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Abstract:

This creative research aims to (1) investigate the structural
elements of Southern Thai “Rongneng” rhythms, (2) adapt these
rhythms for performance on the drum set, and (3) evaluate the
satisfaction level of percussion students when these creative
adaptations are integrated into drum set instruction. Five traditional
Southern folk rhythms-Yoget, Inang, Sam Peng, Rumba, and Asli-were
selected. Their rhythmic structures and stylistic characteristics were
analyzed. Using a creative research approach, these findings were
synthesized and integrated into drum set pedagogy. The satisfaction of 12
Western percussion major students was measured through a structured
questionnaire.

The researcher analyzed the structural elements of the Yoget
and Inang rhythms, which are written in 2/4 time, and the Rumba, Asli,
and Sam Peng rhythms, which are in 4/4 time. These rhythms were
creatively adapted onto the drum set using Latin-inspired concepts.
Emphasis was placed on a complex left-hand snare function, designed
to be fluid, strong, and concise, with accentuation on beats 2 and 4-a
technique common in backbeat-driven styles. This method integrates
neural coordination among limbs and emphasizes the snare in a funk-
inspired rhythmic function.

A questionnaire measuring student satisfaction with the drum-set
instruction revealed the highest positive responses (mean satisfaction =
100%, SD = 0.000) in three areas: (1) clarity of drum-set notation,
(2) appropriateness of integration timing within the curriculum, and

(3) suitability of the instructional environment.

Keywords: RongNgang Rhythms / Drum Set / Creative Approach
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NALNEIUAUAT AU (Son Clave LU 3-2) AdA191 (Cascara) WUULENUTZEY
WA IUYEITIzegsaiELe (Ostinato) sywinedledne-van waziinge-
171 Fameladudn (Mozambique) B udaund slualadsnluns-Aatu (Afro-
Cuban) naaslng) (Bass drum) Tudadnlingas (Quarter note) ludwned 1
wavnsiaunaasvey (Tom) ludewnedi 4& uazludwnsd 4& maaula-wew
(Hi-Hat) Tudswmsdl 284 nMsiaudndufanisd (Cascara) Samazuoan iyl
(Bossa nova) A uniialuusi@a naedlng (Bass drum) Tudadrulinsaen
(Quarter note) Tudanwit 1 uay 3 wasmsiauldatanilsdy (Eighth Note)
Tudamnei 284 Tugduuunann (Clave 3-2) lnslaudenndasiu Gianni, J. &
Berry, M. (2004: 32-33) dladfinaunaud oz snlns-Aatu (Afro-Cuban) wow
Swdadety §adunisnaunaiuseni s nzauns SWlns A0y (Afro-
Cuban) JuUNaW3 (Rumba Clave 2-3) 39gdad wazdanzduds asvassd
Tugameiled (Funk) fedneilusamnydn (Back beat) 284 sULuUvRsd e
(Funk) fiauudeunss nedu aynau wasduninludwng 284 Yamesiled
(Funk) Ao nistaunaasig (Bass drum) n1sfla-wev (Hi-Hat) Tudndulin
wiinaosty (Sixteen note) uarldmadnnilstu (Eighth Note) fmnudenndos
iU Payne, J.(1982: 72-75)
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