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John Cage's 4'33": Revolutionizing Music and Art Through Silence
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Abstract

This article examines John Cage's composition 4'33", widely
regarded as one of the most influential works in the history of
contemporary music. This piece not only challenges traditional
conventions of musical performance but also offers new perspectives
on the nature of sound and silence. The author explores the historical
context, underlying concepts, and impact of 4'33" on contemporary
music and art through aesthetic, philosophical, and sociological lenses.

The study investigates the work's influence on subsequent generations
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of artists and composers. By presenting a comprehensive and in-depth
analysis, this article aims to elucidate the significance of 4'33" as a

transformative force in the realms of music and art.

Keywords: John Cage / contemporary music / postmodern concepts /
4'33"
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