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Abstract

This qualitative study investigates the instructional approaches
of marimba teaching for first-year percussion students in higher
education institutions in Bangkok and surrounding areas. Data were
collected through in-depth interviews with ten marimba instructors and
ten first-year students Findings indicate that instructors emphasize
individualized instruction by considering students’ diverse backgrounds
and tailoring lesson plans accordingly. One-on-one teaching is the
dominant format, focusing on foundational techniques such as stick
control, weight balance, note reading, and musical interpretation. A key
challenge is the limited number of marimbas, which is addressed
through scheduled practice times and student-provided equipment
Repertoire selection is student-centered, with instructors ensuring
appropriate technical demands. Online materials and personalized

exercises are used to target students’ specific weaknesses. Assessment
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prioritizes students’ developmental progress and performance
outcomes Students focus on improving stroke technique, motion,
dynamics, and emotional expression. They often engage in self-
assessment by recording practice sessions and regularly consulting
instructors for feedback. Major obstacles include inconsistent muscle
control, difficulty with music notation, and limited practice time due to

academic workload.
Keywords: Teaching / Marimba / Higher education
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susuumsaeulviaenafastuiuguewSou Tneidumsianvinusfiug sy
gndes wiosiaudlatiygmiamsyeaaosangay uenanidsdinsdniFes
wuilnvinegnafuddutuneu uaradsusseinmanaSeuiiderenisiam
voujisuu PreasuliiAnaulusssumalunisiious dwalifisouaunse
W winwen1suTseasUIldeggndeasiiussdvsnimasan

aaufl 3 do1uil gunsal Han1si3aunisaau waskuuRnia
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aunsidenlduuuiinin wuingiseuluudazandulasunuuinin
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AiTeuaInan1du A uag J WuwuulndinuuuRniin Geo. Hamilton Green’s
new Elementary Studies for Xylophone and Marimba for the Beginner
and First Grad Pupil %aLﬁuLLUUﬂﬂﬁmﬁugmﬁs&asJﬁwmﬁﬂwmiU'ﬁLm WU
N13AkUUIU 2 1 (Two Mallet) wagn1sAuuuidu 4 1 (Four Mallet) 573
A3AIUANN1TLAG aulna (Movement) uazn1seg Aufuuudney fud
(Sticking) wona1niisain1sflnfiitiudesvasadug (nterval) n1sudenaasa
(Block Chord) wagidesdnilgauuuianila (Legato Sound) Lﬁaa%ﬁmmmw
Fosianysaluuy Tuvagiifiseuananitu £F, G waz H sjadfuuuuiinga
Aerfuniseauaulsduasimin Wy msfinvuladenuaeiuazluiues
(Major and Minor scales) N13AIUANTINEENIIALUUAIULIS (Lateral Stroke)
waznsUsumidnlogneauna Feaeaiuaiisnnuuiuduazandy
593umAlUNTUTIIAS dmuiFouainanitu C wag D wuundndilddiu
Tngdunutiinfaiugruanuisdevienisudlotymiame wu mamela
LAZNIAN UgIUNTAT IV (Stroke) 1 BLafutnueR ugulud auss
uanand Fiisuananitu B way G Ssldsunsfinientunisngu (Rotate)
uazmsmuannsnslifliuensenaindulunsd Jaduinusamenisite
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suUsEaNS A nlunisussias wedawandasnoudsnnurainvanaluwkug
nensaeukaznsUsUlduuuiindalimnsauiugauduezynseuvesise
Tunsazanivu

Aoufl 4 Fuazinurinsiauazszliunanisiansieunsaeuaiiuun

N13R1sUIBLAZIN TN TIAkas U UNANITTANSISBUN AU
usuulusgdviaosnsenu 1 Temjsmnedidalunsinfaminisves
f3oudundn sudiduduauiinswanmasiluaigarie dndmwveanisli
Azl uUkaziNaIinIsUssdudAunaInuany ﬁuaq'ﬁULLNUWWQ%QQLLGiaz
a0y Tosdnlvgituianvinueiuguiasimaianisussiasiiaenadasiu
deovlusedn wazanuasalunisaienenolsuaikuuninas 1wy
nMsUsziiuluzuuuusng (Ensemble) InegapuynanulimnnudAyiu
nanulunmsmvesuazmsvhauduiiy Taeiflonanuoonund fizouly
Huvgldsuaziuuiniy uimnaanulid Azwuwvesiteuluiinavanasegns
Winvnesiu

aoufl 5 Jgywn guasa wazuumamsudledgmiiRaanmeseunsaou
fudymdnfiidamadonisiSsunisdeun3uuifenisumsiag
vosgiFou LesandoadnsinAnssunariunisuenumineds dsanim
dwsunisiindendiuds Jgmanuasugiadaduglassadfey wu n1svn
whauUNINgdmTuAnAunwazrgUnTalnisteu dwalidiseuliaiunse
Wamninuelddud venand Jymduiivesdiseu 1wy nsfndeeeulal
W30UIANTIANISaITInUTEAIU Sasamansznusionunsanlunsseu
Faoundlataymsensusumsasew nsatvayunisnisiulunsddnlu
wazmsadanuilasuiuAsiud e sseusinede i s oui
anugsulagiaunnuesldogasiudneaimn
suiymingiSounueelunisiFouniiuu awisaudsosnidy
2 Frumdn lun ninensuazanuiiawrildnsenunisuimsdanisiaives
AL UULAETNYENITUTTIA Tnedamludunsnensarulugieadosiu
MIvIALARULIATBINN I A TiRdeNT lsiilssme vilWiSeusdosuusile
Srassnauazituiten ssnuwedymiegrunnlutismsaeuniontsuans
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naa dhuduinue fi3sulszautiguuisituneaiafiugiu iwu nsld
Stroke M3HAAEDY ¥38NN5A Interval fidipsendnisilndouuazAuuzi
Nnfasusgedeiiles ewanvinuslimnzaniunsSoukarNTUTIAY
m%uméf’m%’uwLwaqiuizﬁuqﬁu

2AUIINANIIIAY

NNIAN I 09 NTEUIUNITIANTT suUNTaRULN T HUIE MY
dnAnuduld 1 TuanidugauAnuiannsamnumuasuas gUSHAmA WU
faouinisfinnsuinueiugiunisusnasniuuesidou mntuiundon
sUnuUMsaewinye ada wuulnfauazunimasdmiugiSeuidaiig
wansiudusieuana auninsgiunadiseiugauAnyInguaIvIAgenans
wazav@nwenans (Ministry of Education, 2015 : 3-6) fina1337 AGRIEIZN
Auausatunisdiaugnedaingaluldlunsiiesiei S ewdu
seuARa BanLUUARNTIY Msdadonatse nsuimsdanis uaznaln
nsthewde udluuazduaduianngiSeuiinovaussnnudesnis anuaule
Auntn wazdnen nvesiToudifinauuandsszninayanald uazds
40nA3 03 ULLIAAYEY Wangphanich, C. (2016 : 6-9) floSuledunisiieu
nsaeuauR3 defi3eursiinnuuandnsiuluduresmnuansnsammgu
ausd AmansauanaslufureinweuiRuaranuatinveuaiosnuns
fumnsnsiu TunmsdamsduFouiu faouasdesdaniounisdounisaouli
AnANNEnnEL Iuaamamﬂummmmmua vhnunmvesiiounsiazyang
paamaingUsrasdnIsiond §9015R915U19INATLLANA1 ST UgTY
NSUTTARNLTEY SiaennaosiumMIUsiliunisiiouives Khammanee, T.
(2015 : 156 - 160) i n@ 1289 n13UszId ULl 8n1515 BuT (Assessment for
Leamning) 1 un1suUszifiui I aouanansolddeyaid adufiTou 1y
Uselomiilunsiifaouasansunuianssunind sudWiudiFou sdud eg
MsUfuAASmsaeuvesaeulazsUTuIABUIEMsTunsSeuesiSou

31NNSANYIRTUNILUIUNTADUNI DNATBNTABUNTUU L UI 8T
\A3DINTENY 1 Wudﬂﬂaaud'gﬂmﬂs{’fﬂizmuﬂﬁaau‘lmEJLﬁuIUELuﬁawaami
WU N Basic Stroke 150 1UlUALUUAUNEY Sight Reading N157N
tulaides (Scale) uagn13muANTEAUIAEIRI-LU (Dynamic) Liteaeven
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o1sualmasliiognagnifesuaziiionsiFounisasuiinseunquAsUATEAUAS
waft Suttajit, N. (2002 : 8-9) na 12791 Wnwzaunsduduii g1el#An
anuilaanszaunslauazdadurilaves msnwinuaidmivifiasdy
Unaunsluuuauniuaznisuans (Musician and Performer) sialuyinwe
aunsusazUsziangoudauddwindoniy sufulunssafanssy
AMsieunIsaounuR3AIS TMnvEAuATEIe q a1eAsUEIL uanaIni i
fnmslinsesiunmauazUiumandoulminmelivnzasiunisussias
nszuIuMsmarignosnuuun il eli3sudaandilaluddnidetu
pafUsENoUANAT Wiouv awmu Nz 1d enlesfunguinunsuas
N13as9asIAlusEAvE s ﬁmfu;ﬁa'faLﬁud’wg’aauﬁ’mimgLﬁuﬁ’wmﬁwz
Augu lnsanizmadan1sisanieg (Stoke) dedardusialaddyues
n3UsTaNNTELY Wadadinanaselidieufinnisauauimiindes
anstsliaunauaziinanudiung dawalinismunudnuuzidssivisias
sonunduluegsssuyd donndesiunuIfnues Ludwig, A. (2016 : 133 -
134) ﬂdndﬁﬁugmﬁﬂmmsﬁLLUaaameu 4 Usgian laun Full Stroke, Tap
Stroke, Down Stroke wag Up Stroke Si'fqmit,ﬁaﬂisi’f%ifuagjﬁ’uizﬁmﬁm
#3471 (Dynamic) vedaldn TnensAfifussansnmsesordomainnisdu
lifigndesuazmstlaunanedotiodienusaidasuasninadoulm vonand
yrsantusaiunaisnsaoudniuiFouiiviai ugu wu nsudle
A laluniseuldanagnisussiasiignaeenauiaung seaugs
nszuruMamand liiflsaaiuadeenutulalfsugiTou uddmaetaun
vinweysnunsuazaienguiinduss daduvsslovdsensisouiluszes
13 wavyrelvgiseuainsaUssgndldanuslumsiauinvemuauniuay
nsadsassAnasuluouianld veddmiuiFouiaulosdd@nely
seiugaNAnw IseuuzihingiSoumsiinanisuanuniouneufiosidn
Anwiluseiugaudnwiluli osweangquiauns 19y n1siinnseulin
matlaludenesdnmdney Tuladesiuueiuazluued ievindiug
waraiunsndastziumnasldneud agldid s ouias esnsznuly
sefugauAny uenantianunsaiFouidnuasdsmiednunsvenatasiiy
U191AMSIETIANTUER AR (Concert) NMSUaRALAET (Recital) 138 A5TN
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N3V EUNAURITUlNTpsIAEATY (Symphony Orchestra) Wagdsaunse
WlUsauyAanssudatnu (Open House) MuNmIINgIagnig ¢ ﬁ;:{ﬁsm
aulaBoulusziugaudnuiiiefunsudeyafsiunsSeulddnde

1NNSANYINITIANALAZNITUTELTURANITIT B UNTADUNITUUN
Tuseiviedeansznu 1 faeufinnusjutuiiauinsvesfifouduila
ddy TnerfaoudiulngiinisussiiudiFoudausadausnvaamaFouaului
MsuansHanuATsaaTevesitey ddadunsasioufimsuesFeuluia
189n58UIUNTT (Process-Oriented Assessment) 111N31115UseLd UL B4
NAdNS (Outcome-Based Assessment) AsflvaeiaTalwdiFouimunuLog
osiaiilesrinunsiinduuasy fugsdounnsesosiFouldisivdninust
msUstidufisvagoonuliiunmanntudu 2 Ussiiudd

1) mydssduduneyana aoulimnuddyiuinueiugiuves
15UT9LENISHUA NI ugIuN19ATIMIE (Stroke) URIN1TUTILAY
W3UUT AngndluMsuITIRmSaunTsatenenansalluungs wanad
ajsuresiaeulumsiannamuasnsaemeivesd ey Ssdmuddry
ot anndmsugSeudieaiannguindunsaiiensiansioly

2) MIUTLEULUUTINAN (Ensemble) gapuiinnsannainuluningiy
Yolsguarioun1sUanileansviinusiuiy wag ausuinveuded1usiy
Fetoidunndnuazddglumsuansauniuuungy nasinslinzuuuyindu
lunudeesuasi@ndinveanisriudiedulunygiseu
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wazunsgIuwivieniu lnean1duaiunsadn Workshop %38 Masterclass
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nsfnwIaunluseavgwenindnel uazaelvfinnszuiunisiseusau
seiuidesvesi3oulunguiaisanszvulinseuaguaunsiisuinanuns
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