszdosse
Suruidaiatenumesienismamnensvimiusunndunissuraniumg
Fownseaulavinniu weluladsing q Whuniiduisadesiulszaunsel
vosyud Tnslawizlunsfnuiased ias “wiew” duindunisves
Uszaunsaliuiaazvesunwd Womeluladfaundulnoansdelnives
msldiesevedumesidn msiaueidaiflenuguuuugyu lhaduvene
Uszaunselvesuyedeanlegrannmszusnainazilunssusuiidainle
Wd598n158 9@15uUVADINIY (Two - Way Communication) Tudnwaz
nsneuldiuld (nteractive) Tuvesnousuvidadunuantfivesdoaelvsl
TnofianursananlddrunumanisdoasisdesuagySuarsanunin
aduduasuunumiuld viliaudnauuinamsofusuiadaialeinas
“wideu” Alnudld damaliauiiegvinalnasurundeuduldlnglsidesserian
(Space) wazauisasuruldndeugfuneluiarisansa (Time) Snve
Fiaansonemuwinazurididaialemaseanluiienanesuiuladn
Wunandng

2.2 M3uNUnIAaIaLian1sIUsTaniwag

UDNIINNTHUNIINGS “LuTe” ﬁuwmﬂmﬁuaﬂﬁgwﬁmt,aal,l,a’h iasil
falgguuselovinnnsldimaluladdelmiiundisvereussaunisalve sy
asliuusasulududdeansieluvasifiontu Tnefieunas Joun filu
ooulaviBungifuresuazfudivonnadl Idden1aununmanaialngld
nagnsiisvinavulaneeulaflunisluslummas Tnedenldifiou 9 My
soulatdurgiduesindouiu unTuuandduiidaiflomas “WwWsow” vane

AuTIn 019 Wn Tanudl, eumas JeUn, Ind 1WENAS, AU T, 1BN Fa,

Yuuaiian lusen, yu NOBLUK tJudu Fmnauludungduwesniigfnnim

9

Wnegudd TliAnnsusuazdssedeyaiuegrssimsuaznateilulifaly
ian FeuuiAnvensidosulatdungieugesiunistisunsnszaedoyaiiu
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40NAA DINULUIAAUBY Shiffman, L.G., & Kanuk, L.L. (2004 : 330) na1271
fnsBvEna (influencer) Ao yaraudenguyanailtiuumas1dedoyaves
Auslnalumsmvuadtien (Value) iruei (Attitude) wuagngFngsy (Behavior)
wioagslaegrmils TnefilUaenadasiuridsoveaumen Useuuy finuin
AU Uszdns nnves T8 nSwasoulail (Online Influencer Credibility)
fiBnsnanemsaduinaeriauafidneaduialelavan (Attitude towards
advertising) wazWAuART drans1duA (Attitude towards Brand) & a8u
fuusAunansdidsualufmginssunisuanseen lilufian (Preeyanon, M.,
2022 : 127-146) 5ﬂﬁﬂé’aﬁumﬁmm Brown, D., & Fiorella, S. (2013 : 77)
leitaue Fisherman's influence Model n15l4Ed8nswalagurluiuieudiu
nsneawrdulan mammmawﬁﬁ@m%wa?ﬁL.Lam‘[,ﬁLﬁuﬁmﬂ%’ﬂw‘[%ﬁmﬂ
AT Aamusnazannsaduindeunisiudausuduazdoyalduindian
eldvhuvanlatnfifndndflowmas “wseu” azldsunisunsnszatveenly
DYNNTNVIN memﬂmilﬁaﬂg’ﬁwLLaQQIuﬁa?iﬂ%aIaﬂf Awmilaunissiuien
ussndafioUreensdiisvsnavulanseulaivieosulaudurgiengesidd
wsufulsluiidefuluiidandaled Wefwnsiiwas “wseu” sladn
‘wé’aLm'amﬁamwaaaaulaﬁﬁuﬂqLauLszjai“Lu?ialmi Aefuungnszane
aaﬂi‘dmﬂéf’aﬁﬁmwmmﬁﬂiﬂdﬁﬁmmu AaviaunRv Asefiidninlomas
“Lsen” wazlianginssuitounsnse mﬂaaﬂlﬂLﬂuLﬂiamﬂlmwaum
Lwﬂiu‘laﬂuuadmmsiwmumiﬂmaL‘Uummms Frethiaue Teussiien
Fremszi P unsdoaswuUaInIg mauimﬂulm mLUu@mammaqaaMu
IG]EJﬂ’]iJ’]iﬂﬂﬁlﬂiﬁ’iWUMU’Wﬁ/ﬂ\‘iﬂ’ﬁﬁ@ﬁ’]iﬁ\‘wgﬁﬁﬁﬁLL@SB;I:%IUE#’W&WZJ’WO
aduduasuunumiuld vilinsyansuaniUdsuanudndiuisafumas
“wseu” 48 udufinanduazldfuanuidousgsdodeudi o lUids
assauaynawulutisuansudlidunndu
2.3 anufvithveanaluladnuadudnsalunisiusiamnag
usnanmdsvaaiieu 1 seulatdungieuwesiutiouansluiivda
Salowmas “wseu” uda wawisildendetadoanuimiveanaluladi
A11150M8UANIN1 T dIUT Y0 e (Audience Engagement) ﬁ'ﬁﬂﬂaj
msadradlevnvesdelanglfnuies (User-generated content) vhlviits3dn
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f9AudAYYRIAIN3ANTIU (Emotional Connection) Tun13yaeluslum
wasiragiuldannissinisvheeuslutenndinduiinnon (TikTok) Tasdl
fnqusrasivosnmontu Fesnsfiagnsedulsifeuiidsldnueundindul
vudevlusuvuaduialenndu iWuunanvesufiyaduld “fadhs
o undn dnmeslfnuRneen dasunueslsznouveanisioans
fo faadomiiiudnanaauiflelugusddsans (Sender), ilavnvasans
Turaddnle (Message), mstnauslugemsoundinduinaen (Channel)
wazd SuruadUinle (Receiver) lugugsuansuaznanduilonn (User-
generated content) Taendun1syauasanu Broadcast) ludnwasding
wieufunaziiamuuaniaamedaluusazdont InslamzToguiioguy
Augruresnisusgnovaiiinu sudutausssuuinisueaiunie
fausssaiena (Visual culture) Tind uuarauasaudoamariidesnisdy
YARRAN5NSRIE (Somebody) (Saipin, N., 2021 : 55-66) @sa1nuIAAT G
annsnedueianngnisaifiintutumas “wsew” ffinsadsiaudly
wauwAAduRneen MniFuruadvirloutadludugiumuasdidnd o
Tneg Fusnmanildinmas “wiow” WunamiedSondndudviies
(Cover dance) %39 ¥1auddudea (Lip-sync) Insdrulveloviiusunasuas
dedendnd fnandeulosutsdumasulildusslovidldluanaenls
ogsazaInauny o1afinisldgniaudsuvimslnalsiduiendnuaives
pues Metiftoidumaiiausuazdsenavaiisiany guarilugnisasig
Fausssuuvisnsueiuvietausssninalulanssulatuaziioauss
Anudsnsauesiiesnasdiuyaraaissae fanasiianuaynauy e
wassesdn 198 vinduiuauldlienndn Juhividauwiinundiog
yaud “wdeu” Wusiuaunn fnndt 2 Jeiliings “adeu” d8amigu
anuden iesnannsaairsnstidusanvesdilaauanunsaiilugnisaina
dovvesdelasgldaruieald vl suna1dugdndanudidny
vesamiAnsuiluiumanazanuinundnnavsonuinounslutomis
YosnuotTndvaunsauwysiulunarnvasunannesy anmslasuusslevi
youneluladludelmilunndesmisi vilinas “wson” I¥sueudouuas
HunszuaUszaumnudiiaindulialudigs
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' TikTok 1 N

A Pocven wiauchallenge ~ »

AT 2 LUTDUI AU MULDNNALATURNABN
(111 : Tiktok, 2024)

GENY

gaf aluladidundunumdrdgylunisadisassAnasumas
Tsvauanudnga ldlforduifioaumuannsomasundivitu uddsdes
milsfamanetadendansnaviliinasnareidulida manaunaiuiuvos
#a809AUIENOU 91NN1TILATITRNAUAS LA “Wwsou” vinliiulaan
Jatulisndudesadranasiidudon udorldvusaazniedesd 1
af19viuesfingauinaniog Bediedu Tdnquiaundiiugiuilioin
Tunsuseius Tlassaine viues mwinarhonsaifildlunsuseiudlaion
Ay Tanamneiidilaldlienn wWhiddsenmeuvesngutimane dundn
SnvisnsTdineluladindelunuadismanuaunilugiuoy EDM Fududed
Aalugalnddoy awrsaadreaunsiadddlagludaddddunu 13u van
ninensigann axveuliiiuinlugaimaluladidrundunuimdidy
Tunsadeassanasumas iugadiadrslonnalinis@adug ulnils
9813911NINY

uonaninisldvsslosdanunanesuleidoadifvoy .l
Usgdngam nmslidiusinluniswanimdivesesulatdungiauwesias
nsfidaudnlunmsahaiemvedils dwivAalunasdiaulaluisnismas
nsfnwduauiudud saduusingnisalmadlidassdelvaunse
afsassrnanuiineulandaudesnisvedilslugatiagty uazduduya
AdalenalidatuntilmifiiaSududumnenund aansoaieassnany
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fuszaumnuduald vindiemdiuauns mamaineeulall wazinalulad
Tudolvaifiisene deasdulsslonidevainauniuazgnanisununi
suddlasfmuiiosnaiisassAnanuliuszauanudise wsaaiinmg
nazvinwelmunzanfansaudeiulunammasiiduludmeguislsesiel
UsvAnBamBetu fuduy as “sou” AfToudiuinduiegswesmany
wasiiszauauduia Snvedudufedefidniauvenisussgndldmans
Mg q Weaiisumngmsalimashida Wuuuuedisliaduulmaifnm
sl
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