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Abstract

This research aims to examine the meaning of regeneration within the field of contemporary bio-
art, considering it both as a biological process and as a form of cultural aesthetics that intersects
environmental, technological, and ethical concerns. Grounded in environmental humanities and posthuman
theory, the study investigates how bio-art expands the concept of regeneration beyond natural processes
toward an interdisciplinary framework of design and meaning-making. The research adopts a qualitative
methodology, employing a theory-driven comparative case study approach. Three emblematic bio-artworks
were selected for analysis: Hylozoic Ground by Philip Beesley, Wavefield by Maya Lin, and Moon Goose
Colony by Agnes Meyer-Brandis. Research tools include documentary analysis, conceptual analysis, and
aesthetic-semiotic analysis to decode modes of expression, regenerative concepts, and the relationships

among humans, living systems, and technology embedded in each artwork. The findings indicate that
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contemporary bio-art constructs a regenerative aesthetic distinct from conventional notions of regeneration,
emphasizing the design of relational interactions between humans and environments rather than the
control of nature. The three case studies reveal multiple dimensions of regeneration, including ecological
regeneration, the regeneration of audience perception, and the regeneration of cultural imagination. This
study demonstrates that regenerative aesthetics in bio-art function as both an ethical and design-oriented
framework, fostering awareness of ecological vulnerability and enabling art to play a critical role in

reconfiguring understandings of the relationships between humans, the planet, and sustainable futures.

Keywords: regeneration, bio-art, posthumanism, environmental aesthetics, speculative design
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Figure 1: Theoretical Framework (Zhaohan Peng, 20024)
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Figure2: Hylozoic Ground: Venice Biennale - Venice, Italy - 2010 © PBAI
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Kaguya-Anousheh Irina Konstantin-Hermann  bom May 11-12th 2011

Figured: The The Moon Goose Analogue Photography: Agnes Meyer-Brandis, 2015
NANTSIATIENNTUANYT The Moon Goose Colony lag Agnes Meyer-Brandis
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