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Abstract

Research on Analysis Techniques Used In Double Bass
Performance by Oscar Pettiford and Paul Chambers. This is intended to
study the techniques that effect the way the double-bass
instrumentation with in the jazz band. And techniques sent The effect
on the performance of the improvisation of the band in the Bebop era
was found in the Bebop era, the role and main function of the double
bassist. Is to play so that the actors, the improvisation, and the
instrumental parties can recognize the ongoing chord path or play to
support the improvisation. To be able to fully display the improvisation
or the chord pathway that is different from the normal chord path so
that the improviser can get to know the changing chord pathway, which
results in the show. Improvisation can have more options to play.
Another duty of the double-Bass is controlling the rhythm of the band
through various instrumental styles to make the song more interested

and unique. Therefore, it can be said that the double bassist inside the



115@15AuRsSUudNLAan: U6 adunl]|sa

jazz band, the Bebop era, acts as a link between those who show the
improvisation. Chords instrumentalist And instrumental director The
rhythm, which makes the double bassist inside the jazz band, is a very
important role and function within the band.

Which, according to the researchers, studied and analyzed the
instrumental style and conceptual style of Oscar Pettiford and Paul
Chambers, a unique double-bass player and a double-bassist. That is
like and affects other double-bass players In the Bob era It was found
that these two double bassists had a form of choosing different
techniques in similar instrumental play, but each technique may be
chosen differently according to each context and situation. Including

some conceptual style of instrumental play All 2 people are also similar.
Keyword : techniques used to play double-bass
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uiagadtouidudsidniuuasummsgrunmsussiasauniuda (Henry, M.
& Keith, W., 2009 : 128 -149)
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wuuaist nuuudionl gy nmanduedosnuairifudong (Rhythm section)
Luuenfuiuasausiaistniuud ieasfunisBasuuuunisusaas (Song
form) AABA W38 ABAC wuuLiieniusuasaisd nuuud Tnsesdusznouil
szfinseglunisussimanuniudagadtey (Thomas, 0., 1995 : 3-10)
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2 Anwunaianie q Aldlunisussiastuidaiuaiiousznoudn
Uinia LLazmwﬁﬂﬁ'éama&iamsumaamiLLamﬁmUﬁmquqﬂaﬁaﬁﬁaﬂ
FAduldnwuarinssdisuiuunsussiaaiieyszneunisuansAnufan
Y99 98aN3s edrlesn uavnea wynwesa laegidelauiuninas Tricotism
LazUNNEY All The Things You Are fioaanis wniinesn uay woa wyy
weda Inagussiasliiindiesed wasuFeuiouiud oliiuds
ANUmilauns aunnd1eiuegnels Tne1delaldisn1snenlinnisussiag
sutdawua (Transcription Double Bass) wagiliaiildduaSoufiouiu
IR ATelansulis JUkuukEIAUAn wmATAN1IATIERNILAuADn
AN g Msaenldlunuionasnnie o waziamuinisiunisidenldinatiamnig 9
fhinldlunisusnasiva 2 i T8denlduasianusaaduumnag

Felun1sussiaswes eean$ iweAvledn f3sulsth unmas Tricotism
Uspiuslng madvedn lnognussgogludidud 4 vesdaty OSCAR
PETTIFORD (Modern Quintet) TwU 1954 lngiliussiassiufe aoans Lnmd
wo$n DoubleBass/Cello YLaa SnAud (Julius Watkins A.A.1921-1977)
French Horn 9138 3@ (Charlie Rouse A./1.1924-1988) Tenor Saxophone
An 985uAY (Duke Jordan A.A.1922-2006) Piano 58w talinesdu
(Ron Jefferson .#1.1926-2007) Drum usstasegludamezais Tumnusa 160
BPM wazluuniwasuninwas Al The Things You Are UsgWus Loy
190l5u LATY (Jerome Kern 7.71.1885-1945) lnag3delatiuninas Al The
Things You Are luiasduvas wadnasn 1170153z Tng uninas All
The Things You Are Sifluunimasansuil 2 vesdatiu Grandes Exitos (1959)
Tnoilfussiasie eean1s mmiAnlosm Double Bass/Cello 3ul W mJimmy
Pratt Drums wan¥ian laalaes Guitar Sud laaiaeas (Hans Koller a.¢. 1921-
2003) Tenor Saxophone Ima@?%’alé’fﬂmga 2 ummasiluestuiitnaoun
MANYILaEIATIEN

Tud1uveINITUITAIYBY Noa wINluesa i1 elauruninas
Tricotism Tt uves waud wesisad Wuumnasidud 5 Tudady
Jazzmen Detroit Tul 1956 lagdfussiatsiu Ae waa UyuLUasa Double
Bass, LAl A&1SA Drum, tAuil Lwestsad Guitar, neuil Ws1uILAY Piano,
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WutUes e d Pepper Adam (A.#.1930-1986) Baritone Saxophone
a5 0g7 230 bpm wazluumwasunimas Al The Things You Are
Tuneiduves seviudl nsuily Wuunmasddud 3 Tusady Johnny Griffin
Blue Note Vol.2 (1959) Taatduni1ssauerufunua18inas Blue Note
1y agjslusqw Blue Note The Definitive 45 RPM Reissue Series %aﬁ@’umm
32UAB Noa LYNLUBTd Double Bass, 8157 WUaAA Art Blakey (A.7.1919-
1990) Drum,3ufu 1Aad Wynton Kelly (A.A.1931-1971) Piano, Q99 uil
n3W# Y Tenor Saxophone Imaﬁ‘iﬁ'&lﬁﬁmﬁa 2 uniwasilunesduiisina
VAN WILAEILATIZY

Tngazannsndunalaniunsiasginatiaeig 9 Ave 2 nulaiden
wldlunisussas idelahanfnuiuaginmeyt anunsaduunla dedl

A15799 1 ATAlUNITUSSIaIRULDaLUAYD989dN1S AANDSA Lasnea
WYULUDTE

wadalunisussiasautlauavae | wmalalun1sussiasnutlaluavas
298015 WmnfnasA WA WYNLUBSH

nsldlunnneing 9 (Mode) Tumsussas | msldluunsing 9 (Mode) Tunisussias

nsidenldlunii oyl Scale w1 [ nsidenldlind oy lu Scale an
UTTaN UT3a9

ANSIMARANITUTSLAIMUUELLA | NS NALANISUTTAIRUUELUR

Root Root

n3l4 Bebop scale Tun1sussias | n15ld Bebop scale Tun1sussias

A5 Bules scale Tuussiasussias | N5k Bules scale Tuussiaaussias

Asimailanisussiaaduaisu | nsldimadanisussiaad ugiau

(Sequence) (Sequence)
msldnaianesaunud mslénadanasaunui
(Substitution) (Substitution)
nslamatiaglng (Approach) nslamatiaglng (Approach)
AslgmAtAlERUILALS nslmatialunY1aAes

(Chromatic Approach) (Chromatic Approach)




115@15AuRsSUudNLAan: U6 aduil] 62

A15199 1 MATNAIUNITUSTLAUaUEYDI8RANTS IRRNDSA waLnea

WHLLUBDSE (A1)

wadaluN15UTsaInULDaLUaYDY
294013 WARNasA

WALATUNISUTIHRIAULDALUAVDY
WoA WYULUBSH

Msitnadalnlasaasna
(Arpeggio Triad)

AshmAlalnlasIasna
(Arpeggio Triad)

£ a ac¢ = a
nsldmatinAdasog s
(Relative Key)

a

k4 a a6 A
nsldmatinAdiniog A
(Relative Key)

nstdmallnfgauu
(Parallel Key)

nsldmalinAgguu
(Parallel Key)

AMswmALARaIANU 5

(Secondary Dominant)

MsWmALARBSANU 5

(Secondary Dominant)

nslmAdla Anticipate

nslaimala Anticipate

AMsmeadatiultnnTEag
(Add Tension)

AsALAANIUANTEAN
(Add Tension)

ANSEINATRALLANI9NIY

(Passing Tone)

NS LENATRALLIRNIHNIY

(Passing Tone)

n1slewatia Diatonic Approach

nsluwatia Diatonic Approach

ASwmARANSAUA L LNe
(Target Note)

AMSIWMATANSANUA LR MUNE
(Target Note)

watiansiaenldlinyn (Lick)

watiansiaenldlinym (Lick)

wadan1sussaauuliadlin Root

wAdAN1sUsSaakuUliadlun Root

wadan1sas1euselen (Motive)

wadan1sasauselen (Motive)

MsawmalanN1sAna1aln
(Open String)

WALANITES19UTE O ALUUNUADY
(Call and Response)

NATNI 1 Funalaaumatdaaig o

'
a

s a s
99daNTT LWAANDIA LAY

Noa WIULUDSALT b UNIsUsTasdulianulndAsetulngazwnnmneiuly
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N o v aa = ) s a s val
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aNd A & Y % = ~N & ! ¢
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¢ = a 1 = 1 = o o ! o N
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audsnsidentilazsUuuuanuanlunshansfnugnuveuaazviny
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ANU1TANBUAUBIAINA 8IN15V N wansAnUfarulviiindiden
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2AUTIINANIITIAY

MTeEes mylerzimededldlunsussiasiudavalugaddoy
lng 20aNT nAnesa Lasnea wyuuata M lymsuiaguiuukInUAe
n1sussiasiuidavestdnduidaluans 2 vy sudsguuuunazisnisnisdn
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