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Abstract

Manora Rong Khru is an important ritual of Southern Thai culture
that integrates religious faith, local beliefs, and the performing arts. The
ritual songs of Manora are traditionally monophonic, lacking harmonic
accompaniment, with a simple yet symbolically powerful musical
structure. However, for contemporary listeners who are accustomed to
Western music, the absence of harmony may make it more difficult to
emotionally engage with the songs.

This research therefore focuses on applying modal scale theory
to create harmonic accompaniment for Manora Rong Khru ritual songs.
Five key ritual pieces—Cherd, Kard Khru, Nora Tham Bot, Nat Rue-si, and
Sadsadee—were selected for transcription, melodic analysis, and
experimental harmonization. The goal was to preserve the sacredness
and traditional identity of the songs while enhancing their accessibility
and appeal to modern audiences.

The findings reveal that in Cherd, the melody is based on the D
Aeolian mode, and the use of harmonies from the Eb Lydian Dominant
mode alongside D Aeolian creates a richer and more emotionally
complex atmosphere than other modes tested. This harmonization
preserves the original melodic identity while adding depth. Moreover,
the use of Eb7(#11) and DbMaj7(#11) chords establishes a logical
connection between harmonies in both modal and functional terms. For
Kard Khru, the Ab Mixolydian mode was found to align most closely with
the Db Pentatonic scale, allowing the harmonization to blend smoothly

without interfering with the primary melody. The use of sus4 chord also
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creates depth and provides a bright, open harmony that seamlessly

enhances both the lyrical content and the melody
Keywords: Manora / Harmony / Modal Scales
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o4l 26 ATl 1 (Ab-Db-Eb-Ab) Wntdelaseatns masasusd fien
fug 5 (Ab-Eb) Fouiu Octave Ab Uu-ana TieudAnainsuaziiuas {3
fina Ab-Eb LTuldesuesdud dau Do-Ab udesvesng Aindeusuiu
9¢139aU9a YAl 2 (Gb-Db—Eb) IAIUNUIINYALIA UARALTAUUAR (Ab) LAY
anltinaeanan Ab 4 Gb vinlddiansviuastuuundeusogadaiay
sewinedvesdesusraruancacndindlasaineg 51 vea Go-Db yail 3
(Eb-Ab-Bb) $nw1 ¢ 57 (Eb-Bb) 1uwnu waadin Ab ilwdesnandliiinife
4 wazg 2 anseAUANANYsAIYRIY 5 wazarwn e adssstatuaiio
Dnituinougizsadaly

#os 27 fAdeiunisusnasiienn Tnsadlaiiieanainuvuiuiuyes
Fudosandavoriliiusudiudadu susfsaduaauiuases
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Tassafrefeslodreimihfiadiowdedns Miudnzuazdsimuseming
vieusgasiaiileaiesil 28 1Turssalmifie 4afl 1 UL (Ab-Db-Eb-
Ab) \logdndnualdaluunuazadtsanuduy aniuludomneda §33
Fanandss Ab uay on b duwdu FIddu 4afl 4 (Ab-Db-F) Teasd ves
nedn susa Lusiiy Fudeddt 67 (F) vodlvun Ab Mixolydian siliAnuseia
Feorsuafed1ayuuia neulaneudie 4avi 5 (Eb-Ab-Bb-Db) 7 61
AuFuRUS 036 5 (Eb-Bb 321y A 47 (Ab-Db) Ingann1sedes Eb 7
FouAusni ileliliiudeutuiiodouassnweulusmosdudes

un v wala/ d o o
Tnuanan . NSAAULTIA YT
WA NM3ANIUADSIA
LT D Aeolian + | Dsusd — Gsus4 — nsagusuIInAuY Y
Eb Lydian Eb7(#11) - dlusiiedusieInisyay1ed
Dominant DbMaj7(#11) - AY/MINUNAINUATIT

Bb6add9/D - G7/B - | udieindasnugau
Bbadd9 wiu sus,
add9, upper -
neighbor bII7(#11),5f13u
@J' 2 Major —Minor

= ! A ada
meAg | Db Absusd (open-fifth, | tdenslusdeuilads,
Pentatonic + | inversion) flevanin | dadugiudemzdnddns
Ab NILIINNABY U 4N

Mixolydian Uiz&gﬂ(ﬁ

aAUTIINANITINY

AUFURUSLT I ¥ 581319 Eb Lydian Dominant fiu D Aeolian
n3ltAoTA Eb7(#11) (Lydian Dominant) 1natisuAuvinuaslu D Aeolian
yawlddemeauanandsi 1) Wasau (Common Tones) ganainain Eb
Lydian Dominant & F, G, A, C §udulinsauiu D Aeolian Feanunsa du
Foanldlngliviliqueides D dunasu 2) msinaa3ades (Semitone
Voice-Leading) N19.AA0U Eb g D LAz Db g C A¥19U3IAI-A18AIN
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5550918 3) Inud Lydian (#11) n158 #11 (A) uumAesa Eb7 vinlilnu
a5y TUSs-asevdnidssauiiuves Phrygian (b2) wagasnaueisnasai
d0n3UnUNITIY sus TUY9AY 4) UNUIN “Upper-Neighbor Dominant”
Eb7(#11) ity bli7#11) ndeundugaud D Moussliuns ades
11NN31929ULUY V- Tussuuning nadwsie Toauwesriusiuale
wazviuads (Modern) 1nniu
1. MSAIDNANEAIVDITINUBY

un D Aeolian fidnvazvaadesluued Alvanumiueduazady
winld i elnund eg10iien o19vi1lilassad1adoaUszaruain
ANvaInvate n1sidentyluum Eb Lydian Dominant ¥iatlaiinlndlaenis
wnsNLABs Eb7(#11) fianunsaasuiuedlaglindusndnvalifu Tdnvues
F, G, A gnenszaulvinanelulinvens (3¢, 9™, #11) vilivinuesdemstaau
winduiiunumidsshunosafisessuriliviuedansuguiniy
2. anwliUTeumiielnundy

wnUisuisutun1sdnundu 1wy Dorian %30 Phrygian wifdes
Tnustuaglddduamei wilignnsaadsrnuasuulasddasninly
agaAutamiion Eb Lydian Dominant nsidenldluuniissdatreveneia
P00 FEI WAYATIIUTIEINIARNSUTILALAT TedenTURUUSUNTDINES
wonsTulus
3. AANN9DITUAILAZUTIYINA

Inun Eb Lydian Dominant daasaudfifiimyaaniIsHaunaIussning
A4 @179 V09 Lydian (#11) way LgﬂﬂﬁliﬁﬂﬂﬂmigﬂLLiﬂﬁQ‘VI?@ﬁ'Q%@\‘]
Dominant (b7) vlidsszauiidnvaeiadaniuezdndulunanioaiu
auauiitliusssnmaiandenimsldnuelalmeniafivsedaien e
uldTuriues D Aeolian @ sl ug1uvesA1NTL Tnaim Eb Lydian
Dominant Swheidufiuadulinsudifvesmnuiinuasanuaing

miteduandiiriuanuduluidvesnisussandnguidulades
s Wieadudeauszau Tfumasisnssuluslsng lngdansdndnueal
yhussuazaNdnaans 1y vasfrtuiindansuidmivdilsuale s
nouinguszasdlazysglovtivesuiFes msAnwanudululdvedluundy
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MasfiEnssy uaznsRLNGULIUNSIS BB SnvendnuaiiAuniug
fumnuswaivegaudugusssy
4. auArildanadasiuinguszasduazUsslovivauide

4.1 dAveen1sUseynieddAN A uYlnai uAUAS AT NS TN/
UMLNALTIMUTTTY

(1) luavannisidenivaniavaein Budidednenaudlnun
Fist s1nasei 1Rs (common tones) wagnsyidssa3aides (semitone
voice-leading) wu n15l4luua Eb Lydian Dominant @fiu D Aeolian

4.2 yuNUBIIATUIAUAT (ethnomusicology)

(1) SuuanaUUeE1398an1s i afiAnisilslaslusuniy
FudnwalAsnssun1sdnuwviueaiies (monophonic) Wuunu wasifudes
Uszanuiildvhanesndneal wu nsnsassmunedadydnualiiudedns
1nnsldyndosg 57 (open-ifth) n3enasasus Lil oAt wIzunuIE IS
vauzfeafugeligilagulmidndsdhetu

(2) N1908AlUA-T1ATIEYYIIUBY AUNITNAABIATINETIA
(practice-based) wazdoyaaumanauzlus azviounisyimanusaunia
lLingmegfinistudin uinaaeunuiAnnussaeluuiuninmusssuads ey
NansENUAINTTUVRsIRis Wuluwmnsiidesenlignidouaznisda
wanesuadiela

Jalauauu

Jaausnuzlunisiinanisideluly

1.nan1538odarmnsasn Ul unuamslunisadreassAunimas
Uszneufisnssundonisuansiudusnaie Tnonaunaiulasiadnados
UsvanuBduundhfuiusesadiy tenssndnwalfausssuasfufiinig
AunIAisaTTodeTy

2. Adyansniluyszendlilunisdnnisissunisaaunuauns
ﬁuﬁwulmwawwﬁﬁuﬁmum% Taganizlusiedvfiiunisussiusauns
(Composition) kagn15UsEYNANNAURS (Applled Music) siardusetnves
msLszjauiaﬁvmwmwgﬂummﬂaﬂwﬁummmmawmu
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Forruauuzlunsinidunedaly

1. psnsAnwaUisuiisunsussgnadesdsvanululuunsing o
seviamasisnssulusidumasisnssuaingiiniaduvesineg iiedum
AL D ULAZANLANANNTULTSATIES1IAUAT AT AL LT d Y d nwal

2. avsfimsiiudeyadn n1sufuResdunisnasy wu nsussias
fufuedosmuniiiuthuagnsdeslufitngsy Wolnmeinadwsnaluds
AUAS AT TCINUETIN FIN5UsEYnAdssUseanuaielddiadoussennia
MIANTYRYIULAENNTIUTVOETNToE 4l
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