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Learning Synthetic Music Sound through Open Source for

Lifelong Learning Skills
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Abstract

This article presents the use of the "VCV Rack" program for
synthesizer music learning, utilizing an open-source production model
to enhance lifelong learning skills. The author explains the significance
and functionality of this program, emphasizing its role as a versatile

Eurorack modular synthesizer simulator. The outcomes of using VCV
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Rack include increasing music theory knowledge, honing music creation
skills, fostering creativity, problem-solving, and promoting openness to
share work. This enables users to gain a deeper understanding of the
relationships between modules and sound components. Furthermore,
it provides hands-on experience in sound synthesis by connecting
modules to create desired sounds, enhancing creativity, analytical
thinking, and problem-solving abilities to achieve their desired musical

outcomes.
Keywords : Open-source / Synthesizer music / Lifelong learning skills
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