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Abstract

The study was aimed at introducing the ethnomusicology,
another form study musical. Ethnomusicology was termed as an idea
developed by the identity conceptualization in connection with
musical phenomena rising in the global communities.

Musical identity connected individuals to society meanwhile.
However, music was no creation that lasted consistently. Relevant
changes emerged according to the course of time and space. The
world at the present time was obsessed with globalization and

capitalization, causing rapid changes in cultures and musical.
Keywords: Ethnomusicology / Capitalism
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