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Technique Solo Arrangements for Electric Bass

on Nothing Else Matters by Stuart Clayton
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Abstract

Scholarly article is an analysis of Stuart Clayton’s electric bass
solo arrangement technique for the song “Nothing Else Matters” of
Metallica.There are composition by electric bass 4 string, 24 fret with
standard tune. But choosing technique chordal fingerstyle, hammer on,
pull-off, slide, harmonic, artificial harmonics, tapping, slap and pop,
strum chord, ghost note and bending technique. Arrangement of Stuart
Clayton, resulted in electric bass instrument being able to change roles
from simply controlling the rhythm to playing all genres of sound,
including melody, harmonics, chords and bass, similar to playing with

a classical suitar, finger style guitar or piano.

Keywords : Stuart Clayton / Solo Arrangement Technique for Electric Bass /
Nothing Else Matters

unin

walnihduedesausslunguuszneudame (Rhythm Section) 1y
\n3esnunTadelvifivauiunainduidaua (Double Bass) Healdlulsans
pouluuazsaunIsamas v Alidanegiiugiusamtunaosuaziades
ausstudu ludnvarnsauliafaziduwundomand dyvens (nauwn
ATv8INT waglondy nsreeuw, 2547: 7) witudagUuualninlasuaiy
fonanntu SeinmsAnduimunnaielunisussadinainuaieunndy wu
nsussieadunasademaiianisldia (Chordal fingerstyle) mMsmuaneuay
Agaang (Slap and Pop) wauLueseau (Hammer-on) wasew (Pull-off)
alan (Slide) g15luila (Harmonics) 15Tuilai a$19d ulny (Artificial
Harmonic) Suane (Tappmg) Inadlin (Ghost Note) Apasa (Strum Chord)
waz fuae (Bending) Taumaniidslunssauioavalnihatelndfitien
ANuvaInvay wadaudanlmisige Psdunnssussaduunimasusaias
derlmvalaildunumlnl fannsavssiadldasunnuu Haiues
FesUszanu Aese wa unuiissussauauasieasasiauia (Clayton,
2010b: 4)
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Stuart Clayton iJugiauualwiseduioordndeusony 8 3
JudniSeuisssunmasiildmadaaielndfiddedes wifluszaunisal
nsausualniinly Carl Palmer’s Band finasnusauniadaiua (Brown,
2009) Bnvistlagrudafudvesdiinfian Bassline Publishing Aldikasn
msdninawesdadudug unssudedinidunisussiandeonualiii wu
The Genesis Medley (Genesis), Shape of My Heart (String), Bach Cello
Suite No.1 in G major (Bach) saulUfistwas Nothing Else Matters
(Metallica) fiusesiuslag James Hetfield lusaty Metallica dsinane
Elaktra ilsuiinidesliidied . 1991 Nothing Else Matters 1duuuainas
Jaa1nSen Gausiinae Metallica wuwwd Thrash Metal, Speed Metal,
Heavy Metal uiludavudldinastaanilsdrod wilimasldsuanuioy
weereilosuisiiagiiu

unpRmnstdumsieszdinedansdeutonuiussianion
walnives Stuart Clayton Tuuymnas Nothing Else Matters lagidonly
a4 ane 24 130 feaneuuuUnd lifinstuiindesiou uasldinedndugs
Tun1sussas nsdeszinvsesnidulsziiuiumedanisujifualniiile
el

1. Chordal Fingerstyle Technique Lwﬂﬁﬂﬁyt,ﬁumsl,a'uﬂa%oﬂ
nlransaauldanareldnldndeuiuludnvarinndoutunienauen ass
azltln (Clayton, 2010b: 22) 91 wdun1sin Arpeggio Apsa E minor lag
usstasndiazldn fledhovhmdiinalindaenld fevivhnisaealtauday
e neglhdsuravaneudoutu g2l evndnaisuy G213 0na1uas
Jawsieaneiinge dnwaznisaadunuy Free Stroke dadumsinuwuy
lainane AaneAunIsIauAnISLUL Fingerstyle
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Chordal Fingerstyle Technique

A 1 Chordal Fingerstyle Technique
11 : Clayton S., 2010a: 1

2. Hammer-on wadadidunisaalindausnuaslddasninis
wnzaslduumnse Lﬁaﬁﬂﬁﬁmzéﬁ’uLﬁmﬁluﬁqqﬁu (Sklarevski, 1999: 46) 1Ju
wllaftugiufiasaddulitudes dedldtusseunquynuuamas nammd 2
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mwﬁ 2 Hammer-on
w1 : Clayton S., 2010a: 9

3. Pull-off i umadinfinsstuiy Hammer-on Wun1snaldn
FansnaaeialadmidwdlddufuisaiveenyildiAnlinsnda 4
Be9rnnin (Sklarevski, 1999: 48) 91nnwdi 3 lunseudivasy Sevnnaned 1
flod1uiafeenaliln G wEad 12 918 naltn E wiSad 9 a1 1 wavyi
Mefieanedeindes
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A 3 Pull-off
11 : Clayton S., 2010a: 1
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w1 - Clayton S., 2010a: 1

5. Harmonic Technique 1Jwmnadaimunzaudmsudiauiua
a = Y Ao a a & ~ Y] aa |
ala Weaseddu W@owasmadadazdanudmiula s 3501580
MlagldiadounsiwmidamSauaildiiovinda nsuniadaauised 4,
5, 7 wag 12 (Clayton, 2010b: 32) 798194%U LWaS Portrait of Tracy ¥94
Jaco Pastorius
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6. Artificial Harmonic Technique Wuisasadrades Harmonic
ANY U Harmonic Technique @afld7ldnliidendiin luaseungu
= v

J9m09ld Artificial Harmonic Technique desasldansiiolunisndn dedey
Fasnaldnidenis devivinisanlasldvauialdansluinsni+ 4, +5,

+7 way +12 Ingldihivselhnansin vieldihdiovinezuwmsa (Clayton,
2010b: 36-37) f981918U Intro was Birdland ¥9429 Weather Report
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Artificial Ham:onic Technique
AN 6 Artificial Harmonic Technique
7w : Clayton S., 2010a: 1

7. Tapping wAliA Aenisieniiadevndvasadlduuiiaunes
vainvaaualiin anwuzad1e Hammer-on AU Pull-off @unsaussiasie
fivinafusnnld (Webster, 2011: 25) msdudumaiafiuguiianusodfiudd
Tiudes Fudnuel @ fonsnadeiiedne doydnual + Aonssudeiionn
TunsaifildvieaesiionziSendn Two Hand Tapping (Clayton, 2010b: 41)
$1981918U Intro 1was Addicted to That Rush 98339 Mr.Big
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A 7 Tapping
w1 - Clayton S., 2010a: 6

8. Slap and Pop naila Slap LJun1slddaldeiievinnuasuu
anuLud anyeandetardainuiduins aansenu (Percussive) way
~ ' a 2 A v o o W v o
fmnuaing Pop Aenisihdfievnldinetaiseenainaidiua Tidssuwnauls
Fanstaukuuifenannluauns Funk wazaums R&B §939 Rock way Fusion
§nuangns AlauluUszgndld (Sklarevski, 1999: 58-59) dyanwal t fia
nslddaldenuiua p Aen Al Aeg1agu was Tell Me Baby 98913
Red Hot Chili Peppers
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Slap arlld Pop

A 8 Slap and Pop
w1 : Clayton S., 2010a: 3

9. Strum Chord wafiaitdun1sldievin laelddad dinans

Qy ay v Y @ PN 1 a
17u1s warihines Ingldauanlunansiugainaisuuasliatsarslunisings
a d%’ £ 1 qy o 2/ 1Y) 3,’ Qy | Qy Qy ~ &9 v
nsantuarld druvateda Tagagyinsoununs 4 dansedalatanienle
AUAINNNTA (Sheehan, 2012: 26) FINWAULNITAALUUNTAIINAR 18U
wAla Rasgueado Tu Flamenco Guitar 3900 % 9 Tudsnazusnla i
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m‘wﬁ 9 Strum Chord
11 : Clayton S., 2010a: 7

10. Ghost Notes Aelunflifisziudss Wuwmadaiugiuniasddu
Tinudes wmalladlfoedfedreurnaug Hafanesvesaudildiovan
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m‘wﬁ 10 Ghost Notes
un - Clayton S., 2010a: 7

11. Bending waiiafl Aeniseuans nssuaievilisyduides
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Wudnwauznisiauvesiansiniy wdiualwihfanuisavinlawuiu (Sklarevski,
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f2uAn1s N1 druvennatdalsenau Usenausie Slide, Pull-off wae
Hammer-on Wiad1spnuiraulaliiuusslonveanas wuldluesd 4, 6,
7,8, 10 ay 11
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