T1s5d15auRnsS g uduLfan: I7 8 avuii2
Bansomdej Music Journal: Vol.8 No.2 | 47

LL‘L!’J'VI’]Qﬂ’]'iﬁ%’]\‘iﬁi'iﬁagﬂ’l'iUiita\‘iLLaZ‘U‘VIL‘Wﬁﬂ
dwiuvedansuazverinans thuwmena LwaRaosaY
Creative Performance Techniques and Song
for the Four-String and Five-String SAW
at Phatyakul House, Khlong San District

ganaw Uulnanes™”
Surapong Bankrithong'

UNANED

AANENITEIT 09 “UUINNNITATETTAITNITUTSAILAZULINAS
AT Ured asuavaeR1ay Urunmena wanassaiu” 1duauive
Baganm fnquszasd 1. ilofnwiuwImanisaieassdasnisussiag
dwsuredanswazgeinans UIUNINENa LIARADIAIU 2. Wioadsassaun
masdmiured avsuazeeviaty Urunivena lwanassaiy Lagld
nszUIUMsduNwaiiieliuTeya uarnszuITsaisassAnenseendal
Wy HanTITENUIN WUIVINITESSas IR NISUTTad M UTeAa s Az
g9 3 4 W USENaumig 1. NN9UTSIadiaghuINInIsas 19assAuNLNGS
dvsuredansuazeeiiay ﬁﬂiﬁi’fﬁmwaammmﬁuﬁugm osneoriass
USTLAVWRILINNINToELEY 2. ¥oddTy ﬁm&ﬁmmslumqqqmmdw
gaauany dYiadesgeningeaiuaisludn 3 Fes Ao o Al 4 3. veniany
finsiivarglunssiunnningedans Svandessiningedans 3 189 Ao
g W U 3. nadsdInsun1sUIIaswed atsnasweriatuiinldnaizadne
goaumelnstodasuazeeiaesanningadosiioainadesfimuiuiuly
1680 4-5 1889 4. N385 19ATIANAIUTOA ABLATYOVNT W15 0a598TTH
Tneldradssiiiuulininessasavodlimmnas NMIunafiuanm199Inng
GRPGARIG)

*

corresponding author, email: Surapong.ba@bsru.ac.th
! fAemmans191sd as. nguimauesive endenseuns wnivendenuigiiuannadimezen
! Assistant Prof. Dr., Thai Music, College of Music, Bansomdejchaopraya Rajabhat University

Received: Feb 02, 2026 / Revised: Jun 06, 2026 / Accepted: Jun 08, 2026



T1s5d15auRnsS g uduLfan: I7 8 avuii2
Bansomdej Music Journal: Vol.8 No.2 | 48

n1safaTsAnanuninsenadal fi3ula dndenuninasdiniy
NARBILUINITIUNITES 1ATIATIUIU 3 UTLWAS LaLA Lwaqua“'uaam?{au
aotumnafilduauleudmiunNIsUTIaLREITeANENY INAEUNENTY
A0ty KanuINaeIngfio winenawarldvimausnasdmiuredangls
LasaaiusHSs destu Wuunmasiisslaiiimsatsassdnafsiveaany
WAy FORABNINEU TINANUAIIATIAT IR ES19ETIAINNANITI TR
ansnagvioudsgunisnmniliAnanidesveswedaeuazsevinassuLaneg
PNYOANANY LﬁaL‘fluLmeﬂﬁﬁﬁaﬂﬁ]ﬁwﬁ%miUiiLawa?imEJ YWY
ladnw Inng 158l waziauRanuae

AdAty wedany / vevinany / Aglieu Nmena

Abstract

This research investigates "Creative Approaches to Performance
Techniques and Compositions for Four-string and Five-string Saw: A Case
Study of Phatyakul House, Khlong San District." The study explores the
reformation of Thai music through physical innovations, specifically the
detached bow system and arched bridge, which enhance dynamic
control and string-crossing precision. Technical advancements include
perfect-fifth tuning and vertical fingering, expanding the instrumental
range and enabling complex melodies and double-stop harmonies.

In composition and orchestration, the five-string Saw provides a
sonic foundation while the four-string Saw executes main and counter-
melodies, moving beyond traditional unison toward multi-dimensional
part-writing. The researcher composed three arrangements—Bulan Loi
Luean, Plapphla Chai, and Phan Farang—blending Thai ornamentation
with Western tonal precision and chordal structures. Additionally, a
specialized notation system was developed to formalize the
transmission of these techniques. This work represents a significant
innovation, expanding the boundaries of Thai instruments toward

international standards while preserving the Phatyakul House heritage.
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