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Abstracts
This study aims to explore the integration of acoustic and
electronic music in the digital era, focusing on the application of

innovative technologies such as VCV Rack and Pulse Code Modulation
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(PCM) to convert analog signals into digital form. The process involves
transforming acoustic sound energy into electrical signals via
microphones, followed by PCM to manage and adjust the sound through
specialized hardware and software. The expected outcome is to expand
creative possibilities and enhance the diversity of digital music sounds.
However, challenges arise in preserving the quality and naturalness of

acoustic sound as it undergoes digital signal conversion and processing.

Keywords : Music Innovation / Acoustic and Electronic Music / Digital Era
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Uizuaamaé’mmﬂmLﬁaqaﬂﬂLﬂ%iaﬂmum%z@aaﬂmaiuLLwamWaém YaY,
Rack tuidulsiagnsannnanes dreamdangulunisdeusslugasiia o
Aruansooonuuuidunsdyaaideuioaiaenivndidiomnisliesis
usiugh lidudunisifiseuiesienu (reverb) Wiesiassanmuindon vde
nsSadoudnyaias (distortion) Wiieas1audesunnsnseanly muanse
laawuues VOV Rack lun1susvuianaidesesqadn taun anudanegu
lunseanuuy MiRlduaInnsaasie Patch v3adunesdyaandosls
D899y Imamiﬁamﬁdmaaﬁhm Weeii NAUraINTaIEYeLluga
VCV Rack wszillugaliiaenlduinuie ﬁﬂmaaﬁm%’ua%”mé’mwmﬁm
lugadmsulszatanadyyin wazlugad nsuniuAunIsIdnesseg
faannsatumsuiuusslaangldan ansausuudaimniiinesveus
azlugaldodsaziBon iielwldidvafideants ludaunsh Vv Rack an
Uszgndldlunisusvananadesezain relignindesaunsnasassa
naudsaduendnualiavnavauesnudainisvesyilsldegrmainany
lainduniswdnmas n1sasradeslseneunineuns wsenseanLuuLdes
dwsuinule

ADYHNAITU

#d3d

9
a

nManaunaudyadeterpaRnuazAvalanatedusngiudifey
voanINannunIatelng 1179899 Randell, J., & Rietveld, H. C. (2024:
172-173) launansliiudsdnenimveunaluladfdvia 1wy VOV Rack way
WwadANISILATIERaUnATULd s Tun19981899UIURTBINITAS 19ATTA
deanuns Tnsaygmiidnaunsuazlusiiwesanusaaisassadedvi o
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nsfeuiurendenadsinunifie q wazadaaunaunaeuliiuides
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widddud1Ag lunITINUADUIAATDIINNITAUAS
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wadudoudty NEUIUNIAINAN A BINTTAINILTEIT AN E N AL
auandengoulunsuuudanniiwesidesineg Weldldnadnsiduifs
wola nsldievwnddes Wy Reverb wa Delay tusJudosiinisfionsan
5@5’%@143@3@@%@@5@@’1%5&NéfmﬁuL.LazamwLLmé’amﬁmﬁ@Taqmi
91809 vnn1susegnaldionwndideslimungay onadwmalmindym
N199¥AAAN 19U 115115939 (masking) wionuAnil suredyyianies
danansgnudenUAINELIlauTIN Han133T8UBe Yicel (2023: 130-133)
wae Pestana, et al. (2017: 100—101)lﬁiyt,ﬁ'us]é’l5amma‘l’ﬂﬁzyfummﬁﬂm
aunasendanisaieassAdssiuiaulanagnisadliauuiqni ves
dyaandessualtu
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1M snandssnuns laadalenialminuinnssulud o lunswaunaiudes
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fanunainvane wazanuduiendnuallasau inaluladfdnadiunuim
a1 lun13AIUANLAUSULAINIIITLARSIEEIANY 9 a819azLBYn wauEN
warsand1 yhlinszurunssaunaudssdaudanguuazadnsassduiniu
lagsrrglinisasradesaunsddnlnl widadvayulidnaunsuas
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