T1s5d15auRnsS g uduLfan: I7 8 avuii2
Bansomdej Music Journal: Vol.8 No.2 | 83

a -4 a Y eldy 44

AATITHABUIAANIT LT INIZAUATNUTIU
Tuuniwagwas wuagwl laau INAIY
An analysis of folk rhythms in works

by Nebojéa Jovan Zivkovi¢

algns neend "

Nattakorn Poosodsee ™

UNANED

M5i981389 “Uasziunannsldsansaunifiutuluunmasmes
wueeyn leu 3nledy lagidelafnuiuseiiuazuuifnnisuseiusues
fuseius saufsfnwnssaunssunustaanadnuazissunssudniuiniuund
fnslumAndomzaunsiutig antudad enunmassiuay 3 un laun
1. Ultimatum | 2. lljas wag 3. Uneven Souls H13LAS1$Y 6 Nwe N5 b9
Fongduhiiuthuresauagnsueatiu” fiagussasdiiiedinseiuuiin
sl aunsiutuvesuuese oy dWlady uasifiouanaioindou
WWgUNs Unnassiant1a1sn sy I8andun153deldsunuun1sidesds
Aun I Inefnwiainenars wilsds 9udde uled wasnisdunivel
Aoy Sawdumsienesilinmacuaznsiindeuiionisuans §35els
ﬁﬂmgﬂLLUUé’mﬁqmm’f@uuazmiLLinfi']’qmzéamamum%ﬁuﬁmuamﬁu
W 5/8, 7/8, 9/8, 11/8, 13/8 way 15/8 saufahuwiAnsenanuyssendly
TunsEngoulagnIsLanIas

NANITITENUTT UMLNaUeauUaeen 191U Inlade dn15UuwAe
Fameaunii utuvesauaynsveatuunldiiuesdusenavdify
Tunsuszius Tnefinsldsnsdamedounazmsutsdmedosfinainrans
Gﬁqazﬁaué’ﬂwmzLawwﬁuENmiLé}’ui’wﬁuﬁwﬂuw{azgﬁmﬂ danaluninas
flondnwaimedmsuaradisauudanindlunisussias uenand nisvin

*
corresponding author, email: myindy percussion@hotmail.com
! fndAnwinseamansumdudin avindfaidouasiann wninedefauing
! Student, Master of Fine Arts Program in Music, Faculty Of Music, Silpakorn University

Received: Mar 06, 2026 / Revised: May 22, 2026 / Accepted: May 25, 2026



T1s5d15auRnsS g uduLfan: I7 8 avuii2
Bansomdej Music Journal: Vol.8 No.2 | 84

ANl URUUTIMIzgRELaTLINAATIMIEAY — 813UBIAURTUDAY I
gl ussiasaunsal ndouuazussiasumnaslaegagnissuas
fUsgaANE A NN

AdARY : Jmrueadiu / Sangdes / aunsiuliu

Abstract

This research, entitled “An Analysis of Folk Rhythm Concepts in
the Works of Nebojsa Jovan Zivkovi¢,” examined the composer’s
background and compositional concepts, as well as classical music
literature and marimba literature that incorporate folk rhythm concepts.
Three compositions were selected for analysis: Ultimatum |, lljjas, and
Uneven Souls, with a focus on the characteristics of Balkan folk dance
rhythms used in these works. The objectives of this study were to
analyze Nebojsa Jovan Zivkovi¢’s concepts of folk rhythm usage and to
present and publicly perform the selected works. The research
employed a qualitative methodology through the study of documents,
books, research papers, websites, and interviews with experts, combined
with score analysis and performance practice. The researcher examined
the use of complex meters and pulse subdivisions found in Balkan folk
music, including 5/8, 7/8, 9/8, 11/8, 13/8, and 15/8, and applied these
concepts in rehearsal and live performance.

The findings revealed that Nebojsa Jovan Zivkovi¢ incorporated
Balkan folk rhythm concepts as essential compositional elements in his
works. His compositions feature the use of complex meters and diverse
pulse subdivisions that reflect the distinctive characteristics of folk
dances from different Balkan regions, resulting in unique rhythmic
identities and innovative  performance  styles.  Furthermore,
understanding pulse subdivisions and the concepts of short-long
rhythmic patterns in Balkan music enabled performers to rehearse and

perform the compositions more accurately and effectively.
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