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Abstract

After composer composes music and creates the music score, that
music score needs the other process to transfer from the notes on music score
to be the sound of music as composer imagination. The processes needs two
groups of people, conductor and musicians. Conductor and musicians work
during the rehearsal to transfer the notes to the sound and then premiere the
piece before publishing. To publicize the piece, we always record the piece
for the audiences and anyone who interested to listen to the piece.

“Kudi Chin Suite” Flexible Score for Winds is a new composition by
young Thai composers. The piece composed to facilitate the wind band
medium throughout Thailand. Some of wind band in Thailand do not have
complete instrumentation. “Kudi Chin Suite” Flexible Score for Winds is
composed to fulfill all of those Thai wind band to have good music and
appropriate for them to appreciate. The composers decide to have the best
recording of the piece to record and represent their original idea as a role
model. We have to carefully record the pieces as perfect as possible. The work
among composers, conductor, musicians, and sound engineer need to plan
carefully through the recording process. Conducting the Recording of “Kudi
Chin Suite” Flexible Score for Winds is the article to record the primary
interpretation of the conductor together with the composers to use as a

performance reference in the future.
Keywords: Conducting / Kudi Chin Suite / Flexible score
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Mei Hua Step
Adiwach Panapongpaisarn (2023)
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AW 1§83 Flexible Score Aandl V. Mei Hua Step
(#31 : Tritdikhun, N, Panapongpaisarn, A. .& Sisiadngam, W., 2024)
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1394 in C (Concert Pitch), in B Flat, in E Flat, in F iusiu (fanmi 2)

Enigma Variations, "Nimrod"

E. Elgar

Adagio (- $2)
c é%i."'i S ie Seiaet iT Te gt B ee s e s =—c—r";
Soprano

o
= = = - = [ ¥ - = —

-vé~i.'-_ ==L Ii=————io——Cis==— — r= et =S o=
o

Adagio (o~ $2)

Adagio (o= 52)

AW 2 Flexible Score AnnIsmunamzuudes Soprano, Alto, Tenor wag
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(M : Stamp, Jack. North Texas Conductors Collegium’s Conducting Package)
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WA 3 678814 Flexible score MkUsuNgxdes Soprano, Alto, Tenor, Bass
\Wulide Part Wivniasesmuss (In C uay In F)
(Man: Cole, A, 2011)

) U v . . 9 gj a = = av ¢
AMSUUNUSENUS “Kudi Suite” Vi9anu@an Anng oS wunmd lwena
19N VILALAT BIAURS M Az IANUSI8NNTT198 199 9T

wuadesd 1 e, loly, Jundnaaside, Juriavsude

wuadesi 2 wan, Toly, JundnaaBide, Bundnlausly, wsnlelny,



115@a15aunsUruantdan: UA7 adudl

Bansomdej Music Journal: Vol.7 No.1 | 117
Tundemsunds
uuades 3 Duwidneasuln, Dundem3uds, Sundnsalauanleliy
, 905U
uuadesd 6 Duwidamwesuenlali, soy, Uiagy, nsealuy,
glnifley

wndesd 5 Jurdnmuesusnlylni, A, nsesluy, glviiley
wwdesdt 6 Jurldmuanansude, Sundmuslmusnlelin, yun
WAEEeNIEUT 1 (Wudsanaden) : a1y, Ui,
aulauaw, naedlug), wiuy3y, nieweada, Jauden, R
WAASINTENUT 2 (Wdssnaden): WtyIY, 21y, 2, naey,
auwus, nSuuaaia, Fualuyl, usdln, s, nasweu
WAAEINIENUT 3 (Wndsanaden) : WeansEUUsIAYAS UDSA
(ndenauyla, 1n5uun, hiusiny, lelalnw) sealssn, aaudy,
n3ouadia, uadln, iy, naswmey



a8 v 3 P o a
INTHANTAUATUIUAULAIA: UNT adunl

Bansomdej Music Journal: Vol.7 No.1

Journey to Kudi Chin
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AW 4 fre8n3 Flexible Score @anl V. Journey to Kudi Chin
7131 : Tritdikhun, N, Panapongpaisarn, A. .& Sisiadngam, W., 2024)
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